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Introduction
It is with deep pride that the Honors Review Editorial Board presents
Volume IV of our publication. Readers may notice a few distinctive features in
the formatting of this volume. In years past, the Honors Review has included a
section of Editorial Notes and Comments comprised of papers written by
members of the Editorial Board; this section has been omitted in Volume IV.

Additionally, a short biographical paragraph about each author precedes the
articles in this publication. This addition has been made in order to provide
readers with a bit of background about each author.
As consistent

with the established standards of the Honors Review, all of

the submissions to Volume IV have been carefully scored and selected via a

blind peer review process in which authors received feedback from a peer
editor as well as a faculty referee. Of the submissions received, the Editorial
Board ultimately chose to publish those we regarded as being of the highest

caliber, regardless of discipline. The submissions in this volume not only

exhibit

a

high level of scholarly merit, being well researched and well written,

but they are also those which we believe make unique and relevant

contributions to their respective fields of study.
At present there are few venues for the publication of undergraduate
research and even fewer with a national audience. As a student-run

organization, it remains one of the Honors Review's primary goals to provide
an opportunity for undergraduates to participate in interdisciplinary dialogue.

Undergraduate scholarship remains largely underestimated, and we believe

that publishing excellent research at this level speaks to the potential of
ourselves and our peers to reco gnize and produce exceptional and insightful

work. The Honors Review challenges undergraduates to go beyond any

7

perceived limitations and expand the scope of their academic pursuits.
However, this journal is more than simply an incentive for our fellow students

to create outstanding research, but it is also an opportunity for readers to
explore the quality and content of the research their peers have conducted.
I believe that the articles in this journal are a vibrant testament to the

achievements of undergraduate researchers and their potential, not only to

partake in, but also to steer the ongoing discourses of their disciplines. While
exploring the contents of Volume IV, I encourage readers to note the quality of

work that went into the creation of this journal and each individual
submission.

Thank you,

Kathryn Lawson

Editor-in-Chief

9

Images of Kingship: Statebuilding, PatronflB€, and Architecture

in the capitals of the Mughal and Ottoman Empires
Meenakshi Krishnan, North Carolina

Meenakashi Krishnan is a History and Political Science double major at Wake
Forest University. She is specffically interested in foreign relations and public
policy. She plans to possibly attend law school after graduation.
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The Ottoman and the Mughal Empires, though widely recognized for their political
prowess, military expansion, and systems of religious tolerance, are also renowned for their
architectural contributions. Structures like the Topkapi Palace in Istanbul and Red Fort in Delhi

immediately capture the grandeur and magnificence of the empires of the Ottomans and
Mughals, simultaneously serving as symbols of their artistic patronage and testaments to their
splendor. Beyond establishing the empires' greatness, however, architecture was often directly
tied to u ,p..ifi. agenda, reflecting poiitical goals, religious doctrines, and particular ideologies.r
For the Ottomans and Mughals, who faced the challenges of legitimizing their leadership, ruling
over diverse populations, and incorporating distinct sources of tradition into their empires,
architecture served as a valuable and direct way to assert authority. Further, deliberate support of
architecture was a dynamic and potent means of gaining favor and power within both empires;
by examining the various sources of patronage, ranging from mighty rulers to women to
ambitious nobles and court officials, the immense significance of the 'optical politics' of
architecture soon.*"rg.s.'A closer analysis of three cities in each of these empires - Istanbul in
the Ottoman and Agra and Delhi in the Mughal - reveals the highly significant role of
architecture. As each of these cities was a capital in the empire and thus a seat of imperial power,
they invite a natural comparison. Architecture, through its ability to capture political, social, and
religious objectives, was perhaps one of the most effective and visible methods of creating and
maintaining legitimacy, projecting power and control, and expressing evolving images of
kingship.
The examination of architecrure within the greater context of historical and political trends is
a relatively new trend within the field of Mughal and Ottoman academic study. Accordingly, as
yet, only a small amount of scholarship examines the role of architecture as a political tool
within each empire, and almost no studies offer a comparative look at the Mughal and Ottoman
Empires. Analysis of the topic also tends to veer rrore towards artistic description rather than
contextual study, like Catherine Asher's comprehensive monograph on Mughal architecture,
though she does take into account the symbolic potential of edifices. A notable exception, of
course, is the work of Giilru Necipofilu, who skillfully examines the varying ideas of kingship
between the two empires as reflected in architecture. On the other hand, patronage, and
especially patronage by women, has received increasing attention from scholars as a form of
political expression, epitomized by D. Fairchild Ruggles' compilation of female-centric essays
on patronage. This paper, however, seeks to narrow the focus of study to three cities of utmost
importance to these empires and draw parallels between their use of architecture, patterns in
patronage, and projections of power. The paper also analyzes changing architectural patterns
over time, while predominant scholarship, like that of Shirine Hamadeh and Howard Crane,
focuses on specific periods of time within each empire.
Before analyzing the political role of the architectural works themselves, it is instructive to
examine changing patterns of patronage within both the Mughal and the Ottoman Empires.
Within bbth empires, the supreme importance was placed on the patron, which, though typically
rulers, also included the significant contributions of nobles and women. Interestingly, individual
architects were not typically credited for edifices; rather, at least in the earlier stages of each

' Irene Bierman, Rifa 'at Ali, Abou-El-Haj, and Donald Preziosi, The Ottoman City and its Parts: Urban Structure
and Social Order (New Rochelle: A.D. Caratzas, 1991), I I I .
z Gtilru Necipo[lu, Architecture. Ceremonial, and Power: the Topkapi Palace in the Fifteenth and Sixteenth
Centuries, New Yorh NY: Architectural History Foundation,799L,25.
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empire, the architecture was seen as a direct reflection of the tastes of the

.-peror.' According

to

Mughal political thinking, one of the most efficient ways of affirming their authorities as
legitimate rulers was through the potential of architecture as a means of self-representation,
which according to Shah Jahan's historian Kanbo, "creates esteem for the rulers in the eyes of
the people and augments respect for the rulers."a This is especially noticeable in the courts of
Jahangir and Shah Jahan, whose respective constructions of the Jahangiri Mahal at the Agra Fort
and the fortress palace of Shahjahanabad at Delhi carry their names and were seen as direct
outpourings of the emperor, and thus, connote power and grandeur of their status. Similarly, the
Topkapi Palace in Istanbul, constructed between 1459 and 1478, was said to have been a direct
manifestation of Mehmed II's "mature intellect."5 In reality, the palace was a marriage of the
architect and patron, though Ottoman sources record very little about Mehmed II's architects.6 In
this way, the architecture bound more directly the ruler and the ruled in the Ottoman and Mughal
empires, forming a clear link between the values of the emperor and his subjects. Further, this
lack of recognition of the architect places the supreme importance on the patron, who was often
the emperor, but later nobles, officials, and women in the growing empires.
In the Mughal empire, patronage by nobles and women became a valuable way to "curry
favor with the emperor and to buy power and success," while in the Ottoman, it became "the
principal means by which patrons staked out their claims to piety and magnificence."T Evolving
patterns of patronage also reflected the ebbs and flows in the power of the ruler, with a direct
correlation between the amount of independent and noble patronage and the weakening of the
central ruler. Under the earlier Mughals, such as Akbar and Shah Jahan, the emperor served as
the model patron. Nobility typically considered his architectural choices and structures as the
ideal and sought to emulate them in the provinces and in non-urban cities.s Under Aurangzeb,
and his successors, however, there occurred a marked shift in patronage patterns, which mirrored
the increasing military and political instability of his reign. Aurangzeb's rule was a far cry from
the prolific architectural patronage of Shah Jahan, and the nobles slowly began to take advantage
of this lack of a "dynamic imperial patron."e They began constructing within urban centers, like
Agra and Delhi, also adopting forms and motifs that had been previously reserved for the ruler
alone; these began to be located on non-imperially sponsored monuments.l0 Architectural
patronage, therefore, began to symbolize upward sociopolitical mobility. Similarly, within the
Ottoman Empire, nobles and bureaucrats' architectural patronage directly paralleled their
growing political and social influence within the social landscape of Istanbul. In the sixteenth
and the first half of the seventeenth century, most patrons were sultans, or at the very least, grand
viziers; in the eighteenth century, however, high-ranking members of the central administration,

including members

of the imperial

household, ulema, merchants, and artisans began to

3

Ebba Koch, Mughal Architecture:An Outline of its Historlr and Development, 1526-1858 [New York: Prestel,
199L),13. See also Gtilru Necipo$u, Architecture, Ceremonial. and Power:the Topkaoi Palace in the Fifteenth

and Sixteenth Centuries.
Koch, Mughal Architecture, 13.
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Necipofilu, Architecture, Ceremonial and Power, 15.
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Catherine B. Asher, Architecture of Mughal India, Cambridge: Cambridge lJP, lgg2, 1l
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Catherine B. Asher, Architecture of Mughal India, 252.
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Catherine B. Asher, Architecture of Mughal India,252.
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B. Asher, Architecture of Mughal India, 259.
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increasingly patronize structures within the city.11 These structures were mostly mosques, in
order to prove their power through piety and religious orthodoxy. The practice of patronage
"constituted a very visiUte act of rn,rnintlnce that ptui.tty confirmed on.'i power and status."r2
Architectural patronage became a powerful method g^f self-representation and display, that in
some ways, "bestowed social statusi upon the patrons.13
Further, women played a fascinating role in architectural patronage in both empires, using
construction to heighientheir "public index of power."la It is important to recognize that specific
women, often related to the ruler, were prominent within the empires. Though women were
expected to embellish cities in both empires, these notables actively pursued patronage on a
grand scale, often in conjunction with political objectives. In the Ottoman Empire, two women
are of particular note: Hurrem, then wife of Siileyman the Magnificent, and K<isem, the royal
concublne and queen mother to three seventeenth-century sultans.15 Though women played a
significant role in patronizing architecture in provincial cities, until Hurrem, only the sultans
were able to construct within the capital of Istanbul. Hurrem was unusual in that the sultan was
devoted to only her; upon marriage, however, Hurrem found it difficult to escape her concubine
status in the public.rp-hrr", continuing to be known popularly as Haseki, the sultan's favorite.16
One of her first major projects, a royal mos_que complex in Istanbul, may have been undertaken
to "mitigate Hurrem's problematic status ."'' By constructing a mosque complex, and further, by
placing it in an undeveloped area of the city known as the Women's Bazaat, Hurrem was most
likely attempting to project he_r piety and female maturity as well as project the dynasty's
concern for its female subjects.r/
K6sem's architectural patronage also reflected political motives; one of her major
constructions was a large business complex in the commercial center of Istanbul. This

endowment, known as the 'Valide Khan' and found "at the nexus of money and politics,"
represented a departure from the typical paradigm of endowing a major religious monument,
thireby clearly delineating Kosem's priorities.to In the Mughal Empire, Nur Jahan, the favorite
wife of Jahangir, was one of the most prolific patrons of architecture. It is estimated that she was
an active participant in the planning and construction of all the royal buildings between 161 1 and
1627.le She also actively constructed for financial gain, like in the case of the serai just outside
of Agra, which gave the queen utter control over tariffs levied on goods coming into Agra.2o
Perhips the best known example of Nur Jahan's patronage, however, is the tomb she constructed
for her parents in Agra. The white tomb, "magnificently crafted and profusely inlaid with semiprecious stones," ishore than a simple expression of a daughter's iove for her parents.2l The
iomb's style, which emulated forms from Persian poetry and invited light to flood its rooms,

" Shirine Hamadeh, "splash and Spectacle: The Obsession with Fountains in Eighteenth-Century Istanbul,"
Muqarnas l9 (2002), JSTOR, 125.
12
Hamadeh, "splash and Spectacle," 125.
13
Hamadeh, "splash and Spectacle," 125.
ra
Leslie Peirce, "Gender and Sexual Propriety in Ottoman Royal Women's Patronage," in D.Fairchild Ruggles,
Women. Patronage. and Self-Representation in Islamic Societies, Albany: SLrNY Press, 2000, 54.
t'Peirce, "Gender and Sexual Propriety in Ottomon Royal Women's Patronage," 54.
t6
Peirce, "Gender and Sexual Propriety in Ottomon Royal Women's Patronage," 58.
17 Leslie Peirce, The Imperial Harem: Women and Sovereignty in the Ottoman Empire. New York: Oxford UP,
7993,206.
'8 Ellison Banks Findly, Nur Jahan: Empress of Mughal

India. New York: Oxford UP,1993,228.
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Findly,?28.
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Catherine B. Asher, Architecture of Mughal India, Cambridge: Cambridge UP, 1992, 128.
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reflected the diverse sources of inspiration for Nur Jahan. It also demonstrated the weight and
dynamism of Nur Jahan's patronage, which encompassed various sources of tradition, ranging
from Persian to Indian to divine. The active role played by women in patronage, and their use of
architecture as a political tool, demonstrates the increasing visibility of royal women in the
"public display of soverei gnty."'2
The architectural styles that the Mughals and Ottomans chose to emulate also directly
reflected their foundations of political identity. Needing to legitimize themselves to a variety of

distinct populations, rulers were interested

in

creating dynamic ties

with the past,

and

architectural heritage became an immediate way to accomplish that. Both empires synthesized
Islamic and non-Islamic regional forms, drawing upon both regional and more universal
influences." At the same time, however, the empires also sought to distinguish and define
themselves through architecture. Thus, while in the Ottoman empire, and especially in Istanbul,
the seat of the government, there was a merging of Turco-Mongol, classical Islamic, and
Romano-Byzantine imperial architectural traditions, there were also attempts to create a uniquely
Ottoman style.2a Therefore, while there was a strong legacy of a peripaietic capital during the
Ilkhanid and Timurid periods, the Ottomans created a "sedentary empire that replaced tribal ties
with an impersonal centralized bureaucracy."2s However, this is not to understate the immense
influence of preceding powers. In Istanbul especially, there was a strong link to Byzantine
architecture; the Ottomans, like ruler Selim I and Stileyman, were fascinated with the Hagia
Sophia and created a series of imperial mosques within the city that "iconographically linked the
new rulers of the city with the vanquished Byzantine past."26 The victory symbolism of the
sultanic mosques constructed by Selim I and Slileyman became an architectural expression of the
"triumph of Sunni Islam under the sultan of the ghazis."zl By doing this, they not only subtly
strengthened their aura of legitimacy by recalling past traditions, but also reinforced the ultimate
triumph of the Ottoman Empire.
Similarly, the Mughals recalled past traditions in their architecture, yet also signaled their
ultimate victory. They imported architectural styles from Transoxania, on the one hand, and on
the other,__revived traditions of the Delhi sultanate, thus drawing upon two distinct sources of
authority.2t Soo, after Babur's rise to power, he went on a legitimizing tour, in which he paid
homage at tombs, gardens, walled suburbs, and mosques of Delhi's important kings, including
Sultan Aibak's Jami Mosque.'e More a patron of gardens than buildings,however, Babur clearly
modeled his grounds on Timurid influences, such as the Agra Hasht Behisht garden. Though
gardens may seem a frivolous choice, Babur related through his memoirs that gardens were his
attempt to project order on what he saw as an 'unruly' India.ru The fact that he chose Timurid
influences to project order is highly significant, suggesting that this was the most important
source of dynastic legitimacy and control. Under the "syncretic genius" of Akbar, however, the
first truly great architectural patron, the two patterns of the Timurids and Indians were merged,
22

Leslie Peirce, The Imperial Harem: Women and Sovereignt.v in the Ottoman Empire, 186.
The Age of Sinan: Architectural Culture in the Ottoman Empire, 60.
Necipofilu, 60.
" Gtilru NecipoSlu, "An Outline of Shifting Paradigms in the Palatial Architecture of the Pre-Modern lslamic
World," Ars Orientalis 23 (1993), JSTOR, 17.
26
Gtilru Necipofilu, The Age of Sinan: Architectural Culture in the Ottoman Empire, 61.
"28 Giilru NecipoSlu, The Age of Sinan: Architectural Culture in the Ottoman Empire, 60.
Catherine B. Asher and Cynthia Talbot, India Before Europe, New York: Cambridge UP, 2006, 118-121
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Catherine B. Asher and Cynthia Talbot, India Before Europe, New York: Cambridge UP, 2006, 118-121.
30
Catherine B. Asher and Cynthia Talbot, India Before Europe, 118.
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reflecting his synthesis of both Islamic and Indian traditions. Akbar's style combined Timurid
arches, local sandstone styles, and Islamic decorations, ^effectively creating a dynamic style
which served as a model for future Mughal architectu.e." Fot his father Humayun's tomb in
Delhi, there is a visible adherence to both Timurid as well as Tughluq and Indian models. The
spaciousness of the mausoleum and its many cells suggest that "Akbar might originally have
intended Humayrn's tomb to serve as a dynastic mausoleum," similar to the Gur-i Amir in
Samarqand.32 This change in focus mirrored Akbar's political goals of being more inclusive of
non-Hindus, in accordance with his policies of religious debates and the abolition of the jizya
tax. His architectural choices, thus, directly echoed his political aims, like each of the rulers
described in this section.

It is also important to note that architecture was not a static form, destined to solely rely on
past traditions. For example, in the eighteenth century in the Ottoman Empire, there began a new
hybrid architectural idiom in Istanbul which included Rococo, Classical, and Baroque styles,

reflecting the growing European exchange." This change in style mirrored the process of
transformation within the Ottoman social order, which had begun to crystallize in the
architectural landscape. Thus, architecture also served as a marker of adaptation and change,
demonstrating shifting influences and exchanges of ideas.
Architecture, especially in the Mughal case, was also called upon to preserve dynastic
continuity and maintain a vibrant link between each successive ruler. When Akbar constructed
the new Agra fort around 1564, it constituted a major event in the young monarch's rule. By
establishing this fort in a city that was 'oendowed with imperial associations not only by his father
and grandfather but also by their Lodi predecessors," Akbar was simultaneously projecting his
own authority and evoking this grand legacy of power.'o This legacy was later invoked under
Jahangir, who commissioned a verse in honor of his accession on the Delhi gate of Akbar's Agra
fort. The verse, which presents longing for a successful reign, is placed under an inscription of
Akbar, thereby linkinglahangir to lq.tlar and highlighting tris rigfrtful claim to kingship.35 The
grandeur of Mughal rulers' (except Atrangzeb's) tombs, which later served as pilgrimage sites,
ilso helped to maintain dynastic continuity. Although the hadiths explicitly denounce elaborate
funerary monuments as non-Islamic, Mughal rulers knowingly violated these traditions, because
for them,"dynastic pride trumped religioui orthodoxy."36
Perhaps the most important role of architecture, however, was in its symbolism. Architecture
served as metaphors of control and governance, tangible and immediate projections of princely
power and authority. As Ibn Khaldun in his Muqaddimah writes, "The monuments of a given
dynasty are proportionate to its original power...only a strong royal authority is able to construct
large .iti.r und high monuments."37 Imperial or state-sponsored structures embodied and
3r

Koch, Mughal Architecture, I14.
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projected the fundamental values of a particular society or ruler.38 For example, for Ottoman
rulers, imperial mosques, especially in Istanbul, were among the most abundant of the empire's
architectural output. They served as "ever present affirmations of wealth, power, piety,
pennanence, and majesty," values which Ottoman rulers relied on to ensure their legitimacy and
powe.." By constructing numerous mosques around the city, Ottoman rulers could paint
themselves as the "ideal Islamic prince," who placed piety and religious adherence above all.
Mosque complexes gave concrete public expression to the underlying ideological justifications
of the Ottoman Empire, in which they emphasized those qualities that "distinguished the sultan
in his guise as imam."ao In reality, however, this was far more of a politically-motivated series of
constructions than religious.a' lo uddition to these intangible modes of expression, however,
these elaborate mosque complexes scattered all over the city also served simply to proclaim
power, in its most fundamental and tangible form, through opulent displays of "power, majesty,
wealth, and the grandeur of the sultan and his dynasty."a2
One of the most symbolic structures in the Mughal Empire was that of the massive Delhi Red
Fort, constructed by Shah Jahan. On one side of the structure, the enorrnous red sandstone
Lahore gate aligned with the palace's Public Audience Hall, in which was seated Shah Jahan's
throne.a3 Thus, when sitting on his throne, the emperor "faced the heart of his newly established
capital," implying his position as a just ruler and his direct connection with his subjects.aa Both
Mughal and Ottoman rulers realized that architectural decisions were political statements and
important reflections of their agendas and priorities.
Architecture was also tied to evolving and differing images of kingship within the Ottoman
and Mughal Empires. The Topkapi Palace in Istanbul and the Red Fort in Delhi invite a natural
comparison, as they both served to represent the ruler's official public image. Within the
Topkapi Palace, there were grilled windows, behind which the sultan could sit and survey his
capital without being seen.o' Even when the sultan was absent, this ceremonial window implied
his continual and symbolic presence. For much of Ottoman rule, this representation of rulers was
the norm. Rulers preferred to remain secluded, masked by an aura of majesty and mystique. They
also advanced an image of omniscience and omnipotence, perpetuating their imperial tradition
by withdrawing from the public.a6 The grilled windows, which emphasized the ruler's power to
see without being seen, helped to emphasize the "unbridgeable distance" between the ruler and
subject, even while structures of grandeur and piety tied the population ever closer to the ruler.a7

Within the Topkapi Palace, the "segmented and physically claustrophobic"

structures
encouraged a reclusive sultan that refrained from being actively involved in everyday life. a8 This
image of kingship, of the secluded but omnipresent ruler, drastically shifted during the

eighteenth century, when European exchange rapidly commenced. French writers of the time
38
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disparagingly compared the Ottoman ruler's tradition of invisibility with the public accessibility
of the French king. These tactics proved to be so successful that the Ottomans began to construct
display-oriented monumental palaces, inspired by French models. By the nineteenth century,
palaces continued to even more openly Europeanize, eventually leading to. the complete
desertion of the Topkapi Palace and the "antiquated political order it represented."4e
On the other hand, the Mughals, who had to rely on the perpetually shifting loyalties of "the
fickle allegiance of powerful nobles and tribal chieftai+s," could never afford to remain invisible,
even in the early ,.nturi., of the rulers' leadershipt.to Thei. royal image flourished with a firm
basis in visibility and access. The Red Fort in Delhi was part of the new Delhi constructed after
Shah Jahan shifted the capital back to Delhi after finding the alleys of Agra too narrow and
unsuitable for royal processions. Construction of the Red Fort-gave Shah Jahan the chance to
construct a new palace that would "express his imperial vision."" Unlike the Topkapi Palace, the
Red Fort established a strong connection with neighboringbazaars and caravansarays, reflecting
Shah Jahan's interest in both politics and commerce. The ruler's domain was more of a part of
the city rather than a secluded abode for a majestic king. Within Shah Jahan's, and within the
Mughals in general, the emperor played a central role in the court ceremonial. Under Akbar and
Jahangir in the Agra Fort, this role became representative of their divinely illumined kingship,
supported by the architecture of the place. Akbar instituted (and Jahangir continued) the darshan,
a ritual in which the emperor would appear before the gaze of the public everyday at sunrise,
known as "beholding."s2 He would stand before the jhar6ka-i-darshan, a window that framed
him and exhibited his glory, while the public would prostrate themselves before him. Thus, the
architecture magnified his splendor and framed him as an icon to the public, while still
maintaining his visibility and accessibility. Under Shah Jahan at the Delhi Red Fort, the emperor
would appear at the jharoka, participating in courtly activities, reading written petitions, or
receiving public audiences. Unlike the grilled windows of the Ottoman sultans, the jhar6ka

the Mughal emperor who "personally administered the state without afly
lnrefineolary. Above his throne, there was another raised jharoka which contained images of

represented

royalty and holy personages, symbolizing Shah Jahan as a "semi-divine world ru1er."54 The ritual
use of the jharoka, and the morning sun worship, was later abolished by Aurangzeb, who
considered it un-Islamic and representative of idol worship. As can be seen, the use of
architecture exemplified different images and theories of kingship both between Ottoman and
Mughal rulers and among various rulers within each empire. These "different theories of
dynastic legitimacy" found themselves directly articulated in architectural and ceremonial
practices.

))

Thus, the politicization of architecture played a unique and vital role in the Mughal and
Ottoman Empires, exemplified by the capital cities of Agra, Delhi, and Istanbul. Examples from
these cities reveal the rulers' innovative use of architecture to address a variety of political goals.
Architectural styles often directly reflected sources of and departures from political tradition,
representing the empires' need to simultaneously legitimize and distinguish themselves from
other realms. Fufther, visible structures provided a dynamic way to serve as metaphors of power,
oe
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projecting the ruler's priorities and linking the ruler to the ruled. Architecture also expressed
evolving images of kingship, allowing rulers to interpret varying forms of rule and adapt them to
their individual beliefs and circumstances. Moreover, patronage was a visual manifestation of
political power and provided an avenue for unlikely political actors to gain prestige and curry
favor with the ruler. Ultimately, though in different ways, rulers within both the Mughal and
Ottoman empires recognized architecture as a valuable and remarkable political outlet and
attempted to achieve a "good name for kings by means of lofty buildings."56
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Highland Park, Michigan, is a city rich with twentieth century history, from the
automobile revolution of Henry Ford to the historic landmarks that early immigrants created in
wake of the elusive and lucrative American Dream. However, Highland Park is a city today that
is charact erized by extreme poverty, unemployment, and crime. The City of Highland Park
District project is a sociological approach to the study of a selected inner city district in the
United States, which was the City of Highland Park, Michigan. This research study is comprised
of two sections of detailed analysis regarding the effects of inner city impoverished conditions
and lack of adequate State of Michigan funding that have both undermined the continued effort
to make the City of Highland Park District successful by State of Michigan educational
standards. The first section is based on the Highland Park City School District while the second
section is based on Highland Park Community College.
Methods

Throughout the process of conducting the City of Highland Park District Project
(Highland Park, Michigan) the majority of the collected data was primarily obtained through
printed sources via electronic database archives, sociological reference books, and government
documents. The resources obtained through electronic databases included scholarly articles and
case studies pertinent to the City of Highland Park's history, demographics, and district profile.
The resources obtained from sociological reference books and government documents provided a
comparative picture for the City of Highland Park District from inner city districts across the
Unitea States with regards to the daily operational affairs of a typical inner city district. They
also provided the effects that a lack of adequate supplies can play in student success, as seen
through inner city district standardized test scores. Also, an interview was conducted with State
of Michigan Senator Martha G. Scott regarding the last operational years of Highland Park
Community College's existence and the role she played in the State of Michigan's political battle
to save Highland park Community College from closing. The data from the above mentioned
sources were collected and analyzed to create a general premise for the overall past situational
and circumstantial events that characterized the two parts of this research project: the Highland
park City School District and Highland Park Community College. Lastly, journal articles and
goveffrment reports were used for the theoretical framework that serves as the introductory
fortion for eaCh analysis, with each section of analysis having a theoretical framework that
ultimately ties in to the overall unity of the whole project.

Citv of Hiehland Park School District Analvsis
The overall intent for the Highland Park City School District analysis portion of the
research study was aimed at investigating the validity of the assumption that African American

public schooi children living in the Highland Park City School District under socioeconomic

poverty have a unique experience, an impact created by the environment they live and interact in
f.o* financial and academic effects during their public school years. This ultimately leaves them
disadvantaged to further succeed in the educational system. In the process of conducting the
research, the following materials were utilized: the Michigan Educational Assessment Program
(MEAp) test results from the years 2005-2008, (a standardized test required to be completed by
all schools receiving state funded aid in the State of Michigan), subsequent annual district reports
for the Highland park City School District for the 2006-2007 and 2007 -2008 fiscal calendar
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years, and scholarly arlicles that investigate the legitimacy of the Highland Park City School
District teaching methodology, particularly in the primary elementary schools. In the discussion
of the results for this first part of the overall research project, the current and recent past history
of the Highland Park City School District will be examined. Another aspect that will be analyzed
is the trend of success or failure of students living in poverty, as well as a lack of state funding
faced by the Highland Park City School District with regards to a decrease in funding from the
State of Michigan between subsequent fiscal years.
In the first part of this sociological project, an inner city school district located in Detroit,
Michigan, was chosen for the basis of research, which was the Highland Park City School
District in Highland Park, Michigan. Highland Park is a community rich in heritage and history
throughout the twentieth century. It was still a rural farming community north of Detroit in the
early 1900's when Henry Ford chose the community as a site for his first great factory. Built
east of famous Woodward Avenue, the Ford plant marked the early emergence of the moving
assembly line process for which Henry Ford and the Ford Motor Company became famous. The
"birthplace of mass production," the event that allowed Ford to produce millions of Model T
automobiles, took place in Highland Park. As a result, tens of thousands of immigrants flocked
to Highland Park for an unprecedented five dollar-a-day wage and a chance to enter the
emerging middle class that became the image for the elusive "American Dream." The
population increase of Highland Park also worked wonders on its neighbor to the south, the City
of Detroit. Detroit literally grew up and around Highland Park in the 1920's, so much so that
today Highland Park exists entirely within the boundaries of its much larger neighbor, being
contained in an area of just under three square miles (-2.98 square miles) (City of Highland
Park-Community 1). Yet, what is quite alarming are the current statistics related to the residents
of Highland Park today and their condition as compared to the previous golden age of Highland
Park in the early 1900's, when residents had sizeable economic growth due to the Ford Motor

Company. Today, Highland Park has a population

of over 16,000

people,

with

an

unemployment rate of twenty-two percent. Nearly half of all children growing up in Highland
Park only have one parent (usually a single mother), and in 2003, the median house value was

valued at $49,000 (City of Highland Park-Profile 1). The city today is overwhelmingly
impoverished below the federal poverty line, and has one of the highest percentages of African
American citizens as residents in all of Michigan and the United States, with the Highland Park
City School District student body being over ninety-nine percent African American. The current
conditions of the city of Highland Park were ideal for inner city school research not only because
of its inner city affiliation and proximity to Detroit, but also because nearly every child is
affected by poverty throughout his/her developmental childhood years. Poverty here is defined
either by living in a household that is impoverished financially or by growing up without a father
or mother, drastically reducing his/her family's total annual income. With the markers of
poverty clearly established in Highland Park and a large child per square mile ratio (-1,263
children/square mile), research could commence about the progress of the student body in the
Highland Park City School District with regards to how socioeconomic poverty (living in an
inner city environment below the federal poverty line, in this case) has played a role in shaping
the academic success of the students (Highland Park Community Profile 1).
In the United States, thousands of children each year live in an inner city environment
that is often characterized by high crime and poverty rates. A central location for daily
interactions with regards to children and teenagers in the inner city is the inner city public school
system. When looking at the inner city public school system, the supposed main factor that is
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the primary cause of the problems that the inner city public school system faces is poverty. In
one case study completed by the National Institute on Student Achievement, Curriculum, and
Assessment, this was especially true. From the case study done at a high school entitled "West
High School," "a teacher estimated that forty percent of the students were in families receiving
aid to families with dependent children and a large fraction of the remaining sixty percent was

assistance" (Educational System 50). Another characteristic that is highly
associated with the inner city environment is that of crime, especially with regards to inner city
school children. According to the National Institute on Student Achievement, Curriculum, and
Assessment, "many educators indicated that physical and sexual abuse contributed to far more
serious and irreparable damage to the academic achievement of some students in these schools."
Crime was so important in a case study completed by the National Institute on Student
Achievement, Curriculum, and Assessment that according to the principal of the inner city high
o'many of the behavioral and learning
school studied, South Central Vocational High School,
result of physical and sexual abuse
the
direct
problems of some of the students at the school are
(Educational
System 85). With the
at
school"
even
cases,
home
and,
in
certain
by adults at
strong comelation of poverty and crime to the inner city environment, the inner city public school
system is a prime location for sociological research projects and case studies. Valuable data
regarding the educational progress, achievement, and readiness to transfer to post-secondary
educational institutions, specifically about inner city children, is available for collection and
analysis by researchers.
Today, the Highland Park City School District is an inner city school district faced by the
challenge of trying to uphold educational standards amidst the current economic crisis. The
district has taken on a steep decline not only in educational standards, but also in providing a
minimal student to teacher ratio in the classroom due to a lack of sufficient state funding to
continue specific educational institutions within the district. As of the 2009-2010 academic
school year for the Highland Park City School District, there are only three total operating
schools within the whole district, accommodating around three thousand total students. The
three schools in the district are: Barber Elementary School, Henry Ford Academy, and Highland
Park High School. The Barber Elementary School and Henry Ford Academy house grades K-8,
while the Highland Park High School assumes the traditional grades 9-12 for a high school. Yet,
these schools weren't the only schools in the district last year. Last year, there were two
additional schools located in the Highland Park City School District: Cortland Elementary
School and the Highland Park Career Academy (City of Highland Park Park-Demographics 1).
Cortland Elementary School was similar to Barber Elementary School and Henry Ford Academy
by holding grades K-8; yet, the Highland Park Career Academy was a completely non-traditional
school. It housed over one thousand teenage and adult students from not only the Highland Park
City School District, but from all of Wayne County as well, due to the Highland Park City
School District's policy of school of choice. The Career Academy carried the"2+2" educational
ideology, an ideology that allowed teenagers and adults to work towards a G.E.D. or a high
school diploma (depending primarily on age), while supplementing additional time spent in the
program by the student with additional professional training that ultimately led to a certificate at
the completion of the program. The length of the program varied with each individual student
due to external work and family commitments. Yet, due to a lack of state funding at the end of
the 2008-2009 academic school year, the Highland Park City School District was forced to close
Cortland Elementary School primarily due to Cortland Elementary having the least enrollment
out of the three pre-existing primary schools in the district. Also due to a lack of state funding

also
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need
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came the closure of the Highland Park Career Academy at the end of the 2008-2009 academic
school year. The Career Academy's building is currently vacant, but classes for previous Career
Academy students are open on a limited basis in the form of night classes at the Highland Park
High School facility (Allen and Broderick 42-45).

In the State of Michigan, all educational institutions receiving state funded aid are
required to take the MEAP assessment test. MEAP, or the Michigan Educational Assessment
Program, tests students in the elementary, middle, and high school years during their public
educational career several times. When examining the MEAP results for the elementary, middle,
and high school students tested, approximately one-third of all students at the highland park
school district exceeded the state score target in all subject areas between the most recent
academic years. Surprisingly, two thirds of all students tested in the district showed either no
improvement in these recent subsequent years of being tested or worse scores compared to the
year before. When examined in even greater detail, the results found for individual grade levels
were astounding. Take, for example, the MEAP results for the Highland Park City School
District from Fall 2008. From the Fall 2008 MEAP results, the highest percentages in the tested
subject areas of English, Reading, Mathematics, Science, and Social Studies came from
Highland Park children in the third grade, the youngest grade level tested. Interestingly enough,
a trend can be seen with increasing age and grade level from the elementary school to high
school years that show a decrease in test score percentage, so far up the educational ladder that,
in some cases, the majority of upper grade level students were noted as failing several subject
areas. Yet, with all of these statistical figures, how does the Highland Park City School District
stack up against the State of Michigan standards? Based on the Fall 2008 MEAP results for the
percentage of proficient students in the State of Michigan, the Highland Park City School
District is significantly behind. The State of Michigan's average for percent of proficient
students for all subject areas varied in each grade level, with the great majority of the figures
pointing to an average of about seventy percent of all students being proficient in the subject
areas by the eighth grade. Surprisingly, the Highland Park City School District results for the
eighth grade show that only thirty-five to forty percent of all eighth grade students were
proficient in theirrespected subject areas (MEAP Test Results Fall 2008 l-10). The Highland
Park City School District, overall, had an average of nearly a quafter of its students behind their
statistically declared proficient counterpart students in other districts throughout the state. With
these surprising results in mind, they show that not only an overwhelming majority of public
school children in the Highland Park City School District are not meeting the State of Michigan
proficiency standards, but are also not showing continuous signs of improvement. This idea can
be extremely vital, especially with the current economic crisis looming.
Over the past two academic years, the Highland Park City School District has received
less funding from the State of Michigan, causing a negative impact on the educational classroom
environment for the Highland Park public school children. During the 2008-2009 academic
school year, the Highland Park City School District had a total revenue of over twenty-four
million dollars. All of the money was completely spent and, in fact, one hundred thousand
dollars had to be borrowed to suffice for the District's costs. However, in the current 2009-2010
academic year, the total revenue of the Highland Park City School District was a staggering
value, for a district of its magnitude, of less than twenty million dollars. With this cut of four
million dollars between the past two subsequent academic years, not only was there less overall
funding per child for dispersal by the Highland Park City School District, but some classrooms
became more congested (Highland Park School District Approved Budget l). With the four
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state funding, the Highland Park City School District needed to make cuts in
the various financial sectors that compose the annual budget to break even for the current 20092010 academic year, such as educational supplies and property maintenence. After examining
the data and consulting with district officials, the Highland Park City School District ultimately
closed the Highland Park Career Academy for teenagers and adults and Cortland Elementary

million dollar cut in

of the 2009-2010 new academic school year in
of 2009. By closing these two schools, Cortland Elementary School children were
placed in either Barber Elementary School or Henry Ford Academy based on the proximity of
the respected elementary school to his/her peffnanent residence. As a result, the student to
teacher ratio jumped in Barber Elementary School and the Henry Ford Academy. It can be
predicted, then, that with a lack of funding and increased class size for the elementary schools,
the MEAP scores for the 2009-2010 academic year would not only resemble the recent trend of
School, completely effective by the start
September

MEAP scores in the past but may even be worse.

The four million dollar cut proves to be not only a negative effect with regards to
classroom size, but also to the classroom environment. Compared to the 2008-2009 fiscal year,
the 2009-2010 fiscal yeff contains a cut of three hundred thousand dollars in the
repair/maintenance sector of the budget. Also, when examining the supplies sector in the 20092010 fiscal year compared to the preceding 2008-2009 fiscal year, it can be noted thata cut of
five hundred thousand dollars was made, possibly eliminating many school supplies that children
take for granted. This lack of supplies can lead to a prediction of increased financial strain on
the average Highland Park family that is already living under the federal poverty line (around
twenty-two thousand dollars a yeff for a family of four) and perhaps even have a ripple effect on
the academic achievement of Highland Park students in the near fufure.
After examining all of the data and interpreting the information that was collected, the
notion of exactly if and how the results would support the introductory thesis that was presented
was reviewed in depth. Indeed, when looking at the data, the results overwhelmingly support the

claim of validating the assumption that was made in the introductory thesis. Based on these
results from the first half of this research project, what exactly is next? Where do lawmakers,
school officials, and Highland Park residents go from here? The following is a list of suggested
steps for the improvement and recovery of the Highland Park School District not only to
compete with State of Michigan academic proficiency standards, but also to help alleviate the
current economic bind faced by the Highland Park City School District. Suggested steps for
remedial and forward success in the future include corective action of educational curricula,
semi-annual audits of all employed teachers and educational professionals, and a state appointed
financial advisor, who would oversee the Highland Park City School District annual budget and
be certified by the State of Michigan. An active role must be taken from the State Government of
Michigan as well as the school board and superintendent of the Highland Park City School
District to not only enforce these steps for success, but to ensure a more productive, accepting,
and highly achieving school district for students in the future.

Hishland Park Communitv Colleee Analvsis

The intent for research in the second half of this research study was aimed

at

investigating the underlying fiscal reasons that ultimately caused Highland Park Community
College to close down and forfeit college operational and accreditation status. A goal of the
Highland Park Community College analysis was to compare how the community college's
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district operating status may have affected its success compared to surrounding county operated
community college systems, such as the Wayne County Community College District based in
Detroit, Michigan. In the process of conducting the research, the following materials were
utilized: the 2000 United States Government Census Data, personal interviews with State of
Michigan government ofhcials, an overview of funding that was granted to Highland Park
Community College in the 1980's through the Ford Urban Transfer Project, State of Michigan
legislative bills and laws in the 1990's, State of Michigan audit reports of the Wayne County
Community College District over the past two decades, and various newspaper articles from the
Michigan Crtizen newspaper that investigate the financial crisis of Highland Park Community
College in the 1990's.
Community colleges have been a key source of education for millions of Americans
throughout the past century. With the inception of community colleges in every state of the
United States, American citizens have had convenient access to college education in their own
neighborhoods. Nearly every metropolitan region in the United States has one andlor multiple
community college systems currently operating and serving finely divided regional districts.
Community colleges are often the first point of post-secondary education for many traditional
aged students as well as returning adult students. In fact, over twelve hundred community
colleges across the United States enroll forty-seven percent of the American undergraduate
student body (Magrath 640). Also, community colleges offer credit hours to students for
significantly lower prices than neighboring universities and colleges. This low tuition option that
community colleges possess is especially popular among inner city districts across the United
States, where community college can serve as a path to an Associate Degree related career or
fuither educational studies for motivated inner city students in the midst of an impoverished
environment. Community colleges fall into one of two categories: district funded community
colleges or state funded community colleges. With the shortage of educational funding being
quite rampant across the United States today, the majority of community colleges in the United
States face challenges of maintaining low tuition prices while still being able to cover daily
operational costs. Highland Park Community College, a previous district based community
college, faced even greater challenges of remaining open for operation due to an even lower
budget than neighboring state funded community colleges in the vicinity. As a result, Highland
Park Community College was faced with not only a lower funding base than neighboring state
funded community colleges, but also was faced with lower enrollment. Lower enrollment
inevitably came due to Highland Park Community College raising tuition per credit hour to
recover for a deficit in the daily operational budget.
Highland Park Community College was the oldest community college in the State of
Michigan. During the early years of Highland Park Community College's existence, the college
was available to all Highland Park residents' tuition free, according to State of Michigan Senator
Martha Scott. Though little of the college's early history was discovered, the college's most
successful era seems to have been between the late 1960's to 1970's. During this time period,
thousands of Highland Park Community College students graduated from the college with
Associate Degrees and transferred to four year universities to complete their Bachelor's Degree,
with some students even becoming nurses from the Highland Park Community College's
Nursing Program (City of Highland Park-Profile 2). Highland Park Community College was
located and affiliated with surrounding hospitals in the City of Highland Park and Detroit with
regards to the nursing programs, and was legally legitimate as a post-secondary institution
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through its accreditation by the North Central Association for higher education until its closing
during the 1994-1995 academic year.
An interesting contribution to the Highland Park Community College fiscal investigation
is the comparative model of the Wayne County Community College District, a local inner city
community college system headquartered in Detroit, Michigan and governed by Wayne County,
Michigan. The Wayne County Community College District is proximal to that of the previously
operating Highland Park Community College in Highland Park, Michigan. Both the Wayne
County Community College District and Highland Park Community College were the only two
community colleges available primarily for City of Detroit residents and Downriver-Eastern
Wayne County residents. This was due to the fact that western Wayne County residents were
forced to utilize the Schoolcraft College community college system, headquartered in Livonia,
Michigan. Highland Park Community College held a certain distinction compared to the Wayne
County Community College District and Schoolcraft College systems, a distinction characteized
as one of only two community college systems in the State of Michigan governed by a city
public school district, the City of Highland Park School District, rather than a county
government. The second community college system that was governed by a city public school
dirtri.t was the Henry Ford Community College system, headquartered in Dearborn, Michigan
and governed by the Dearborn Public School District. The city of Dearborn, Michigan borders
the City of Detroit, also near Highland Park, Michigan. After the folding of Highland Park
Community College by the summer of 1995, a sizeable portion of previous Highland Park
Community College students emigrated to attend not only the Wayne County Community
College District, but also the Henry Ford Community College system as well. The comparative
study between community college systems will focus on the Wayne County Community College
District for the remainder of the project.
Several research studies were conducted at Wayne County Community College District
regarding a variety of topics, such as traditional aged versus returning adult student success rates,
local resident interest and awareness of college district, and State of Michigan audits regarding
the effectiveness of overall admission, retention, and student achievement rates. These specific
studies show strong correlations to the idea that the county operated community college system
of Wayne County Community College District has been and still is operating today due to a
sufficient yearly budget appropriated generously by the State of Michigan. When examining
academic standards such as student retention rates, the Wayne County Community College
District that possessed six branches had a slightly smaller student enrollment base within the past
fifteen years compared to the district operated Henry Ford Community College that possessed
only two major branches and one minor technical branch. The advantage of sufficient fiscal
resources to the Wayne County Community College District by the State of Michigan has a

strong correlation with the continual operation
District today (State of Michigan l-49).

of the Wayne County Community

College

Throughout the course of the project, the main pu{pose was to uncover the exact reason
why Highland Park Community College, a vibrant and transforming inner city community
college for the students it served for over three quarters of a century, closed' After many
attempts to retrieve subsequent annual and fiscal reports from Highland Park Community

College from succeeding decades, the question as to why the college closed took a positive turn
after a formal interview in Detroit, Michigan. This formal interview was conducted with State of
Michigan Senator Martha Scott. Senator Scott brings to the research study a unique sense of
authenticity in searching for the purpose of the closing of Highland Park Community College, as
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in the City of Highland Park, Michigan and attended Highland Park Community
College herself (Scott 1). In her own personal narration, Senator Scott cited the reason for her
attending Highland Park Community College based on her father. Senator Scott's father moved
to Highland Park because of the educational opportunities that were available to AfricanAmerican citizens during the post-World War II era of the 1950's and 1960's, the prequel to the
influx of college students from the baby boomer generation. Of the educational opporfunities
that the City of Highland Park offered, Senator Scott's father was particularly enticed by
Highland Park Community College, a college that, according to Senator Scott, was built by the
illustrious Henry Ford as a means to educate the Ford workforce that lived in Highland Park.
Another feature of Highland Park Community College that attracted Senator Scott's father was
the fact that approximately the first forty years of Highland Park Community College's existence
was marked by free tuition for all Highland Park residents. This meant a guaranteed tuition free
Associates Degree for all resident students from Highland Park Community College, a program
that was later removed and replaced with yearly set tuition rates. Tuition rates fluctuated at a
monumental rate during the early 1990's to 1995, in a seemingly desperate effort to compensate
Highland Park Community College's obvious financial difficulties, including borrowing over a
million dollars from the City of Highland Park School District just a year before the decision to
close the college came through by State of Michigan legislators and Governor Engler (Siegel 12). Senator Scott started her public service career by serving as a precinct delegate and then
eventually as Mayor of the City of Highland Park during the late 1980's and early 1990's. After
serving as Mayor of the City of Highland Park, Senator Scott then pursued and won a position as
a State of Michigan Senator representing the City of Highland Park in the mid 1990's, a position
she grew up

which she still holds today. While serving as a State of Michigan Senator, Senator Scott saw and
experienced the challenges that Highland Park Community College was facing financially.
According to Senator Scott, Highland Park Community College was a source of strength for the
Highland Park community, and due to this reason, there was vast support from students and
residents alike for Highland Park Community College to remain open. In fact, hundreds of
Highland Park Community College students were transported via bus from Highland Park to
Lansing in order to hold a rally and demonstration in front of the State of Michigan Capitol to
urge top State of Michigan government officials to reconsider the grave decision that was
proposed. This decision was spear headed by Governor Engler from 1994-1995 that included
effectively pulling all of the State of Michigan funding from Highland Park Community College
due to a lack of enrollment, as cited by Govemor Engler himself. To compensate for the
potential loss of a post-secondary educational institution in the City of Highland Park, Governor
Engler proposed an innovative idea for adult aged students to gain the necessary skills needed to
pursue a skilled trade or further transfer to a surrounding technical school, community college, or
university in the surrounding Detroit metropolitan area. The result was the creation of the
Highland Park Career Academy, a two year program granting certificates in the skilled trades to
successful G.E.D teenagers/young adults and non-traditional adult students. Highland Park
Career Academy was a success, with a separate building allotted for equipped computer labs and
sufficient educational supplies to ensure maximal student success. However, after fifteen years
of existence, Highland Park Community College closed its door due to a lack of district funding
for continual operation. The Highland Park Career Academy students were transfer:red to
Highland Park High School to continue with the Highland Park Career Academy curriculum via
night school in Highland Park High School. Senator Scott stated that the main reason why

Highland Park Community College ultimately closed was due to a lack of money. Without an
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of financial resources for the expanding Highland Park Community College
community by the State of Michigan through dispersal by the City of Highland Park School
District, Highland Park Community College was forced to generate the revenue needed to
operate the college on a daily basis. The need for suff,rcient revenue ultimately hurt the Highland
Park residents who were attending Highland Park Community College; Highland Park
Community College officials steeply raised in-district (City of Highland Park) and out-of-district
(outside of the City of Highland Park) tuition rates and mandatory fees in an attempt to gain
sufficient funding during the last two years of the existence of Highland Park Community
College. The circumstances under which Highland Park residents were affected by increased
tuition costs and mandatory fees were very severe and are characteristic of a domino effect, since
these residents were living in a city of severe economic depression.
From the data presented in this second half analysis, one can infer that multiple causes
were linked to the downfall of Highland Park Community College. The district operated status
of Highland Park Community College showed significant statistical deviancies from counterpart
Michigan county operated community colleges as mentioned above. An example of this can be
seen in how Highland Park Community College existed in the shadow of the vast and more
resourceful Wayne County Community College until the early 1990's, with Highland Park
Community College and Henry Ford Community College being the only district run community
colleges in Michigan throughout the early 1990's. The factor of low enrollment, as stated by
Governor Engler above, and rising tuition prices to maintain operational status can be addressed
from State of Michigan Senator Martha Scott's professional account of the matter. Senator Scott
made reference to her struggles of trying to keep Highland Park Community College open for the
benefit of the community by holding discussions with top officials and faculty members from
surrounding community colleges and universities regarding incorporating Highland Park
adequate supply

Community College into their own existing institutions. Two possibilities specifically
mentioned by Senator Scott were to either turn Highland Park Community College into another

Community College District or transfotm Highland Park
campus of Wayne State University. Ultimately, the
into
a
satellite
Community College
possibilities were never seriously considered and were abandoned by the Wayne County
branch

of the Wayne County

Community College District and Wayne State University, both headquartered within a few miles
of Highland Park Community College. However, when asked about the possibility of reopening
Highland Park Community College as a post-secondary educational institution in the City of
Highland Park, Senator Scott stated that the option is definitely possible, one reason being that

the buildings and facilities of Highland Park Community College still stand vacant today.
Senator Scott stated that in her own opinion, Highland Park Community College requires a
sufficient yearly financial budget comparative to surrounding community colleges, ideally like
that of Henry Ford Community College due to its operation through a public school district, in
order to reopen. One can only wonder

if

State of Michigan and Highland Park officials would be

willing to comply with the reopening of Highland Park Community College, which brings me to
a concluding question for further investigation after this second analysis portion. What can
relatively similar community college districts in the State of Michigan such as Henry Ford
Community College learn from the closing of Highland Park Community College in order to
help continue operation?
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Appendix B
Figure 2: Unduplicated Student Headcount in Michigan Community Colleges, 199l-2002
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"The strength of our commitment to freedom of expression is revealed most clearly by
our response to the kinds of speech that are considered
dangerously unthinkable in any particular era" (Ryder 2003).
One can hardly mention child pornography, even as a subject of serious academic
research, without receiving questioning, fearful, or even disgusted looks. The creation,
dissemination, and possession of child pornography is severely criminalized in many countries,
and continues to be a topic of intense controversy in countries that have "lagged" in passing laws
condemning the trade (though the word "trade" is misleading, as most child pornography is
created, disseminated, and consumed almost entirely free of charge). Yet, there is also a great
deal of confusion, misunderstanding, and sheer ignorance surrounding child pornogaphy and its
connections (or lack thereofl to lowered levels of child abuse, the sexual exploitation of children,
and child sex-trafficking. Many believe the harsh criminalization of the creation, dissemination,
and possession of child pornography in all forms is not contradictory to, or is perhaps more
important than freedom of speech and expression rights, in order to ensure a safer society for
children. Yet, many others claim the opposite: That the freedom of thought and expression is of
a higher priority than protecting against sketchy correlations between child pornography and
child abuse. The issue of child pornography is becoming increasingly important to approach
from a rational, objective, and understanding point of view, as international pressure from both
Western nations, and from international organizations (such as the European Union and the
United Nations) have strengthened in the last twenty years. Most noticeably, perhaps, is the
pressure Japan has been under since the late 1990s. Japan's laws against child pornography
were, for a long time, incredibly lax compared to other nations', and even now that it has enacted
a certain number of laws, enforcement of the laws remains minimal. Yet, Japan boasts lower
rates of chitd abuse and rape than do most Western nations. I argue that for this reason, and for
others addressed in this paper, the international pressure (both from individual states and
international organrzations such as the United Nations) on Japan to strengthen its domestic
censorship and general anti-child pornography laws amounts to an exercise of power based on a
moral ryit"* that is clearly relative (what constitutes acceptable pleasures and media
consumption) and cultural imperialism.

This paper is divided into several sections, which are then divided into smaller
subsections. The hrst main section is an overview of child pornography laws in the United
Kingdom, the United States, Japan, and internationally. The second primary section is a
literature review of research on child pornography in general, the concept of cultural
imperialism, the nuances of acceptable sexual behaviors and depictions of minors in Japan, and
the concepts of universalism versus relativism, and morality. The third major section is a
critique oi p.o-r.nsorship and pro-international pressure arguments, along with applications of
the aforementioned theories and theoretical concepts. The last section is a summary of this
paper's conclusion, ramifications for this, and future, research, as well as suggestions for a
change of international attitudes and policies.
Legislative Action Against Child Pornography
In the United Ktngdom
The issue of modern child pornography, and the laws and regulations resulting from its
popularity worldwide, began around the 1970s (Akdeniz, 2008; Jenkins, 2001; Williams, 2004).
Foi almost a decade, child pornography was accepted, openly and legallY, on a global scale. It
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was created, sold, and consumed without inhibition or questions of legality. Pomography
depicting children was considered no more or less obscene than pornography depicting adults
(Gillespie, 2010,20). Legislatures around the world eventually ruled against the exploitation of
children to create pornography, but almost all agreed on the protection of freedom of speech and
cautioned against the regulation of possession (as this, they argued, would amount to a regulation
of mere thought). Katherine S. Williams (2004, 249) explains in her article, "Child Pornography
Law: Does it Protect Children?" that in enacting the first law instituted in the UK and Wales:
...Both houses of Parliament made it clear that the main, and for many the only, reason
for criminalising the making, distribution of, and publication of child pornography was
the protection of the children depicted in the photographs. For example, Michael Alison
M.P. stated: "...We are not concerned with the consumer of pornography, but solely with
the children used in the production of pornography." ...So, the Act was not concerned
with morality per se, but rather with extending the law's protection of the child.

Williams goes on to explain that, in the 1980s, the UK/Wales Parliament and police
forces suddenly became much more conservative, pushing for much stricter regulations on child
pornography that criminalized the mere possession of images. The police claimed, Williams
writes, that the simple possession of child pornography "...led to the sexual arousal and
gratification of paedophiles (fantasising), which, they suggested, is a prelude to actual sexual
activity with children..." (251).
The police also claimed that people who possessed child pornography would ultimately
show it to children, who would in turn "lower the[ir] inhibitions...convincing them that sexual
abuse is acceptable..." This is referred to as "grooming." Williams argues that this 1980s shift
toward criminalizing possession was the beginning of child pornography laws (in the UI(Wales)
as we know them: Focusing on the possession and morality of child pornography, rather than the
protection of children from actual exploiters and abusers who use the children's images in
creating potnography, or on the societal conditions (such as a lack of access to education) that
contribute to children being exploited in the first place. For most of the 1980s and 1990s, though
it was controversial, possession was lightly criminalized.
Then, beginning in the late 1990s, law enforcement agencies started charging simple
possessors with creation and dissemination, claiming that, by the simple act of viewing, images
are consciously or unconsciously stored on people's computers (all images viewed on a
computer are automatically stored in the computer's cache, unbeknownst to many users). This
was a harsh policy, as both the creation and dissemination of child pornography carry much more
severe sentences than mere possession, as they imply actual abuse or exploitation of the real
children involved. The act of viewing an image (whether by accident or on purpose), law
enforcement claimed, constituted creation and dissemination because the image has been taken
from one place (a web page, message board, etc.) and put somewhere else (either in a folder or in
a computer's cache). This practice of charging mere possessors with the much more serious
crimes of creation and dissemination (which had both been outlawed since the late 1970s in
order to protect children from sexual exploitation and abuse), as well as other strict practices
such as including illustrated works (for example, hand-drawn pictures of minors engaged in
sexual or sensual activities), ultimately proved very controversial and have since been scaled
back in favor of slightly more rational law enforcement strategies (though they are still more
strict than the regulations and standard charges set in place during the 1970s).
In the United States
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The regulation and criminabzation of child pornography has taken a much different path
in the United States. The first major piece of law was a Supreme Court decision in 1982 (New
York v. Ferber) that allowed states to "prohibit the depiction of minors engaged in sexual
conduct" (Akdeniz, 2008, 94). Following this decision, the Supreme Court continued to support
the actions of law enforcement agencies in criminalizing the production and dissemination of
child pornogaphy involving real children. The court's cited reasons for deciding in favor of
increased regulation was the need for the courts to help protect real children from being
exploited and haunted by images or videos taken of them in the past.

1996, however, the U.S. Congress took a more hard-line approach to the
criminalization of not only the creation and dissemination of child pornography, but also its
possession, as well as the creation, dissemination, and possession of images depicting fictional
minors (such as computer-generated or doctored images of real children engaged in nonsexual
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behavior, and illustrations of completely fictional characters) and legal adults posing as children.
Section l8 U.S.C 2256(8) of the Child Pornography Prevention Act of 1996 (CPPA), broadened
the definition of child pornography to:
...Any visual depiction, including any photographs, film, video, picture, drawing or
computer or computer-generated image or picture, which is produced by electronic,
mechanical or other means, of sexually explicit conduct, where: (1) its production
involved the use of a minor engaging in sexually explicit conduct, or; (2) such visual
depiction is, or appears to be, of a minor engaging in sexually explicit conduct; (3) such
visual depiction has been created, adapted, or modified to appear that an "identifiable
minor" is engaging in sexually explicit conduct... (U.S.C. 2256(8))

It was with the CPPA, then, that the U.S. Congress began pushing the limits for what was
constitutionally and socially acceptable for censorship and criminalization. The American Civil
Liberties Union (ACLU) was the first party to bring a case against the CPPA, though their case
was dismissed. The Free Speech Coalition then brought a different case against the CPPA,
claiming that the language in the law was overly vague and gave even competent, intelligent
adults the inability to distinguish between what was acceptable and what was not under the law.
For example, the law did not make it clear whether works like Romeo and Juliet, classical art
depicting nude beauties, or graphic novels would be criminahzed. The Free Speech Coalition
argued that this inability to judge what was considered illegal made the law essentially useless
(ai someone who is sincerely unaware that the material in which they are viewing is prohibited
cannot be convicted). The initial case, The Free Speech Coalition v. Reno, was heard by the
United States District Court for the Northern District of California. The court ruled against the
Free Speech Coalition, which then appealed the case through the Ninth Circuit U.S. Court of
Appeals, which ruled in favor of the Free Speech Coalition, stating that the two phrases in
question (which criminalized depictions that "appeared to be" of a minor, or "conveys the
impression" of a minor engaged in sexually explicit conduct):
..Are highly subjective. There is no explicit standard as to what the phrases mean. The
phrases provide no measure to guide an ordinarily intelligent person about prohibited
conduct and any such person could not be reasonably certain about whose perspective
defines the appearance of a minor, or whose impression that a minor is involved leads to
criminal prosecution. (Akdenrz, 2008, 102)
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The court also addressed the issue brought forth by the defense, which stated that even
depictions that "appeared to be" of minors should be criminalized because the viewing of such
images (no matter how fictional they may be) encouraged viewers and consumers to actually
commit acts of abuse and exploitation of children. The court concluded that "factual studies that
establish the link between computer-generated child pornography and the subsequent sexual
abuse of children apparently do not yet exist" (Akdeniz, 2008, 103). The court also made it clear
that the argument claiming child pornography (even that which is fictional, illustrated, etc.) has
the ability to entice, or groom, children into engaging in sexually explicit conduct, is improvable
and moot: "Many innocent things can entice children into immoral or offensive behaviour, but
that reality does not create a constitutional power in the Congress to regulate otherwise innocent
behaviour" (Akdeniz,2008, 103). The Attorney General appealed the court's decision, and the
case was brought to the United States Supreme Court, which ruled 6-3 in favor of the Free
Speech Coalition. The Supreme Court agreed with the Ninth Circuit U.S. Court of Appeals in

saying the CPPA was too broad and overly vague to be constitutional, and that because
computer-generated child pornography (and child pornography depicting totally fictional
characters, etc.) "creates no real victims by its production," and involves "no actual abuse" of
children, it cannot be regulated against on the grounds of protecting children from abuse and
exploitation. The Supreme Court also agreed with the Ninth Circuit U.S. Court of Appeals that
there was no causal link between the production, dissemination, and possession of computergenerated and fictional pornography and the actual harming of real children) (Akdeniz, 2008,
106). Akdeniz quotes Supreme Court Justice Anthony M. Kennedy, who delivered the judgment
of the Supreme Court, as saying:
First Amendment freedoms are most

in danger when the government seeks to control
thought or to justify its laws for that impermissible end. The right to think is the
beginning of freedom, and speech must be protected from the government because
speech is the beginning of thought. (Akdeniz, 2008, 108)

This statement, to some degree, channeled Supreme Court Justice Oliver Wendell Holmes Jr.'s
dissenting opinion in the famous First Amendment case in which an outspoken pacifist was
denied U.S. citizenship on that basis:
Some of her answers might excite popular prejudice, but, if there is any principle of the
Constitution that more imperatively calls for attachment than any other, it is the principle
of free thought - not free thought for those who agree with us, but freedom for the
thought that we hate. (United States v. Schwimmer,279 U.S. 644, 1929)

In response to the Supreme Court's decision, Congress passed the Prosecutorial
Remedies and Other Tools to End the Exploitation of Children Today (PROTECT) Act of 2003,
which passed the Senate by a vote of 98-0 and the House of Representatives by 400-25. The
law made it possible for law enforcement to press charges against people who possessed all
forms of child pomography, including computer-generated (such as doctored images of real
children, but which involved no actual abuse or exploitation of any of them). President Bush,
while signing the bill into law, called child pomography an "evil" that is "often a cause of child
abuse and abduction in America" (President Signs PROTECT Act). He went on to say,
"Obscene images of children, no matter how they are made, incite abuse, raise the dangers to
children and will not be tolerated in America." The Protect Act has been supplemented several
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times since its enactment, though none of the additions have been as far-reaching as the original
laws set in motion by the Act.

In Japan

Japan has, since at least the early 1900s, outlawed certain depictions of obscenity.
Article 175 of the Japanese Penal Code states:
A person who distributes, sells or displays in public an obscene document, drawing or
other objects shall be punished by imprisonment with work for not more than two years, a
fine of not more than 2,500,000 yen or a petty fine. The same shall apply to a person
who possesses the same for the purpose of sale. (Japanese Law Translation)

The issue of child pornography, however, has not become center-stage until the last
twenty years. Though the UK/Wales, the U.S., and several other industrialized, as well as
developing countries had adopted strict regulations on the creation, dissemination, and
possession of most kinds of child pornography as early as the 1980s, Japan essentially did not
hrr. uny such laws on their books until the late 1990s. Cameron Barr (1998), of the Christian
Science Monitor, relates what is regarded as a consensus among historians and Japanese law
scholars: Since the end of World War II, during which Japanese lived under strict regulation of
speech, expression, and even thought, Japan has skirted away from any sorts of challenges to its
clear constitutional laws protecting freedom of speech. Japan was cautious of criminalizing the
simple possession of any type of media, even such a media as child pornography (Barr, 1998).
So, starting in the 1990s, the intemational community (including the U.S. and the United
Nations) began putting pressure on Japan to follow the rest of the "civilized" world in enacting
stricter laws banning not only child pornography depicting real children, but also child
pornography in the form of computer-generated images and graphic novels. Quoted in the
Christian Science Monitor, Keiji Goto, a senior superintendent in Japan's National Police
Agency, claimed he felt "embarrassed" at an intetnational conference of "fellow officers and
other experts on child pornography and the Internet" (Batt, 1998). Goto also said, "I became
aware that Japan's approach to child pornography is not acceptable internationally...Our
standards of decency have been seriously questioned by the international community." Barr goes
on to cite an Interpol study estimating that eighty to ninety percent of commercially distributed
child pornography is likely produced in Japan. Yet, the rate of rape and child sex abuse in Japan
is far lower than in most Western countries (Jones, 2003). Bending to international pressure,
however, Japan has, in the last ten years, instituted several new regulations on child
pornography. After Japan was critictzedby a 1998 UN gathering in Sweden, it passed a law
prohibiting "anyone in Japan, and any Japanese traveling abroad, to have paid sexual intercourse
with someone under the age of 18" (The Darker Side of Cuteness). The bill did not include
provisions that outlawed the possession of any type of child pornography (whether depictingrcal
ihildr.r, or being computer-generated or entirely fictional illustrations, etc.); this is in sharp
contrast to laws currently in place in countries like the U.S., Canada, and the U.K. This makes
Japanone of two countries among the G8 (the other being Russia) to still allow the possession of
cfritA pomography (Kubota, 2008). Furthermore, even though there are now several laws in
place criminalizing the creation and dissemination of child pornography (involving real
children;, Japanese law enforcement agencies rarely show an interest in charging anyone with
the crimes. Recently, on December 15, 2010, the Tokyo Metropolitan Assembly passed an
ordinance to ban the sale of graphic novels depicting "extreme sex" to minors, arguing that the
level of obscenity in some novels are unhealthy for youth. Ten of Japan's most prominent
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graphic novel publishers have threatened to pull out of the 201I International Anime Fair, one of
the world's largest anime (animated media) trade fairs, arguing the ordinance is stifling of
expression and writing and publishing activity. Though this ordinance concerns graphic novels,
and not child pornography directly, the publishers' reactions illustrate the Japanese public's
concern over undue and excessive censorship (Kyodo News, 2010). The slow rate at which
Japan's domestic laws are changing, their low rate of enforcement, and Japanese publishers,
writers, and citizens concerns over regulations on the production, sale, and possession of media,
reflects Japan's popular and political preferences for freedom of speech over censorship, even in
the face of pressure from abroad.

Internationally
In 1989, the United Nations drafted the Convention on the Rights of the Child, which
sought to protect the children of signatory states from corporeal punishment in schools, a lack of
access to basic rights (such as life, food, and clean water), a lack of access to education, and the
use of violence as punishment in the home, among many other things. The Convention states:
...The situation of children in many parts of the world remains critical as a result of inadequate
social conditions, natural disasters, armed conflicts, exploitation, illiteracy, hunger and disability,
and convinced that urgent and effective national and international action is called for... (United
Nations Convention on the Rights of the Child, 1989; accessed 2010)
In 1990, the Convention was signed by both Japan and the United States. Yet, while
Japan has ratified the Convention, the United States has not. This makes the U.S. one of only
two nations-the other being Somalia-to have not yet ratified the Convention. In 2000, the
United Nations introduced two optional protocols. The Second Optional Protocol called for the
banning of the sale of children, child prostitution, and child pornography. Article 2 states:
For the pulposes of the present Protocol: (a) Sale of children means any act or transaction
whereby a child is transferred by any person or group of persons to another for
remuneration or any other consideration; (b) Child prostitution means the use of a child in
sexual activities for remuneration or any other form of consideration; (c) Child
pornography means any representation, by whatever means, of a child engaged in real or
simulated explicit sexual activities or any representation of the sexual parts of a child for
primarily sexual purposes. (Optional Protocol to the Convention on the Rights of the

child,2000)
Both the United States and Japan have signed the Second Optional Protocol.

The Interpol standing working group on the offenses against minors, though less
influential than the United Nations Convention on the Rights of the Child and its Second
Optional Protocol, defines child pornography more broadly. In a meeting with I-INESCO (the
United Nations Educational, Scientific, and Cultural Organization), the working group stated
that:

Child pornography is the consequence of the exploitation or sexual abuse perpetrated

It can be defined as any means of depicting or promoting sexual abuse of
a child, including print and/or audio, centered on sex acts or the genital organs of
children. (Expert Meeting on Sexual Abuse of Children, Child Pornography, and
against a child.

Paedophilia on the Intemet, 1999)

The working group went on to say that its definition also includes computer-generated child
pornography, however fictional the images or the children involved. Though Interpol's work is
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perhaps less influential than the IIN's Convention on the Rights of the Child in actually
pressuring nations to strengthen their laws, the fact that Interpol is an international organization,
and is broadening its legal deflnitions of child pornography surely sways the dialogue toward
tougher regulations.

Literature Review
Child Pornography
The literature addressing child pornography

directly-its effects (or lack thereof) and its
Philip
Jenkins (2001), in his semi-ethnographic
moralized.
politicized,
and
polarized,
laws-is
on the Internet, takes a somewhat
Pornography
Child
Tolerance:
Beyond
pubtished
as
study,
hard-line approach, arguing for the censorship of not only child pornography, but some forms of
currently legal adult pornography as well. He claims that:
"Many other forms of deviant behavior have their reputable defenders or at least
libertarians who assert that these activities should not be severely penalized: drug use has
its defenders, as do exhibitionism, public sex, and even bestiality. For child pornography,

however, there is no such tolerance, no minoritarian school that upholds the rights of
individuals to pursue their private pleasures...A broad public consensus accepts the
assertion that possession or use of this kind of material is the direct cause of actual
criminal behavior" (4).

still critical, Michael Bourke and Andres Hernandez,in their article
claim there is a definitive "crossover" (they avoid the term
Family
Violence,
for the Journal of
"causal link") between those who view child pornography on the internet and those who engage
in actual, "hands-on" child abuse. Others, especially in the mainstream media (such as Cameron
Barr for the Christian Science Monitor) leave no doubt as to the likelihood of a causal link,
claiming even the mere viewing or possession of any (or most) forms of child pornography
causes people to commit acts of violence and abuse against children. He also believes that the
Japanese government simply does not consider the best interests of its nation's children. Barr
Less hard-line but

(1997) claims, "In a complaint common to advocates in other countries, activists in Japan say
there is too little recognition of children's human rights." However, he largely ignores Japanese
officials' arguments that the issue should be considered primarily in the context of free speech.
On the other hand, researchers like Katherine Williams (2004), Susanna Jones (2003),
and Anthony Beech, Ian Elliott, Astrid Birdgen, and Donald Findlater (2008) balk at the idea of a
causal link, and instead point to the strong evidence in support of a correlative link (that is, those
at risk for abusing children are more likely than others to look at child pornography, not that the
child pornography itself causes people to commit those acts of abuse). Beech, Elliot, Birdgen,
and Findlater (2008, 226) conclude:
...Further research is necessary to ascertain the potential risk of Internet offender's
crossing-over from online to offline offenses as there is a clear overlap, for some but not
all offenders, between contact and Internet sexual offending.

The split occurs the same way in regard to whether the international pressure put on
Japan (and other countries) to make their laws stricter is necessary, and ethical/morally right, or
not. Katherine Williams (2004,257), arguing that laws in the West have missed the point, and
that governments have begun legislating on the basis of the morality of child pornography, rather
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than on the need for the protection of children, quotes C. Smart (1989), calling the international
push for stricter enforcement "law as a system of power."

Cultural Imperialism
In international relations and other fields such as critical media studies, history, and
politics, cultural imperialism is used to describe the process of one nation imposing its culture on
another-to the detriment of the "receiving" culture. But, before it can be argued that the act of
pressuring Japan to conform to Western standards of acceptable portrayals of children in media
is cultural imperialism and should thus cease, cultural imperialism as a theory must be defined.
What follows, in this next section, is an explanation of the various definitions of cultural
imperialism proposed by scholars in international relations and cultural studies, as well as some
of its nuances that complicate the idea and application of cultural imperialism to situations in the
international sphere.
Many of those writing on cultural imperialism lament the lack

of existence of a very

clear-cut definition (Tomlinson, 1991; Kuklick, 2000). Scholars debate whether cultural
imperialism is better defined as a process where one culture is forced onto another, or whether it

is a more complex, back and forth process, with much give-and-take going on among

the
cultures involved. For purposes of this paper, however, considering the main argument, I choose

to accept Tomlinson's (1991, 3) preliminary definition of cultural imperialism: "The use of
political and economic power to exalt and spread the values and habits of a foreign culture at the
expense of a native culture." Though Tomlinson himself admits this definition is flawed (and
even goes so far as to offer another, more nuanced definition), I believe this definition better
explains what is happening with child pornography laws-especially in regard to the West's
pressure on Japan.

Tomlinson explains that, beyond the short definitions of cultural imperialism lie entire
pages of definition of its more complex characteristics. He writes that most scholars and other
writers regard cultural imperialism to be mainly "media imperialism;" that is, one culture greatly
influences another culture's media-its newspapers, literature, movies, music-to such a degree
that it becomes drastically altered/foreign. Yet, more generally, cultural imperialism also deals
with "ways of life"-more basic norrns, traditions, and other specific cultural behaviors that can
be influenced or shaped by another culture:
This sense of culture as essentially a signifying system has inclined much of the discourse
of cultural imperialism toward a focus on the mass media, which are generally seen as the
most important set of signifying practices in modern societies...But to restrict the sense
of culture to just these practices would be misleading. To fully grasp the implications of
the arguments about cultural imperialism, we need to see other mundane practices as
"cultural" ones. (Tomlinson, 1991, 6)
He goes on, in later chapters, to explain that cultural imperialism is often tied to issues of
modernity and development. While he does not disagree with this connection, he makes it clear
that countries that push "modernity" on other cultures often imply that modernity means both
economic development and the development of human freedoms-especially the dignity of
human beings. He calls this second part of modernity "self-development."
Tomlinson is therefore defining cultural imperialism in a way that both the mass media
and more basic cultural traditions and behaviors are considered. This inclusion of both mass
media and traditional behaviors is appropriate for my argument, which incorporates issues of
mass media (the actual child pomography-both real and fictional), and traditional norms and
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behaviors (such as the long tradition of sexualizing children and teenagers in Japanese literature
and art). Tomlinson goes on to say that scholars of cultural imperialism would be wise to
understand that cultural imperialism is not simply a matter of blatant coercion-it can be a
,.spread" of a dominant culture (in this case, the West), resulting in the loss of another culture (in
this case, Japan's half-century-long push for strong freedom of speech protections, and its almost
millennium-long tradition of the sexualization of young people).
Japanese Sexualization of Minors
This sexu alization of young people dates back several hundred years, to before the
Tokugawa Shogunate unified and urbanized a feudal Japan. Young boys were often brought into
monasteries to act as monks-in-training, as well as older monks' lovers. The samurai continued
this tradition, and it eventually developed into a cultural noffn (Schalow, 1991)' To have a
young, beautiful male lover in Tokugawa Japan was norrnal; to not was abnormal (Leupp, l99l).
young people were commonly sold into the theater, as well as prostitution, industries. Even
after itre Meiji Restoration and Japan's sudden flip on the acceptability of lesbian and gay
individuals and relationships (this negative perception continues today), young people continued
to be portrayed in the media as sexual individuals (Summerhawk, MacMahill, McDonald, 1998).
Since the end of World War II, especially, young girls and boys have been drawn, photographed,
and written about as flaunting both their childish features and their sexuality-posing sensually
in locker rooms and schoolgirl skirts (Miller, 2006). Age of consent in Japan is thirteen-yearsold, and it is not uncommon, nor illegal, for high school-age teenagers to have part-time jobs as
dates for salarymen or foreigners. Many teens and other young adults also work as "maids" or
"butlers" in cafes which appeal to men and women, and often invoke images of school
lunchrooms, schoolgirls, teenage BL (boys' love, a genre of media depicting romanticallyinvolved boys or -.r1, or ancient teahouses (where customers are groomed, waited on hand and
foot, and allowed to dress, or undress, their attendants) (Hochman, 2008). To this extent, Japan
does not find pedophilic interests (such as the interest in graphic novels depicting middle-schoolaged girls, or th. frequenting of maid cafes or other establishments in which either teenagers or
yornfudr,lts work) socially unacceptable. One should note, the tetm "pedophilia" does not refer
io the sexual offending of children as many in the West equate it with-from a psychologicalstandpoint, it means simply a preference for pre-pubescent children, or adults that appear to be
pr.-prrb..cent or otherwise childlike. It is not a dangerous condition by itself.
U
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imperialism is the issue of relativism versus universalism.
Universalism and relativism are both very general concepts pertaining to the universality (or lack
thereof) of values and moral and ethical traditions. Universalists claim that there is a certain set
of moral and ethical standards that every culture on Earth believes in and adheres to in some
degree. Furthermore, universalists themselves make value claims by stating that everyoneindividuals, organizations, or governments-should respect and follow these "inherent" moral
and ethical standards. Universalists, therefore, might argue that all governments should legislate
against child pornography on the basis of its moral and ethical questionability.
Relativism, on-the other hand, as Douglas Donoho (1990, 345) explains, states that "a11
moral values, including human rights, are relative to the cultural context in which they arise."
Therefore, relativists might argue that some governments (for example, Japan) may not legislate
against child pornography u. harshly as Westem countries because freedom of speech may be
,oor. important to the Japanese than are avoiding sketchy correlations between child
po*og.uphy and the actual abuse of children. Relativists might say that Japan isn't wrong to
Related

to cultural
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make those political decisions-only that

it is different from what many in the West consider

acceptable.

I consider Henry Richardson and Melissa William's arguments about universalism to be
useful in the context of the argument over child pornography laws and international pressure to
strengthen them. In their collection of essays, Moral Universalism and Pluralism, Benedict
Kingsbury writes:
Herbert Hart pointed to the problem of treating international law simply as morality (in
the way Austin does): the result is that morality becomes a "conceptual wastepaper
basket into which go the rules of games, clubs, etiquette, the fundamental provisions of
constitutional law and international law, together with rules and principles which we
ordinarily think of as moral ones. (170)
He goes on to explain:

I share Hart's

view that a theory of intemational law, like a theory of law in general,
should distinguish law from coercion (or, more generally, from the expression of coercive
power), and should distinguish law from morality...many moral rules are not rules of
international law and many international law rules are not in themselves moral. (170-17l)
Here, it seems, Kingsbury (whose position is in line with Richardson and Williams') is arguing
that in the realm of international law, even universalists should recognize that morals should not
encourage international actors to coerce others into behaving a certain way, or complying with
an international law. To that end, Kingsbury, though obviously influenced by universalism,
accepts that there should be a certain degree of pluralism and tolerance in the international
sphere-not all laws are moral, and not all morals are law (and neither should be).

Critiquing Pro-Censorship and Pro-International Pressure Arguments Theory
Applications
Causal, or Simply Correlative?
The argument that child pornography needs to be strictly legislated against (and that it is
therefore acceptable to pressure Japan to follow suit) because of its adverse effects on children is
flawed for several reasons. First, the opinions of researchers who study these effects are
widespread-that is, the scholarly community cannot come to a consensus on whether the
possession of child pornography actually has a causal link with the abuse of children (Ritter,
2010; Bourke and Hemandez,2008, Jenkins 2001). Bourke and Hernandez claim,
Results of this study suggest the latter; that is, that many Internet child pornography
offenders may be undetected child molesters, and that their use of child pornography is
indicative of their paraphilic orientation. (190)

Yet, most research seems to point to the evidence showing that the link is not causal, but
is rather, corelative. Katherine Williams (2004,280) writes:

Media, government officials and to some extent those working in the field of child
protection often distort the meaning of 'paedophilia,' and within the context of Internet
crimes, those offenders who solely download or view child pornogaphy are often tagged
as predatory paedophiles whose sexual appetite and 'assaults often escalate to murder,'
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even though the causal
unproven.' (p.280)

link between viewing and 'active molestation is tenuous

and

This is in line with the communication studies scholar George Gerbner's Cultivation
Theory, which states that consuming a kind of media does not influence people to act a certain
way. Rather, it may shape their views about how others frequently behave. The way Gerbner
explained it, the more television violence a person watches, the more likely that person is to
believe that the world is an inherently violent place, and that others will commit acts of violence
against them. There is no indication, Gerber argued, that exposure to television violence
influences people to commit those violent acts of which they become more aware (Gerber,
Gross, Morgan, and Signorielli, 1986).
The same idea can theoretically be applied to child pornography. Those who possess and
view child pornography (of any kind-that involving real or fictional children) may not
necessarily become child abusers-though they may increasingly believe that the sexualization
of children is a frequent occurrence in the world, and possibly that others are likely to feel as
positive as they do about child pornography. It could be argued that a correlative link is not
grounds enough to ban even just the possession of a kind of media. If it was considered
adequate grounds, then it would be socially acceptable for governments to censor movies, pieces
of art or literature, or video games, because there's substantial evidence to suggest that movie,
television, and video game violence correlates with violent acts against others, and that adult
pornography correlates with sexual behavioral deviancy and acts of sexual violence, abuse, and
iape. Yet, it is usually not socially nor societially acceptable to censor those media, because the
general public, as well as most legislators, seem to understand that a correlative link is not the
iu.r. thing as a causal link (or more people would be rapists and murderers). The same idea
should apply to child pornography, especially in terms of allowing individual countries to
legislate (or not) as they wish.
Moral Grounds - Relativism and Protecting the Minority from the Majority
The second argument for the censorship of child pornography is that child pornography is
inherently immoral and should thus be subject to censorship (or, for some, total eradication).
Peter King (2008, 344) claims (as the first sentence in his conclusion), "The conclusion of this
paper is that child-pornography is morally wrong." Though he goes on to qualify his statement,
saying there are "hierarchies" of child pornography, he also makes the value judgment:
..There is a fairly straightforward sliding scale of wrongness (from "hard" to "soft",
from "strong" to "mild"), and that this scale roughly matches the hierarchy of types with
which I've been working. Whatever the truth and appropriateness of that analysis as
applied to normal pornography, it clearly does not apply to child-pornography. Qaa)
Like the first argument of this side of the debate, this second argument is also flawed. In
his aforementioned essay, "International Law as Inter-Public Law," Benedict Kingsbury writes
that his argument:

aspiration for international law as a kind of pluralism-inunity...international law of engaged pluralism, unified by a shared, if modest,
Represents

an

requirement of publicness in international law. (198)

is arguing that, even though states must, if they are a member of the
international community, work toward supporting international initiatives (such as a recognition

Here, Kingsbury
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of human rights, etc.). At the same time, states must understand that a certain level of plurality
and relativism needs to be tolerated with regard to member states' domestic laws, as well as their
cultural differences.
Even if, theoretically, statistics showed that a majority of a population was against the
possession of child pornography on these moral grounds, freedom of speech laws in place in
many developed nations-the U.S., Canada, the UK, and Japan-all seek to protect the minority
from the majority, even in cases of questionable morality or civility (such as signs protesting
soldier's funerals). Just because a very marginal group in society enjoys child pornography does
not make it more acceptable to legislate against. Criminalizing the possession of a type of
media-whether violent video games (laws censoring these have actually been presented, and
sometimes accepted in countries like the U.S., Australia and Germany), controversial political or
religious texts, or child pornography-is tantamount to criminalizing thought, and should be
above countries like the U.S. and Japan who have such strong freedom of speech protections.
Japan has a Supreme Court, which, as Ronald Krotoszynski, Jr., in his book The First
Amendment in Cross-Cultural Perspective (2006, 178), explains, has "time and again...drawn
the connection between democratic self-governance and freedom of expression," and has
generally ruled against foreign pornography (such as Lady Chatterley's Lover), but in favor of
(or, at least, not against) Japanese pornography and other suggestive works (such as Japanese
child pornography). Krotoszynski, Jr. goes on to say:
One concurring Justice in the Lady Chatterley's Lover Case notes that once upon a time,
Japanese men and women regularly engaged in orgies at a sacred mountain. He even
notes references to the practice in traditional folk songs...What Justice Mano is really
saying is that unlike Lady Chatterley's Lover or the writings of the Marquis de Sade,
erotic Japanese literature may not reflect contemporary social values or morals but still
retains its Japanese essence; because it is Japanese it can be tolerated, if not embraced,
notwithstanding its eroticism. ( 1 68)
Here, Krotoszynski, Jr. is clearly explaining that, at least in regard to native pornography,

is committed to retaining freedom of

expression rights, regardless of the form of
expression's obscenity-as long as it is native. He also explains that the Supreme Court "[has]
simply enforced the legal rules established by others" (1141. That is, if the Japanese legislature
does not criminalize the possession of child pornography, then the courts will generally follow
the parliament's lead and rule in favor of possession.
International Pres sure is U nethical
The third main argument presented by those countries who strictly legislate against child
pornography is that pressuring other countries to do the same is acceptable due to the
transnational nature of the problems associated with the media (such as the selling of children for
sexual exploitation). This argument, like the two previous, is defective because, first, it assumes
a causal link between the possession of child pomography and actual child abuse (the creation of
real child pornography is different, and is, as aforementioned, legislated against even in Japan).
Secondly, the argument implicitly states that it is the duty of the United Nations and other
international organtzations (as well as individual states) to pressure countries to change their
behavior when it does not seem to conform to the majority (Mclntyre, 2010; Jones, 1998).
Interpol, the United Nations, and the European Union, have all taken action to criminabze and
limit the availability of child pornography on the internet (something that obviously transcends
national boundaries) (Jones, 1998). And yet, it is not (and this is a value statement) be the

Japan

46
responsibility or the right of any international organization to pressure individual countries to
criminalize any kind of media. International pressure may be acceptable in extreme situations
like genocide in Rwanda, or other cases of blatant and prolific human rights violations, but with
regard to the types of media a country should be able to allow its citizens to cons
pressuring a country to change that is clearly cultural imperialism. In his book, Just and Unjust
Wars, Miihaet Walzer (1977) explains that, in certain situations, such as the threat of the Nazi
takeover of Europe and the mass murder of Jews, Romas, LGBT individuals, and others, even
violent warfare may be acceptable (though he admonishes the killing of innocents, especially the
killing of innocents after the threat in question has been quelled). But he cautions against
entering into war (we may assume this can also apply to political warfare-deliberate pressure
on countries to change domestic laws, etc.) if the threat is not immediate, provable, or constitutes
some great and very grave importance to the future of one's country or its people. Walzer also

writes about the "legalist paradigm," which he says is the primary form of the "theory of
aggression," which states that, in the international sphere-such as the United Nations-states
believe that other states should conform to international law regarding "territorial integrity and
political sovereignty." He goes on:
Any use of force or imminent threat of force by one state against the political sovereignty
or territorial integrity of another constitutes aggression and is a criminal act.. .Nothing but
aggression can justify war. (62)
He goes on to say that, according to the legalist paradigm, states believe:
The central purpose of the theory is to limit the occasions for war. There must actually
have been a wrong, and it must actually have been received...Nothing else warrants the
use of force in international society-above all, not any difference of religion or politics.
Domestic heresy and injustice are never actionable in the world of states: hence, again,
the principle of non-intervention. (62)
Though Walzer is clearly talking about the invasion of territorial integrity, etc., and the use of
militaristic force to combat that, if what he says is to be believed-that states generally subscribe
to the legalist paradigm, then it follows that states should also subscribe to a general believe in
non-intervention in cases of domestic law and, as he calls it, "political sovereignty." Surely, the
pressure of the U.S. and other Western nations, through the United Nations and other
intenration al organizations and conferences, for Japan to strengthen its domestic laws regarding
censorship constitutes a breach of Japan's political sovereignty and ability to legislate as it sees
fit within its own country. Though I am not advocating that it is thus acceptable for Japan or its
allies to use force against said international organizatrons, etc., I am arguing that if the legalist
paradigm is believed, then Western nations should at least reflect on their actions'
Joshua Goldstein (2005), in his book, International Relations, writes:
The invasion of Kuwait by Iraq was not only illegal, it was widely viewed as immoralbeyond the acceptable range of behavior of states (that is, beyond the normal amount of
cheating that states get away with)...Thus morality is an element of power. (253)
He goes on to say:
The power of international norms and standards of morality, however, may vary when
different states or world regions hold different expectations of what is normal..'In cases
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of diverging norns, morality can be a factor for misunderstanding and conflict rather than
a force of stability. (253)
Goldstein, then, is arguing that international force, whether military or political, based on some
concept of morality is clearly a misuse of power, and can, rather than improve political and
international relationships, damage them and encourage discord. Thus, pressure on Japan could
easily, if not directly negatively affect relations between Japan and Western nations-in terms of
trade or political or military alliances.
Censorship Does Not Solve Problems
Not only is pressuring other countries to behave a certain way culturally imperialistic, it
is pointless, even if child exploitation is a real problem in many places. After Canada made law
the criminalization of all forms of media depicting minors engaged in sensual or sexual activity

(whether that media are paintings, literature, film, or anything else), the Writer's Union of
Canada released this press statement:

Government should focus its energies on making laws that prevent harm to real children

who are hungry, poor and sexually exploited and not try to hoodwink the public into
believing that censorship in any way addresses these problems. The government has
taken advantage of the public's concerns about these issues by ramming through poorly
drafted, ill-considered legislation... (Curry, 2005, 145)

This press statement seems to summarize well the flaw in the pro-censorship argument: That
censorship will not eradicate child abusers, the child sex trade, nor any other kind of child
exploitation. It masks the fact that real problems-like a lack of other options such as education
and guided extracurricular activities for children in developing nations-exist, and that neither
local governments nor international organizations are taking real steps to solve them.
Being that the United States has not ratified the largest international convention on
children's rights (the aforementioned United Nations Convention on the Rights of the Child),
while Japan has, certainly helps deflate the argument that the United States and the rest of the
West should engage in shaming Japan into strengthening its domestic laws. Japan has, as was
previously mentioned, lower levels of both child abuse and rape than most Western nations.
Therefore, it might be implied that the West seeks to strengthen both domestic and international
child pornography laws in an attempt to make up for what they have not been able to-reduce
the rates of child abuse and child trafficking in their own countries. Japan, on the other hand,
sure of the ability of its citizens to, while enjoying a decent number of social benefits (such as a
quality education system and essentially socialized medicine), may also take pleasure in
comprehensive freedom of speech and expression rights, without resorting to criminal activity,
does not apparently see the need to legislate fuither against child pornography. If the United
States (and other Western states) is truly serious about protecting children from prostitution and
other exploitative jobs, then it needs to ratify the [IN's Convention on the Rights of the Child
before pointing an accusatory finger at other nations.
Conclusions and Ramifications
Clearly, there are serious domestic and international issues at play in the debate over one,
whether or not the mere possession of child pornography should be legislated against at all, and
two, whether or not it is within the rights of various states and international organrzatrons to
pressure countries like Japan, who haven't, until recently (or never, in some nation's cases)
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criminalized the creation, dissemination, or possession of child pornography in any form,
whether depicting real or fictional children.
Scholars and politicians alike have claimed that the possession of child pornography
should be criminalized due to the increased market for child pomography in general, for the
ability of viewers to use that material to groom children into sexual activities or to be encouraged
to commit child abuse and molestation, and due to its general moral questionability. Others,
including to some extent, the United States Supreme Court, refute this, arguing that the link
between the possession or viewing of child pornography is no more causal to violent or abusive
behavior than watching violent television or movies, which are of course, not banned in the
United States. Furthermore, the criminalization of any kind of media, they contend, is
tantamount to criminalizing thought and expression, which is uncharacteristic and generally
thought of as a completely unacceptable practice in most industrialized or developed nations.
With regard to international pressure on countries like Japan, which have been reluctant
to strengthen their anti-child pornography laws, the pro-censorship, pro-international pressure
camp claims that with matters that have the potential to cross boundaries (as they argue child
pornography does, via the internet and other modern modes of communication), and matters of
i'.l.uri moral issue, international pressure from states and international organizations is
acceptable. Others, alternatively, argue that because the censorship of media and the
crimlnalization of possession of certain kinds of media is a matter of largely domestic import, it
is Japan's choice whether or not it considers child pomography great enough an internal threat to
legislate against. Furthermore, it is hypocritical of the West, especially of the U.S., to claim any
moral high ground in passing broad and harsh anti-child pornography legislation, and pressuring
other countries to do the same, when the U.S. has not ratified the most extensive international
child protection convention currently in place: The United Nations Convention on the Rights of
the Child.
I side with the camp that argues not only for less strict legislation against the simple
possession of child pornography (the creation and dissemination of child pornography depicting
real children is a whole other matter entirely), but also for an abatement of the pressure put on
Japan for its "lax" and rarely enforced laws. Clearly, shaming Japanese politicians like Keiji

Japan's National Police Agency, or allowing Westem media to trivialize Japan's
positions on child pornography as being blatantly and perversely anti-child, will ameliorate the
ionditions of children all over the world-not in Japan, not in Eastern Europe, not in Africa, and
not in the United States or Western Europe. The conditions that encourage child abuse, child
prostitution, and child trafficking, likely have little, if not nothing, to do with people possessing
.r.n u morally questionable type of media. Instead of directing its efforts at wiping out child
pornography (especially child pornography depicting fictional children, being that there is almost
,o proot that real children are ever harmed in the creation, distribution, or possession of it),
nations like the United States should be focused on improving domestic healthcare options,
educational opportunities, job markets, and other social, political, and economic solutions that
quantifiably help keep children (and adults at-risk) out of illegal and damaging exploitative
situations. Japan has already done this; and, being that Japan has signed the United Nation's
Convention on the Rights of the Child, and has a much lower rate of child abuse than many
Western states, I believe it is time for the United States and other countries to learn from their

Goto

in

Eastern neighbor: Censoring media, however questionable, does not solve societal ills.

Clearly, further research on the effects of child pornography should be conducted. I
believe George Gerbner's Cultivation Theory, which, as previously explained, states that people
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who watch violent television are simply more apt to believe that the world is violent, not that
they should commit acts of violence, is a theory that may be expanded to include media such as
child pornography. It is also important to devise some way that nations may control the reach of
child trafficking and child prostitution without infringing on the rights of nations to censor, or
not censor, domestic media-and the solutions must be international in scale. The United
Nations Convention on the Rights of the Child, especially the Second Optional Protocol, was
plainly a step in the right direction, but was not a bull's-eye solution, and clearly encourages
nations to judge others that do not strictly legislate against child pornography. Future
conventions, and other international agreements, should seek to ameliorate the living conditions
of children all over the world, and transnationally, while remaining respectful and tolerant of the
domestic laws of signatories. Furthermore, Western media outlets reporting on child
pornography research and laws should do more to recognize the complexity of the media and the
debates regarding its creation, distribution, and possession. Child pomography is not the cause
of societal issues regarding children, and its total eradication should not be considered a solution
to these ills. It is a red herring issue, and both politicians and the media would do well to
recognize it as such.
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Ever since foan of Arc was burned at the stake on May 30, L431,, historians have
studied her lengthy trial interrogations for a glimpse of who f oan the person was. They've
offered society both pious and saucy descriptions, portrayed her as a "religious mystic,

rebellious girl..."unnatural" transvestite," an Amazon, a schizophrenic, a patriot and,
depending upon who you read, a common or uncommon woman of the Middle Ages.sz
Lacking a definitive conclusion, historians, musicians, popular literary figures, modern
filmmakers, and other larger social groups have gone on to portray her in their own ways:
canonizing her as a saint, promoting her to the rank of France's national heroine, and
characterizing her in literature. With primary documents offering no clues as to foan's
physical appearance-aside from her shortly cropped hair-inspired artists' paintbrushes
have since flown in all directions. In an attempt to organize the diverse collection of
portrayals, much revered |ehannic scholar, Regine Pernoud, argued in the 1998 English
iranslation of her book, Joan of Arc: Her Story, that most of the images of f oan fit into "three
major traditions: foan the shepherdess to whom the saints appear, |oan the female soldier
carrying armor, the sword, and the standard; and finally, |oan the saint at the stake in
Rouen."S8 However, a close examination of Joan in film, literature, art, and music reaching
back as far as 7429 offers what I would argue is a fourth tradition that Pernoud either
overlooked or neglected. This fourth category defines foan with terms and imagery
familiar to contemporary audiences-the then-existing society each work was created and
presented within-most often concerning issues of morality, courage, and honor, so as to
mold |oan into an updated role model. This fourth tradition can be further subdivided into
three distinct approaches which generations have used when updating |oan: attributing
characteristics appealing by contemporary standards to her, transporting her to a
contemporary setting, and translating her within the context of contemporary
circumstances.

The act of attributing characteristics to her first began when |oan, still galloping
across battlefields, was fastened upon the literary page by Christine De Przan in the L429
poem "Ditie De Jehanne D'Arc." Full of praise and admiration for foan, the poem went so
far as to describe her as the reason why "the sun began to shine again" in the gloomy, wartorn France of L429. By comparing Joan's deeds to "bless[ed] virtu[ous]" Moses who "in
the same way...led us out of evil" and by describing her as "always hafving] her eyes fixed
on God...nowhere does her devotion even falter," De Pizan used Biblical language every
audience member would have been familiar with to portray Joan as an instrument of God,
unwavering in her religious loyalty, In this way, foan becomes a figure of honor, respect,
and piousness. Using this basis, De Pizan then turned to the purpose of her poem: using
"foan of
foan;s star status for the feminist cause. As Christine McWebb, author of the article
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For quote, see Ellen Ecker Dolgin, Modernizing Joan of Arc: Conceptions, Costumes, and Canonizatiott
(Jefferson, North Carolina: McFarland & Company, Inc., Publishers, 2008), 7.
i8
For quote, see Regine Pernoud, Joan of Arc: Her Story, ed. Bonnie Wheeler, trans. Jeremy duQuesnay Adams
(New York: St. Martin's Press, 1998),242.
ie
For quote, see Christine McWebb, "Joan of Arc and Christine De Pizan: The Symbiosis of Two Warriors in the
Ditie cle Jehanne d'Arc, " in Fresh Verdicts on Joan of Arc, ed. Bonnie Wheeler and Charles T. Wood (New York:
Garland Publishing, Inc., 199 6), 142.
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one stanza, De Pizan wrote that this pure, God-sent, country-saving woman did "something

that 5,000 men could not have done," emphasizing her admirable strength and military
skill. In this way, De Pizan tried to grab the attention of male readers, humble them in the
face of achievements a teenage girl could do better than troops of Frenchmen. By
continuously reflecting upon Joan's strength-which De Pizan insisted is greater than
either legendary hero, Hector or Achilles-the poem attempted to depict foan as better
than any man; of greater quality, virtue, and purpose than any man. When describing
foan's good deeds of patriotism, national defense, heavenly obedience, and military success,
De Pizan extended her praise to a community: "What honor," De Pizan exclaimed, "for the
female sex!" In doing this, De Pizan attempted to construct a link between Joan and the
feminist campaign. She claimed foan's great deeds as reflecting upon her gender and
thereby used her to further promote her own "demands on men to change their attitude
towards women." This relabeling and resulting symbolic claim to foan's leadership was

simply the first in a long line of examples in which authors used foan of Arc for

a

contemporary purpose.6o
Instead of personality traits, the artist of the 1581 painting Portrait de L'Hotel de
Ville attributed physical characteristics to foan so that her image better fit the prevailing
female appearance norms of the day and therefore made her a more appropriate role
model. As historian Ellen Ecker Dolgin explained the historiography of |oan through art,
"artists have been able to conceive her according to their own individual tastes, and/or
those of the era they lived in."61 Instead of her armor, Joan sports a dress with long sleeves

and a tight bodice embellished with fine embroidery along the square neckline and
narrowly cinched waist. From the waist cascades a wide pleated skirt that stretches
beyond the limits of the painting, assumedly ending at an appropriate length. She also
wears a chain-linked necklace, a far cry from chainmail, and a feathered headdress of sorts,
while her indistinct hair subtly falls behind her puffed sleeved shoulders. With a
handkerchief in her left hand, her head tilts coyishly to the side as her lips form a teasing
Mona Lisa smile. The single indication of who she is and what she does is grasped
delicately in her right hand: a thin sword, held in a way more appropriate for a parasol than
a weapon. This model of femininity was consistent with contemporary expectations. No
matter how historically accurate it might have been, a painting portraying a woman in
men's clothes would not have been considered an ideal role model for young women. By
tweaking the image, the artist transformed |oan into a more appropriate version of
someone contemporary audiences would admire.62
Another artist, fean Auguste Dominique similarly altered and updated loan in a way
to make her more relatable to the contemporary audiences of 1854. Though wearing the
full suit of armor, a peach colored length of fabric, wrapping skirt-like, around her waist,
allowing only the side angle of an armored thigh and knee to peak through softens the
militaristic image. Her hair is again long, though tied back in a ponytail with only hints of
wispy ends revealing themselves. Again, the historical record was disregarded in favor of a

60

For all the quotations from Christine de Pizan, see Ditie De Jehanne D'Arc, ed. Angus J. Kennedy and Kenneth
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more feminine portrayal in accordance with modern fashion.63 Despite the typically male
attire, this foan is undeniably female. At the same time, foan is firmly linked with
praiseworthy characteristics. With her bare hand resting on the altar, and a crowd
kneeling in prayer behind her, her gaze glued to the heavens, and a discrete golden halo
circling her head, the painter empowers |oan with symbols of religious purity and respect.
A backdrop of fleur-de-lis and foan's tight grip on her banner pole projects an image of
national reverence and military victory. In this way, the painting blended the admirable
achievements with an emphasized focus on her gender to make |oan less of a challenge to
contemporary female expectations.
Artists continued the tradition in the 1890s by mixing modern female fashion trends
with foan's not-so-mainstream battlefield behavior. Jeanne d'Arc, a sculpture by Emmanuel
Fremiet, offers foan riding erect and proud atop a sturdy warhorse with a circle of leaves
crowning her head and a long, thick braid swinging down her back. Eugene Grasset's
similarly titled drawing offers a Joan with long hair, reaching past her shoulders, while
adding a cumbersome, dress-like covering to her outfit which hides most of the armored
suit underneath, Smoke billows and boils in the sky and arrows fly towards her while f oan

delicately rests a hand over her heart. This portrayed foan as in alignment with
contemporary femininity. Instead of disregarding physical indications of gender, these
artistic presentations highlighted them. This phenomenon is most evident in the drawing
by Grasset, The 1890s was a transition period in women's fashion, as the corseted hourglass figure slowly melted into the straighter cut and shape of the twenty-first century
flapper. foan maintains an elegant S posture similar to the Victorian model common upon
the pages of the era's fashion magazines, while also possessing the same desirable extreme
height, leanness, belt-cinched waist, and delicately understated, flattened chest. By thus
attributing trendy characteristics to |oan, she became both a role and fashion model
consistent with the era's similarly prominent female figures.6+
In a slightly different approach, William Shakespeare made foan attractive to the
intended contemporary English audience by contributing wicked and immoral
characteristics to her. The English public at large would have still resented this Maid who
defeated their troops in the Hundred Years' War; Joan of Arc was someone they loved to

hate. To satisfy this demand, in his play Henry the Sixth Part l, Shakespeare had f oan act out
the part of a slutty "La Pucelle." Perhaps with the intention of providing supernatural
reasons as to why she was so successful in battle and to nurse the injured English ego, she
was also described as "a witch" and a "damned sorceress." In Act III, Scene iii, Joan gives a
speech convincing a traitorous Burgundian to return to his initial loyalties and fight for the
French side. She is so suspiciously persuasive that it implies enchantment. "Either she
hath bewitch'd me," the Burgundian soldier explains, "or nature makes me suddenly
relent." The end of the play confirms all subtle implications when foan, using "ancient
incantations," calls evil spirits to her aid on the battlefield, chanting until thunder erupts
and the fiends appear. "Take my soul, my body, soul and all," she offers a trade, "before that
England give the French the foil." Shakespeare continued on to make a liar and a hypocrite
63
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of foan when on the stake she insists that she "never had to do with wicked spirits."
Squirming, trying to escape her fate, foan is further portrayed as a liar when she suddenly
calls out that she's "with child, ye bloody homicides," and the characteristic of impurity is
added to the list when she begins to cast out important names such as Reignier, the King of
Naples, as the father. An English character laughs at her plea: "l think she knows not well,
there were so many, whom she may accuse." In this way, Shakespeare reinterpreted |oan
into a figure that, though hardly cast in an admirable light or even cast a bone of virtue,
would please the intended contemporary audience.6s
Tchaikovsl<y's little known opera, The Maid of Orleans, similarly sought to satisfiz
contemporary audience members by providing a romanticizing twist updating peasant girl
|oan into a more dramatically interesting character. The orchestra sets the scene for love,
loss, danger, and seductive romance. The introductory music itself is romantic with rich
vibrato among the string sections, accompanied by a harp, an instrument usually
associated with heavenly persons and themes. The music then dips into a frightening
section of thundering timpani, warning trumpet blares, and a crescendo of fast fleeing
strings. The forbidden romance begins when angels command Joan to give up hope "for
earthly love, no wedding candles shall be lit for you." In the third act, her promise is tested
when on the battlefield she meets Lionel, a Burgundian who is "touched by [her]
blossoming beauty," and who begs her to run away with him. The focus of the other songs
involves internal struggles of temptation rather than war. Attributing love-sick
characteristics to her, the history textbook version of foan is remolded into the
melodramatic lead in a tale of doomed, star-crossed lovers. With no reference to God, her
country, or war, this foan spends the opera desperate to overcome her situation and
tormented that she cannot simply run away from her responsibilities to instead live a life of
passion. The opera transformed foan from a military and religious figure into the more
audience-attractive Iuliet of France.
The opera also projects anagogical symbols upon her that most audience members
would easily identify. The most obvious Biblical meaning surfaces when French peasants
flee their ransacked and burning village, carrying a heavy wooden cross on their backs,
mirroring the image of Christ laboring over his own death. foan then steps up to the cross
and leans against it, both foreshadowing her burning and reminiscent of the crucifixion of
Christ. In this moment, foan's self-sacrifice for her troops symbolizes fesus's self-sacrifice
for his followers.66
Personal Recollections of Joan of Arc by the Sieur Louis de Conte (her page and
secretary) Freely translated out of the anctent French into modern English from the original
unpublished manuscript in the national archfves of France by Jean Francois Alden by Mark
Twain, first published in 1896, updated f oan by attributing qualities to her considered most
admirable by Twain's contemporary American reader audience. As Dolgin put it, "what
American's found so important, so endearing about foan's story [was that] she was "selfmade," a product of "the people," a victim of a repressive ideology."oz Indeed, Twain
ut
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portrayed foan as a wholesome, homegrown character, possessing tried, true, and
respected traits. His admiration for her is evident by his frequent and lengthy praises. The
nicknames that Twain gave her-"Bashful" "the Patriot" "Beautiful;" and this was not
merely because of the extraordinary beauty of her face and form, but because of the
loveliness of her character. And one other-the Brave"-offers the fullest characterization
of his vision of f oan. The book goes on to describe her as truthful, honest, selfless, modest,
brave, compassionate, steadfast, generous, gentle, spellbindingly persuasive, "as blameless
as the very flowers of the fields" and "spotlessly pure in mind and body," In this, f oan is the
well-rounded character who fulfills the role of the dedicated soldier who Americans
appreciate, the caring volunteer Americans encourage, as well as the honest Abe the
American court system idealizes. |oan was "patriotism embodied," he wrote, "concreted,
made flesh, and palpable to the touch and visible to the eye." As a nation overflowing with
songs concerning love of one's country, there is little higher praise in American culture.
However, Twain did indeed go further and higher by describing her as "the most noble life
that was ever born into this world save only one," implying her ranking of second only to
Christ. By doing this, Twain gave the audience a vivid image of this woman being
everything that is good. While an entire religious body strives to live their lives as Iesus
would, ranking foan in this way implied that people should follow in her noble footsteps
and take a few life lessons from her as well. Heaping compliments upon each other, Twain
rendered Joan into the embodiment of all that is good, pure, and admirable; the role model
for others to follow. Not only did he admire her, but Twain constructed a vision of f oan that
was tailored to command admiration from all who read about her, as well as command a
following.6B

The 1,912 Ringling Brother's poster advertising "An Inspiring, Vivid Picture of
Bewildering Splendor and Patriotic Zeal, the Magnificent Coronation Procession of Charles
VII," featuring ]oan of Arc and 1200 other characters, dedicated a parade not to Charles, but
to ]oan's patriotism. The purpose of a parade is to showcase impressive skills, costumes,
and victories. The focus of this particular event was on the patriotism, passion, and
dedication of Joan of Arc and thereby demanded the contemporary society to gear their
attention towards these qualities. The existence of the parade implied that she was a fine
person, worthy of leading the parade. Such a reward of attention would lead society to the
conclusion that being as patriotic, loyal, and dedicated as Joan of Arc leads to such
admiration. Joan thereby became the role model of patriotism worthy of contemporary
imitation.6e

Similarly, in the patriotic song written at the opening of World War I by Alfred
Willie Weston with music by fack Wells, "]oan of Arc (They Are Calling You),"
and
Bryan
portrayed
as a leader worthy of military admiration centuries later. The song was
is
loan
intended to be a call from WWI soldiers to |oan of Arc up in heaven, begging her to "com[e]
anew," meaning to reincarnate in some way, and allow her revisiting spirit to "guide [them]
through" and "lead [her] France to victory," As they struggle, the soldiers see foan as the
For all Mark Twain quotations, see Personal Recollections of Joan of Arc by the Sieur Louis de Conte (her page
and secretary) Freely translated out of the ancierut French into modern English from the original unpublished
manuscript in the national archives of France by Jean Francois Alden (New York: Harper & Brothers Publishers,
1 899), 36, 200, xi-xiii, 287, xviii.
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savior who embodies all of the leadership qualities and military success tactics they are in
such desperate need of. Her qualities are universally appreciated on the battlefield no
matter what the era. However, the song never specifically describes what characteristics
make her presence so desirable. They believe she could rally the "drooping Fleur-de-lis"
and wipe away the "tears of Normandy," but the song never states how she will do this or
what qualities she processes that will make this miraculous victory possible. This absence
of specific definition therefore allows the imagination to run wild and contribute every
good quality to her.70
In 1920 the Catholic Church granted f oan the official status of "saint" and, influenced
by this, director Carl Theodore Dreyer soon after offered society a new portrayal,
attributing saintly characteristics to her in accordance with her contemporary social status.
An anagogical reading of the title itself, The Passion of Ieanne d'Arc, echoes the relation to
the familiar phrase, 'passion of Christ.' Indeed, foan's silent suffering throughout the trial
scenes could be construed as reminiscent of the prolonged persecution of f esus. The film
begins with introductory text, talking about the trial documents and how reading them
reveals "the real foan, not in Armor, but simple and human. A young woman who died for
her country...a young pious woman." Serving as a condensed version of the trial, the entire
film consists of close-up shots of the judges jeering faces and Joan's suffering one. She cries
steadily with dramatic single tears etching pathways down her cheeks. When she answers
questions, she is passionate in her declarations, adamant, clear, and stoutly confident in her
responses. However, half the time it seems as if foan's mind is elsewhere-perhaps
distracted by a conversation with her heavenly sent voices-as she stares upwards as if
begging God for mercy. So dazed is she at one point that when one of the judges spits upon
her face, she remains completely un-phased. Alone in her cell, she sobs and hiccups
uncontrollably, calming down only when the barred window pane casts a cross-like
shadow. As the trial goes on, foan becomes increasingly lifeless, passive when attacked by
guards, her drooping eyelids closed and resting for longer periods of time, her head
wobbling limply with the continued slew of questions, hanging to the side as if her neck no
longer has the strength to hold it up. Slowly, she is drained of both energy and life, just as
Christ himself wilted on the Cross. Dedicated to the devotion that led her to this suffering
fate, this film translates Joan into the tragic martyr the society had recently chosen to
remember her as.71
The 1948 film Joan of Arc: Portrait of a Legend staring Ingrid Bergman attributed
characteristic traits including strength, independence, and a do-it-yourself attitude that
was attractive to an audience of \MWII-era women. Instead of begging on her knees for
people to heed her as earlier film productions did, Bergman is a powerful speaker, whose
voice instantly demands silence; her enthralling passion as she speaks to crowds of soldiers
similarly demands obedience. Unlike previous films, where foan was a damsel in distress,

constantly requiring the assistance of a man, Bergman's interpretation of foan is
unapologetically independent and self-reliant. Constantly composed, she never crumbles
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into hysteria. This portrayal instead echoes the steel fiber strength of the new Rosie the
Riveter popularized in film, posters, and society.T2
Though Giuseppe Verdi's opera Giovanna D'arco was originally performed in 1845,
the 1990 film production most easily accessible to the modern foan fan or opera buff
associates |oan with symbolic imagery familiar to modern audiences that effectively
canonizes her while demonizing her persecutors in turn. The prologue consists of crowds
of black clad peasants milling around, many carrying large wooden crosses upon their back.
This biblical image comparing the humility of the French peasants to that of Christ, who
had to labor over his own crucifixion, would be familiar to most audiences. The image thus
portrays foan's countrymen as the victims and those that suppress them as the demons.
When the English troops appear in the first act, set in Orleans, they sport blood red cloaks
that resemble Ku KIux Klan outfits. This link between a later-generation evil and the
enemies of f oan's era heightens the audience's demonization of the English. By attributing

the updated imagery to foan, her situation becomes more comprehensible to

a

contemporary audience.T3

The 1916 silent film Joan the Woman, produced and directed by Cecil B. DeMille,
similarly provides Ku Klux Klan imagery to update the contemporary understanding of
judge
foan's situation. Utilizing flashbacks, the film provides the scene of when head
Bishop Pierre Cauchon leads |oan, exhausted and frightened, into the torture chamber. She
is immediately surrounded by the white cloaks and pointed white hoods that are symbolic
of the twentieth century KKK. Another detail that implies the contemporary influence is
the purpose of these figures: to terrify those they deem as a threat to society. The figures
are successful in this when |oan's lips begin to tremble, her eyes widen, she clutches her
chest, utters a silent scream, and attempts to escape the grasp of her captors and flee the
room. These white cloaked figures were no coincidence of costume, but a clear footnote to
contemporary society that assisted the audience in understanding Joan's terror by
comparing it to a social experience they would be familiar with.
The film also portrays Joan as a damsel in distress, attributing features like
helplessness and flirtation to update her into a contemporary romantic lead. The
fantasized romance that develops between DeMille's Joan and a Burgundian soldier
transforms foan into a mainstream stereotype which is easily recognized by contemporary
audiences. Before the film begins, text appears to introduce the heroine: "the Girl Patriot,
who fought with men, was loved by men, and killed by men-yet withal retained the heart
of a woman," The only way, it seems, the film can portray her heart as being positively
female is by having her fall in deep, true, and forbidden love with a man. Scenes of
courtship begin between Joan and the wounded Eric Trent when she hides him and nurses
him back to health in the hayloft. Revived, he places an apparently heated kiss upon her
hand. "What wilt thou do with me Englishman?" foan, fanning herself, asks. Though he
runs away to rejoin the Burgundian army, they meet each other again several times on the
battlefield. f oan frequently fulfills the role of the damsel in distress as she begs on bended
To see Ingrid Bergman's performance, see Joan of Arc: A portrait of a Legend. produced by Walter Wanger,
directed by Victor Fleming, 100 minutes, MCMXCII Sterling Entertainment Group, 1948, I DVD. For further Joan
performances by Bergman, see Giovanna D'Arco al rogo. directed by Roberto Rossellini, 70 mintes, Ripley's Home

"

Video, 1954,1DVD.
73
See Giovanna D'arc, directed by Werner Herzog and Henning Von Gierke, 127 minutes, Kulture, 1990,
for further viewing.

1

DVD,

6L
knees for her life while Eric Trent swoops in, the typical knight in shining armor, to save his
lady. The damsel image is reinforced by her historically inaccurate gauzy white dress,

complete with dramatic bell sleeves and a ground-sweeping train. In this way, foan's
womanhood is modified to appeal to contemporary audiences.Ta
Joan the Woman also utilizes the transportation method, by having her ghost haunt
the WWI trenches, to update ]oan. In the introductory text, the film insists that "|oan of Arc
is not dead. She can never die-and in the war-torn land she loved so well, her Spirit fights
today," thereby encouraging the idea that Joan's spirit lives on, campaigns behind the
fighting troops, and that even death could not cease her continued support of her country.
The film then formally opens to "An English Trench Somewhere in France," during WWI. A

soldier starts hacking at the underground wall next to his cot with a hatchet and is
rewarded with the discovery of a rotting iron sword, Holding the weapon aloft, suddenly
foan appears wearing an armor plate overtop a flowing white dress. Glowing angelically,
she commands the soldier to undertake a patriotic suicide mission. In this way, foan is
portrayed as an inspirational wartime figure whose courage on the battlefield and
dedication to her country is a commendable quality contemporary soldiers who continue to
defend France should emulate.
By altering history, Voltaire's 1755 burlesque in The Virgin of Orleans transported
|oan into the corrupt Church which Voltaire associated with his own era. Voltaire's foan"a course, even doltish peasant who loves to kill English, rides a winged ass, and frequently
appears ns6lg"-147as surrounded by priests who violently and pleasurably rape women,

until interrupted by the barging entrance of a lovesick youth. "Distressed but not
surprised," such priests would return to Church "to chant a mass."7s Acting as if it was the
most natural habit in the world, the priest committed a violent sin and then turned around
to portray a fagade of moral leadership. This setting, this Church, was an institutionaccording to Voltaire-of 1-755, not 1430. The story illustrates that, were f oan to have lived
in his time when the Church was this corrupt, she would have had to struggle to preserve
her virginity, surprisingly intact despite the fact that "her tanned breasts, firm as roch

enticed the hands of the robe, the helmet, and the cowl."76 The majority of the plot
therefore focuses upon a series of close-call rapes and lusty incidents that threaten the
preservation of her purity. According to Voltaire, women possessing great beauty and a
sexually alluring figure were ofttimes preyed upon by the men of the cloth. If f oan had time
traveled to the eighteenth century, "the hands of the robe" wouldn't have been able to
restrain themselves.TT

Late twentieth century music producers gave foan new life as a starlet in the
Orchestral Manoeuvers in the Dark music video for "Maid of Orleans [The Waltz f oan of
Arc)," in which Joan was plucked from her era and transported to the 1980s. Set in a dorm
room, Joan looses a game of chess to a college boy while dressed in full armor. The game is
a symbolic representation of f oan and her experience in the terms of a board game. In the
game, representative of the Hundred Years' War, Joan commanded many troops, but she
7a
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was "checkmated" at Paris, lost her king and his protection, and then proceeded to
essentially lose the game when she was burned at the stake. This transportation was done
with the purpose of reinterpreting who foan was for the audience by placing her in a
familiar situation.TB
|oan is yet again transported-this time into the form of a women's aerobic drill
sergeant-into contemporary society in the 19BB film Bill and Ted's Excellent Adventure.
Literally kidnapped from a church in the middle of a prayer, foan is thrust into a time
machine and transported forward several centuries, Portrayed as most at home in the local
gym, obsessed with intense training and exercise foan is updated into a contemporary
character. Her military enthusiasm is converted into a contemporary interest in physical
strength and health, She is portrayed as energetic and robust instead of manly. By doing
this, iudiences could better understand who Joan was by how she would fit into
contemporary society.Te

A 1918 war poster targeted at British buyers used the third approachtranslation-to reinterpret |oan into a contemporary role model for character, virtue, and
patriotism, a "rallying point" for the war effort.Bo Using only red, white, and blue color, a
red-outlined Joan in full armor and cropped hair points a sword aloft in front of her, while
casting a gaze over her shoulder, assumedly to encourage her following troops to the

charge. "|oan of Arc Saved France," the capital white letters say, "Women of Britain, Save
YourCountry, buy War Saving Certificates," with the "Save Your Country" extra embolden
in bright red. If f oan fought for her country, the very least modern women could do is buy a
few measly certificates that supported their troops. The poster implied that women must
follow Joan's honorable example to be considered as patriotic, influential, and respected as
]oan of Arc. With Joan serving as the symbol of ultimate patriotism, British women are
practically guilted into doing their minute consumer deed, now raised to the status of a
patriotic duty.st
A similar 191,9 poster targeted at American consumers effectively translated ]oan
into the same wartime icon contemporary women should mimic. Presented by the United
States Treasury Department, this foan holds aloft a sword, but her pretty face gazes upon
the heavens instead. Be like foan, the poster encourages, do your part, be involved in the
war effort, and help save your country'Bz
Influenced by the new and popular study of psychology, playwright George Bernard
Shaw presented a flip, hip, and modern Saint Joan whose vernacular language and attitude
translated her into the flapper of both the Middle Ages and the stage. Framing the storyline
with scenes set decades after Joan's death, with King Charles now an old man, Joan's ghost
visits him in a dream. As others have noted, this "dream sequence..,[shows] that Shaw is
acknowledging the 1,920's fascination with and admiration for psychology."e: Implying
Arc" music video, available on YouTube
'8 To see this portrayal, see OMD "Maid of Orleans (The Waltz of Joan of
at time of this writing (January, 2010) http://www.youtube.com/watch?v:192Q4Ub4TnM.
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that the king has a guilty conscious about not saving f oan from the fire, he dreams of having
conversations with her about the good memories to perhaps relieve himself of guilty
feelings. In the dream, Joan is friendly and teasing, familiarly calling the king "Charlie," a
modern nickname. Such contemporary dialogue and audacious behavior have earned the
play criticism that Joan is a super-flapper rather than a Middle Ages maiden. This
vernacular language surfaces again when during the trial foan calls one of the judges a
"noodle master."Ba In this role, ]oan is confident, clever, and bold like the boyish "new
women" of the 20s. Essentially, "Shaw put a modern girl on stage," at a time when women's
roles were changing and "foan's boyishness became easier to understand: her cropped
hairdo was 'sensible."'85 She's confident, funny, clever, and bold like the modern woman
and, in the 1957 film version, director Otto Preminger interpreted Shaw's foan with a flatchest, delicate, pixi-hair cut, pretty fean Seymour who presents herself more as a saucy
modern girl rather than a competitive warrior; more comfortable in a flapper dress than a
suit-of-armor.B6
The 1,932 play, Joan

of the Stockyards. again translated who Joan would be by
placing her and her passion for a cause in the context of a contemporary setting.
Playwright Bertold Brecht constantly used "vernacular language..,to update the situation
and emotions."BT The reincarnate loan-renamed foan Dark-is dressed in early 2Oth
century clothes, painted with some poverty-induced soot and grunge, placed on the streets
of Chicago among the marching, chanting ranks of the Black Straw Hat Mission group, using
phrases like "God's word...is sweeter than whipped cream." The mission group refers to
themselves as "the Soldiers of the Lord...an armyandwhen [they] are onthe march [they]
have to fight crime and misery, those forces that want to drag us down" with the purpose of
"remind[ing] men of the Lord whom they have all forgotten, and to bring back their souls to
Him." This enthusiastic and penny-poor missions group is a translation of f oan's religious
fever and humble peasant roots; a translation of the army troops she once led. The original
|oan strove to have her rough French troops behave as men of God and did so by banishing
all loose women-medieval groupies-from the campsite, forbidding course language, and
requiring all soldiers to pray before battle, similar to how |oan Dark's mission to return
many lost Chicago souls to the Lord.BB
Joan's cause was also translated from saving France into something more "closely
aligned to the radical labor movements of the 19th and early 2Oth centuries," updated to the
plight of the modern union and a concern with class conflict. The plot focuses upon the
greedy slaughterhouse owners who close the stockyard gates and leave hundreds of jobless
workers wandering hungry in the streets.Be |oan campaigns for the rights of the
meatpacking Union members. To achieve her goals, a "fearless" foan appeals to owner Mr.
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Mauler to reopen the gates for the workers and gives a Marxist inspired speech analyzing
the structure of society:
"Come on up, then we'll all be on top," but if you look closely you'll see something
hidden between the ones on top and the ones below that looks like a path but is not
a path-lt's a plank and now you can see it quite clearly, it is a seesaw, this whole
system is a seesaw, with two ends that depend on one another, and those on top sit
up there only because the others sit below.e0
The system, she argues, is flawed. There is no real fairness to it, because not everyone can
be on top at the same time. The similarity between both )oan's continues with the failing
health of Joan Dark. After weeks of poor nourishment and protesting in the bitter winter

weather, |oan Dark catches pneumonia and, close to death, begins babbling and
hallucinating. Again, the play obediently followed the structure of how f oan of Arc was to
be updated: handed the characteristics of a strong sense of faith, a high sense of moral
purpose, a noble cause to fight and sacrifice for the people. This transcription allows
"f oan's story to be ours...[found]...in our own consciences, and our individual capacities for
compassion."el Portrayed as the "working-class radical," Joan Dark has become someone

who the contemporary audience can relate to on a moral and missionary level.ez
The 1948 film The Miracle of the Bells also reinterpreted foan's person and cause by
reincarnating her in the form of Olga Treskova, a poor Polish immigrant who grew up in a
bleak coaling town outside of Wilkes-Barre, Pennsylvania. She grows up to become an
actress and gets her big break when, despite her understudy status, she gets the part of
|oan of Arc in a Hollywood film. Though fighting a losing battle with tuberculosis she
contracted from the excessive amounts of inhaled coal dust, Olga performs an inspired,
passionate, and eloquent f oan. At one poin! Olga says that "l didn't play |oan alone. A lot of
people have played her before, People you've never seen or heard." In saying this, Olga
implies that there is a little bit of |oan of Arc in everyone and that there have been
translations of |oan ever since the original, rising from the ranks of the downtrodden and
fighting to protect them. Olga explains her own connection to Joan: I did this movie for "all
the poor, sad people of Coal Town...[who] just work and die and all the nice things inside
them doesn't get out. I came out of them." Olga saw her noble purpose as being
responsible to inspire and bring hope to the depressed and hopeless people of her coal
mining hometown, In the end, again paralleling Joan of Arc's story, Olga sacrificed her
health and her life for her people, hoping to free them of their destitution and inspire a
little religious faith in them all again. At her funeral service, the priest, played by a young
Frank Sinatra, says that "the saints came to ]oan of Arc because she believed in God and she
wanted to help someone, the people of France. Olga believed in God just as much and she
wanted to help the people of Coal Town just as much." The film goes on to label what Olga
did as a miracle. Her mission and her death "tore the bitterness and doubts from the
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people and brought them back to God." Olga's life, as a news radio station announces it at
the end of the movie, "reads like a modern doy saint."e3
In one episode of the popular children's television show dedicated to presenting and
translating classical literature, Wishbone, entitled "Bone of Arc," offers a parallel between
Twain's version of Joan and the experience of a young female character, Sam, thereby
translating Joan's struggle and persecution into an experience more familiar to the average
American child: a girl trying to lead a soccer team to victory in an all-boys league. She
defies ridicule because her "friends need her." This becomes her cause and she battles
upon the sports field, a lone female leader and athletic superstar among a crowd of men.
There is even a trial-like scene at the end of the episode when the league board decides to
disqualify Sam and hand the hard-won victory to the opposing team. This episode,
advocating for equal gender rights and treatment, set in a courtroom like setting, could be

seen as contemporary commentary on fighting against sex discrimination. It gives the
young audience the message that girls can do anything boys can do, and can excel beyond
their male counterparts. Sam served as the reinterpretation of what |oan of Arc would
have done if faced with similar contemporary circumstances,e4
The two season long teenage drama Joan of Arcadia, used translation to reinterpret
who foan was through an understanding of who she would be today in the clicky hierarchy
of a high school hallway: just a typical American teenager, complete with insecurities and

imperfections. At least, |oan Girardi was typical until one night she hears a voice
whispering her name while she sleeps and she meets God, the actual deity, who appears
every episode in a different human body. In this way, foan Girardi's experiences follow
|oan of Arc's life, in a downscaled high school translation, merging history with what
teenagers experience in modern day. Her cause is to be an "instrument of God," to be a
"catalyst," that sparks change in her friends, family, and the strangers she meets,
Converting the first command Joan of Arc heard-"|s good"-foan Girardi is ordered to
achieve the typical things that our society attributes to good kids: sign up for AP classes
and get A's. God also orders Joan Girardi to take up wholesome hobbies such as boatbuilding, double-dutch jump roping, and volunteering at an after school abused children
program. Reflecting one vein of portrayals attributed to the original foan over the years,
loan Girardi's peers see her behavior as weird and un-cool; in their eyes she is an oddball
and social outcast. Perhaps a reflection of the same line of historiography, reruns of this
show appear frequently on none other than the SciFi channel, implying that her
relationship with God best fits among the fantasy and alien dramas typical to the network.
The show also deals with the psychology-fueled perception that foan was mentally
ill. At the end of the first season, Joan Girardi gets sick, admits aloud that she's been seeing
God, and, as a translation of foan of Arc's imprisonment and trial, foan Girardi is committed
to a mental ward for the summer. While locked up, she has a crisis of faith, doubting the
truth of her relationship with God, the voice, and visions stop appearing, just like when
foan of Arc considered denying her voices to save her life and they fell silent. Ioan of
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Arcadia therefore uses a modern social science and understanding of mental illness to
interpret who f oan was and what she did in a new way.es
This complex tradition of historiography has made Joan, for many, a symbol; for
others, as Donald Spoto wrote, "she is so familiar as to have become, almost a clich6."e6
Attributing contemporary characteristics, transporting, and translating foan of Arc have
been done to the point that she has become a self-defined term easily bandied about in
modern language. For example, in the 2008 song, "Lenders in the Temple," by Conor
Oberest, he warns "watch your back [because of] the Ides of March," referring to the
fortune a soothsayer told f ulius Caesar foreseeing future danger which turned out to be his
assassination. "Cut your hair like f oan of Arc, disguise your will they'll find you out," the
song continues to recommend, associating her short hair with a fear-inspired attempt at
self-protection, Though historically inaccurate, f oan of Arc means, in this song, a person
who camouflages who they are to protect themselves from threats.eT Similarly, in the 1999
song "She's So High," instead of describing |oan of Arc, she becomes a descriptive term in
and of herself. In the music video, "Joan of Arc" is used to describe the confident, carefree
attitude of a beautiful, playfully impish, oddball girl who frolics and tightrope walks around
a city while wearing fake feathered wings and a pair of aviator cap and goggles, happily
oblivious to the strange looks she receives. Clearly an admirer, the narrator describes her
as "high society," "perfec!" a member of "first class" socie$r, and on the same level as
"Cleopatra, |oan of Arc, and Aphrodite." |oan's name is therefore used as a compliment, an
indication of quality. The song goes on to describe her as wholesome and natural, using the
modern image that "she's blood, flesh and bone, no tucks or silicone," meaning she neither
puts on fake appearances nor stoops to the level of cosmetic surgery. The song attempts to
tug Joan out of the world of myth and legend with the lyric "she's touch, smell, sight, taste
and sound." Instead of an intangible fiction of fairytales and history books, the song insists
that the characteristics Joan possessed are real; touchable, smell-able, seeable, taste-able,
and hearable qualities physically incarnate in an enchanting girl.eB

The English publication of Pernoud's work in 1998 certainly did not interrupt the
longstanding practice of updating foan. As evidence shows, foan has been portrayed as a
shepherdess, soldier, saint, and modern girl; furthermore, there are hundreds of works I
did not elaborate upon that illustrate this fact.ee However, this is practically old news. The
e5
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rise of the new, apparently 20th century phenomenon of using foan of Arc as an
independent term of description indicates two fresher truths: that the methods of
portraying her are in constant evolution and that a fifth tradition has recently developed,
worthy of further study. The portrayals of foan of Arc are in constant flux and they deserve
to be frequently revisited and reexamined. If the pattern remains consistent, a scholar may
someday identify a yet unpracticed sixth tradition.

from the album Ortgtnal Score-Rami Kashou's Bryant Park Runway Show 2008, MP3 Audio File, March 5, 2008;
Bo Rains, "Joan of Arc," Beatin' Path Records, music video,2008, Available on YouTube at the time of this writing
(November, 2009), http://www.youtube.com/watch?v:I(xU3xnDmAuO; and Leonard Cohen, "Joan of Arc," live
performance, 1988, available on YouTube at the time of this writing (November, 2009).
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BO

John Ruskin remarked that if we were to pick an "honestly studious" three or four out of
every hundred of Dante's admirers, then "we should rarely find one who knew why the Venetian
Arsenal was described."lO0 Indeed, the wonderfully elaborate description of the Arsenal in
Inferno XXI has long posed a problem for readers of the Commedia. This paper approaches
Dante's representation of the Arsenal from a new perspective and finds that a more complete
understanding of the image offers readers an original insight into what can be called the poetic

purpose of Dante. For clarity of presentation, the paper is divided into three sections, each a
succeeding step in the move outward from the passage to the poet. In the first section, the
Venetian Arsenal image itself is examined through a close reading. It is shown that the image's
origins are etymological and that it has strong ties to the Western tradition of associating ships
and states. The second section builds outward from the first by integrating the image into the
broader motif of nautical imagery that pervades the Commedia. Finally, the third section makes
the concluding outward move by linking a new understanding of Dante's nautical imagery with a
new conception of Dante that helps to clarify his role as a Christian poet.

I
Quale ne l' arzand" de' Viniziani
bolle I'inverno la tenace pece
a rimpalmare i legni lor non sani,
chd navicar non ponno-in quella vece
chi fa suo legno novo e chi ristoPPa
le coste a quel che piu viaggi fece;
chi ribatte da proda e chi da poPpa;
altri fa remi e altri volge sarte;

chi terzeruolo e artimon rintoppa-:
tal, non per foco ma per divin' arte,

bollia li giuso una pegola spessa,
che'nviscavala ripa d'ogne Parte.
(As in the Arsenal of the Venetians in wintertime they boil the viscous pitch to
caulk their unsound ships because they cannot sail-one rebuilds his ship, while
still another plugs the seams of his, weathered by many a voyage: one hammers at
the stem, another at the stern, this one makes the oars, that one twists the ropes for
rigging, another patches jib and mainsail-so, not with fire, bYI.UV the art of God,
a

thick pitch boiied there, sticking to the banks on either side.)101

The Venetian Arsenal was built in 1104 to maintain the commercial and naval fleets of
Venice. As Venetian commercial interests expanded throughout the Mediterranean after the fall
lnbourers of Great Britain, Val. 1 (London:
'oo John Ruskin, Fors Clavigera: Letters to the Workmen and
Ballantyne,
- toi Hanson and Co, 1896), 359.
Dante, Inferno,XXI.T-18, trans. Hollander. A1l translations from the Divine Comedy in this paper are by
Robert and Jean Hollander. Inferno (New York: Anchor Books, 2000). Purgatorio (New York: Anchor Books,
2003). Paradiso (New York: Anchor Books, 2001).
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of the Byzantine Empire in 1204, the productive capacity of the Arsenal was increased through
the economy of specialization and division of labor. Various expert craftsmen and workmeno'the
woodchoppers who felled the logs, the sawyers, the assisting carpenters, the caulkers, and
the entirely unskilled laborers employed to move materials about"r02-1y61s coordinated by a
foreman, who himself was subordinate to another individual. Over time, expansions were added
to the Arsenal, including one around the year 1300. By Dante's time, the Arsenal had become an
icon of manufacturing, trade, commerce, and capital-a fact which Longfellow noted in his
commentary to Inferno XXI.
The opening passage of Inferno XXI captures both the synbolism of the Arsenal and the
excitement of its production process by cataloging seven different tasks being performed by
seven different craftsmen. As manyof Dante's commentators have rightlynoted, this catalog is
unnecessary.&^r the underlying comparison between la pece of the Arsenal and una pegola of the
frfth bolgia.t93 In fact, Dante's catalog is prtma facie quite distracting, since it draws the
attention of the poem's reader away from the simple simile being deployed-in a sense, the same
simile that we still use when we say 'pitch black.' Not surprisingly, the prominence of the
passage's.two middle tercets has prompted many readers to interpret the image by explaining its
excesses.''* Although this is an appealing interpretative approach, it does not answer-much less
address-the general question of why the boiling pitch is found in the fifth bolgia. CJ. Ryan's
explanation that the world of barratry is like sticky pitch because it draws in the innocent is
undoubtedly true but leaves something to be desired.lo5 Thus, rather than consider why the
specific details of the Arsenal's process of specialization are incorporated in Dante's image, we
can begin by first asking a more general question: Why would Dante include a nautical image in
the fifth bolgta-the place in Inferno reserved for barrators-at all?
William Sayers partially answers this question when he writes that the correlation
involves an etymological association.'06 The terms that Dante uses to denote the sin and sinners
punished in the fifth bolgia-barrati, barrattier, arrd barrateriatjT-lys derived from the Old
French word baraterie, which meant "deceit, guile, or trickery." The word was most likely
brought to Italy by the sea-faring Normans when they invaded the southern part of the Italian
Peninsula in the eleventh century. There, at least in the city of Amalfi, the term seems to have
'"- l'redenc
Chapin Lane, Venetian Ships and Shipbuilders of the Renaissance (Baltimore: Johns Hopkins
University Press, 1979[1934]), 88.
r03
Perhaps the most famous of these commentators is Lodovico Castelvetro (1570): "Dante not having
need of anything but the pitch in the arsenal, has also subsumed within the comparison the building of new ships, the
making of oars, the mending and flying and sewing of sails: the things which don't have anything to do with
pitch.. ." Commentary on Dante's Inferno: I-XXIX, in the Dante Dartmouth Project, http://dante.dartmouth.edu.
'oo For example, two of the most widely read contemporary E,ngfish transiators, Charles Singleton and
Hollander, comment (respectively) that the image's excessiveness is the key to understanding its poetic efficacy and
its aesthetic beauty. It may be more likely that the excessiveness is Dante's formal imitation of Aeneas' first
impression of Carthage (Aeneid,L 423-429):
Insistently the zealous Tyrians work: some build the city walls, erect the citadel, and roll up the
stones by hand; some choose a place for a house and close it off with a furrow; some appoint
magistrates and a sacred senate, and lay down laws. Here others dredge harbors, there others lay
the deep foundations of theatres, and cut out columns from huge cliffs, lofty decorations for the
102

stages

I

ofthe future.

Ryan,"InJerno XXI: Vergil and Dante: A Study in Contrasts," Italica,Vol.59, No. t (1982): l6-31.
William Sayers, "Dante's Venetian Shipyard Scene (Inf.2l), Barratry, and Marine Law,- Quaderni
d'italianistica, Vol. XXII, No. 2 (2001):57-79.
'o'Se" InJerno,XI.60, XXI.4l, XXII.87, 136, XX[.53.
11]C
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82
also carried an additional maritime connotation. A Latinized version of the term was used
early as 1150 in the city's marine code, Tavola Amalfitana:

as

Item pro tarenis quinque, si nauta non habet unde solvat debet carcerari et
commictendo barattariam expressam saltim debet carcerari ad arbitrium
officialium.
(Item a further fle tari [a local silver coin], if the mariner does not have the
means to pay he ought to be incarcerated; also in the event that he commits
evident barratry, he ought without fuither ado to be incarcerated at the disposition
of the officials.)108

Although it is not clear when the root first entered the Italian lexis, it is evident that by
Dante's time baral- was etymologically linked with both the sale of church or state offtces and
with maritime activity.'o' On the basis of this connection, we may propose that Dante had either
read Italian or European maritime laws directly, where he had found the root used, or had learned
of the term's twofoid meaning through a second-hand source. We must keep in mind that Dante
had spent a period of time studying with the professor of jurisprudence Cino da Pistoia at the
univeisity town of Bologn a in 1287 . Barbara Reynolds has written about the visit that "Dante's

position in relation to ihe University was equivalent to the modern situation of a poet in
iesidence," while Robert Hollander has suggeste^d that Dante's awareness of Roman law may

have been gained from a proximity to Bologna."o Why not, then, could the poet's awareness of
contemporary European law also have been gained as a result of this proximity? Needless to
say, whirever Dante learned of the etymological connection, it provided him with a meaningful

association between the Venetian Arsenal and the sin punished in the fifth bolgia. This is
especially true given the fact that the Arsenal was a symbol of commerce, an activity subsumed
within the concept of barratrY.
In general, all nautical imagery is appropriate to the bolgia, since there is an implicit
link between barratry and maritime activity. Dante stresses this point by deploying two more
maritime images in t-he fifth bolgia. First, he compares the response of the devils to Malacoda's
signal with "nave a segno (a ship set sail)." Second, he likens the floating barrators to "dalfini,
qtrando fanno segno I i' marrnar con l'arco de' peccatori '1 dosso / che s'argomentin di camper
lir legno (dolphins, when they arch their backs above the water, giving sailors warning to save
their ship)."rrl
The relevance of marine imagery to the fifth bolgia, however, involves more than merely
the clever wordplay that Sayers shrewdly noted. Dante is also capitalizing on an association

The southern Italian city of Amalfi was conquered by the Norman adventurer Robert Guiscard in 1073.
quote and this
Dante mentions Guiscard in Inferno xxVIL l4 and places him on Mars in Paradiso XVIII.48. This
translation are taken from William Sayers, "Chaucer's Shipman and the Law Marine ," The Chaucer Review, Vol. 37,
No.2 (2002): l4g. Sayers shows thaithe term appears in other marine law documents from late-medieval Europe.
uses the
For instance, the Cataian Consulat de Mar, which according to Sayers, "originated in Valencia in1283,"
term barateiava to denote a fraudulent marine offense.
roe"perhaps the Tavola Amalfitana itself coutd be how the term came into ltalian. Frederic Sanborn writes
He also
that the code consists of sixty-six artitles, of which twenty-one are written in Latin, and forty-five in Italianof the
notes that many of the articles use strange hybrid words that mix Latin and Italian. Frederic Sanborn, Origins
1930),51.
Association,
Historical
(New
American
York:
Inw
Earty English Maritime and Commercial
' iro Barbara Reynolds, Dante: The Poet, the Political Thinker, the Man (United Kingdom: Shoemaker &
Hoard, 2006), 52. Robeit Hollander, "Dante and Cino da Pistoia," Dante Studies, No. I 10 (1992): 201'231.
III
Dante, Inferno, XXll. I 2, Inferno, XXII. l9-2 l, trans' Hollander'
tu8

B3
between states and ships that has been used in the West since the Greeks."'Thorrgh Dante knew
no Greek, he would have been familiar with the metaphor through several Latin sources. Horace,
for example, likens the state to a ship in his Carmina-a fact attested to by Quintilian in his
discussion of allegory in Institutio Oratoria.tt3 Similarly, the poet Statius utilizes the state-ship

metaphor

in the first book of the Thebaid, during a peasant's

speech about the rulers

of

Thebes.lla

Ultimately, however, the Latin translations and commentaries on Aristotle are probably
Dante's principal source for the state-ship metaphor. In the Politics, Aristotle compares the span
of a ship to the number of citizens tn a polis: he writes that if it is either too large or too small, it
will not "sail" properly.lls Aquinas picks up the image and uses it to describe the state in De
Regimine Principum."6 What is interesting, however, is that both Aristotle and Aquinas discuss
the state in terms that resonate with the language of economy used in Inferno XXI. At the
beginning of the Politics, for instance, Aristotle makes a distinction between rulers and workmen

that sounds similar to Dante's catalog of tasks.llT Aquinas also adopts the language of
specialization to his discussion of the state in De Regimine Princtpum, where he discusses the
various tasks of those on board a ship.ll8
Dante's conception and usage of the state-ship metaphor follows the tradition set by
Aristotle and Aquinas. In the Convivio,Dante picks up on both the metaphor and the language of
specialization. Citing Aristotle, he writes:

E a queste ragioni si possono reducere parole del Filosofo ch'elli nella Politica
dice, che quando

pit

cose ad uno fine sono ordinate, una di quelle conviene essere

"' The earliest appearance of the ship of state metaphor may be found in the poems of Alcaeus (Fragments
6 and 208a). The metaphor can also be found, more prominently, in Sophocles (Oedipus Rex, 105ff. and 880ff.) and
Plato (Republic,488a-e). For a brief history of the image, see Norma Thompson, The Ship of State: Statecraft and
Politics from Ancient Greece to Democratic America (Chelsea: Yale University Press, 2001), 167 -169.
r13
Horace, Carmina,1.14. Quintilian, Institutio Oratoria,8.6.44. Some modern scholars have challenged
Quintilian's reading of Carmina 1.14. For the purposes of this paper, these challenges are unimportant, since it only
matters what Horace was perceived tohave meant.
lla "Just as from
here cold Boreas and from there cloud-bringing Eurus carry along the sails, chance sways
the middle of the ship to and fro." Statius, Thebaid,l.l93-194
"t "For example, a ship which is only a span long will not be a ship at all, nor a ship a quarter of a mile
long; yet there may be a ship of a certain size, either too large or too small, which will still be a ship, but bad for
sailing. In like manner a state when composed of too few is not, as a state ought to be, self-sufficing; when of too
many, though self-sufficing in all mere necessaries, as a nation may be, it is not a state..." Aristotle, Politics,
1326a40-1326b5, trans. Benjamin Jowett.
116
"It nevertheless must be examined before, that to govem is to direct that which is governed in
conformity with its required end. Similarly, in this way, a ship is said to be governed when it is deliberately led by a
captain through a course unharmed. If therefore something is set toward an end outside itself, like a ship toward a
port, its direction will pertain not only to the office of the helmsman, but also to that farther thing which directs it
towards its end. If in truth there should be something of which there was no end outside itself, to this alone the
direction of the helmsman would direct it, and which in that case it would preserve safe in itself perfectly." De
Regimine Prtncipum, Liber l, Caput XIV.
""'...to tule over men is better than to rule over wild beasts; for the work is better which is executed by
better workmen, and where one man rules and another is ruled, they may be said to have a work." Aristotle, Politics,
125 4a25ff , trans. Benj amin Jowett.
t't "For in that case it plainly appears there will be one man who bears care and would preserve it in its
but
another from whence the principle of navigation is adopted, so that it may reach a lofty perfection, like in
being,
a ship itself. For the carpenter has the care of rebuilding, if there were something which collapsed on the boat, but
the sailor bears care so that he may lead the boat towards its port." De Regimine Principum, Liber l, Caput XIV.

B4
regolante o vero reggente, e tutte I'altre rette e regolate. Si come vedemo in una
nave, che diversi offici e diversi fini di quella a uno solo fine sono ordinati, ciod a
prendere loro desiderato porto per salutevole via: dove, si come ciascuno ufficiale
ordina la propia operazione nel propio fine, cosi d uno che tutti questi fini
considera, e ordina quelti nell'ultimo di tutti; e questo d lo nocchiero, alla cui voce

tutti obedire deono.
(Confirmation of this line of reasoning can be found in what the Philosopher says
in the Politics: in a plurality directed to one end, one member must direct and
rule, and all the others must be ruled and directed. A ship is a good example: on it
the various tasks and ends pursued by the sailors are directed to a single end, that
of reaching their destined port after enjoying a prosperous voyage. Here we see
that just as each officer directs his particular activity to its particular end, so there
is one person whose concern is all the particular ends, and who directs them to
their single final end: he is the captain and all must obey his commands.)rle

Not surprisingly, Dante invokes the same metaphor when he discusses the purpose of temporal
governmentin De Monarchio."o He writes that the duty of the captain (i.e. the Emperor) is to
calm the fluctus cupiditatis and navigate the ship to its desired portum. This is the same image
found in the memorable apostrophe of Italy from Purgatorio VI: "Ahi sela Italia, di dolore
ostello I nave sanzanocchiere in gran tempest (Ah, Italy enslaved, abode of misery, pilotless,ship
in a fierce tempest tossed)." It later..upp*.. in Beatrice's apostrophe of Greed in Paradiso.t2l
Taken together, these passages by Dante highlight the relevance of the Arsenal to the
frfthbotgta.The state is a ship and the state's leader is a ship captain. The ship of state must be
directed toward its appropriate end by the captain, who also directs his crew in accordance with
the ship's final goal. On this view, the barrators of the fifth bolgta are captains who steered the
ship of state off course. By selling public offices for money, they seized control of the ship and
directed it toward an erroneous end. The language of specialization and division of labor is an

integral part

of this

comparison.

In

contrast

to the Arsenal, where labor is divided

and

appropriately managed in accordance with a final end, the barrators failed to coordinate the
activities of their subordinate officers and sailors. They are captains who abused the trust placed
in them by their crew and thereby created the very ftuctus cupiditatis that they were supposed to
, 122
CAIM.

rre

Dante, Convivio, XVI.xvi.5, trans. Christopher Ryan (Saratoga: Stanford French and Italian Studies,

1989).
. Italian text found at the Princeton Dante Project: http://etcweb.princeton.edu/dante/pdp/.

"...and by the Emperor, who following philosophical examples may direct mankind to temporal
happiness. And either none or a few may be able to reach this port, and those that can may do so with very great
difficulties, unless the waves of desire, having been calmed, allow the free human race to rest in the tranquility of
peace. This is that sign to which the curator of the world, who is said to be the Roman Prince, ought to attend to
most.. ." De Monarchia,llI.xvi.l0-l l.
r2r *65
cupidigia, che i mortali affonde / si sotto te, che nessuno ha podere / di trarre li occhi fuor de le tue
(O
greed,
it
is you who plunge all mortals so deep into your depths that not one has the power to lift his eyes
onde!
above your waves!)." Dante, Paradiso, XXVII.l2l-123, trans. Hollander.
t" Th".e are other allusions to the state-ship metaphor in the poem that should be noted here. In Purgatorio
XX.93, Dante writes that Philip IV "portar nel Tempio le cupide vele (spread his greedy sails against the Temple)-"
In paracliso VIII.8O, Robert Martel is said to be in command of a barca (boat). In Paradiso XVL96, Cacciaguida
120

says "che tosto fia iattura de la barca (that some cargo soon shatl be hurled from the ship)" of Florence. Lastly, in
Paradiso XXVII. 139-146, Beatrice offers the following prophesy: "che 'n terra non d chi governi I ...ma prima che

B5

II
Nautical imagery plays a central role in the Commedia, as readers like Gil Vicente have
rccognized (the Portuguese poet used the motif as the orgarizing image of his Triologia das
Barcas). With this in mind, it is not unreasonable to assume that the opening passage of Inferno
XXI, as one of the poem's most prominent maritime images, is oriented toward something
beyond itself, as a ship is to its portum. James Applewhite has hinted at the existence of such an
orientation by picking up on the "moral overtones" that underlie the passag.."' W. have already
seen how Dante conceived of the state as a ship, a connection which clearly helps to explain the
curious appearance of the Venetian Arsenal in the fifth bolgia.It rcmains then for us to explore
how the Arsenal image fits in with the rest of the poem's nautical imagery.
Let us jump ahead and initially consider the usage of nautical terminology in the first
canto of Paradiso. We will return to Purgatorio in the third section. When Dante asks Beatrice
in Paradiso how he is able to pass through fire and air, she replies with the following remark:
Ne l'ordine ch'io dico sono accline
tutte nature, per diverse sorti
piu al principio loro e men vicine'
onde si muovono a diversi porti
per lo gran mar de l'essere, e ciascuna
con istinto a lei dato che la porti.

(In that order, all natures have their bent according to their different destinies,
whether nearer to their source or farther from it. They move, therefore, toward
different harbors upon the vastness of the sea of being, each imbued with an
instinct that impels it on its course.)12a
In this image, human beings are conceived of as ships with God at the helm. God pilots each ship
to its porti via the natural instinct that He instills in it: "in la sua volotade d nostra pace: / e11' d
quel mare al qual tutto si move (in His will is our peace. It is to that sea all things move)." It is
important to note, however, that in no way does this natural instinct negate the freedom of human
will, since "cosi da questo corso si departe I talor la creatura, c'ha podere / di piegar, cosi pinta,
in altra parte (sometimes a creature, having the capacity to swerve, will, thus impelled, head off
another way, in deviation from the better course)." In other words, although we are watched over
by God, we are "necessitd pero quindi non prende / se non come dal viso in che si specchia /
nave che per torrente giu discende (by that no more enjoined than is a ship, moved downstream

gennaio tutto si sverni I ...raggeran si questi cerchi superni, / la forruna che tanto s'aspetta / le poppe volgerd u' son
le prore (on earth, there is no one to govern...but, before all January leaves the winter...rays from these lofty circles

shall shine forth so that the long-awaited tempest turn the ships, setting their poops where now they have their
prows)."
''3 James Applewhite, "Dante's Use of the Extended Simile in the Inferno," Italica, Vol. 4l , No. 3 (1964):
294-309.
'24 Dante, Paradiso,I.l0g-114, trans. Hollander. Here Hollander has mistranslated the final word porti,
glossing over its meaning with the English word "course." Nevertheless, the meaning is clear enough.
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on a river's flow, by the eyes that mirror it)."'"
An even closer reading of the Venetian Arsenal passage suggests that this "people-ship"
metaphor is also at work in the fifth bolgia, where barratry is punished. As we have seen in the

Venetian Arsenal image, the sinful barrators boil in the pitch like "legni lor non sani,

/

chd

navicar non ponno." Each "unsound ship" is unable to stay afloat and must remain submerged in
the pitch. The language of economy reappears here, but now in a different context than we
examined before. The pitch burns "non per foco ma per divin'arte," but the implementation of
the punishment of the barrators is pragmatically performed under the direction of Malacoda, who
directs at least ten other demons. These demons prod the unsound sinners with hooks when they
try to remain afloat. Thus there is a sort of specialization and division of labor at work in Inferno
XXI, made possible by God's art. Just as a foreman coordinates the many men who work in the
Venetian Aisenal, God is the foreman who coordinates the demons under Malacoda- This
interpretation incidentally helps to clarify the contrapasso of the fifth bolgia: whereas the pitch
of the Arsenal is used by caulkers for f,rlling seams and fastening the timbers of a ship together,
the pitch of the fifth bolgia is used to caulk the "unsound" ships of the barrators. In a strange
reversal, the result of the entire procedure is not seaworthiness, but its opposite.
The image of man as a "vessel" appears prominently in the New Testament, particularly
Vulgate, a text that Dante was intimately familiar with and alluded to frequently. In
the
Latin
in
2 Corinthians 4:7, for example: "habemus autem thesaurum istum in vasis fictilibus ut sublimitas
sit virtutis Dei et non ex nobis (we have this treasure in earthen vessels, that the excellency of the
power may be of God, and not of us). Man is seen here as a vas Dei through which divine
pr.por. is exercised. Man should shun earthly riches, because, in the words of 2 Timothy 2:21
;'si quis ergo emundaverit se ab istis erit vas in honorem sanctificatum et utile Domino ad omne
op6 bo.rr.m paratum (if a man therefore purge himself from these, he shall be a vessel unto
honour, sanctified, and meet for the master's use, and prepared unto every good work)." The
same language appears again in 1 Thessalonians 4:4: "ttt sciat unusquisque vestrum vas suum
possidere in sanctificatione, et honore (that every one of you should know how to possess his
vessel in sanctification and honour)." Besides these, several more references to vessels can be
found in the Latin Vulgate.l26
Before moving on to establish the connection between the Vulgate term vas and Dante's
nautical imagery, we must first deal with the objection that vas is used in the Vulgate to denote
either a "vessel" in the sense of a jar or a utensil, and is never deployed in a strictly nautical
context. Such an objection is mistaken, as a gloss of Acts 27:17 demonstrates: "Qua sublata,
adjutoriis utebantur, accingentes navem, timentes ne in Syrtim inciderent, summisso vase sic
feiebantur (Which when they had taken up, they used helps, undergirding the ship; and, fearing
lest they should fall into the quicksands, strake sail, and so were driven.)" It may also be objected
thatvas was not used in a nautical context in classicat Latin literature. This objection is true (so
far as the author is aware), but it has little bearing on the claim that Dante formulated his peopleship image through the two-fold meaning of vas. The association between jars and boats has
existed at least since Heracles sailed across the sea in a golden cup during his tenth labor.rz1
r2s

Quotations

in this paragraph, in order of

appearance, are from Dante, Paradiso, III.85-86, Paradiso,

I. I 30 - I 32, P aradi s o, XV II.40 -42 trans. Hollander.
t'u
Se" Rom 9:21. Also, see Acts l0:11-16, where a yas descends from heaven and appears

visions.

in one of Peter's

r27
If Dante read Servius, as it has been argued by Edward Rand, "Dante and Servius," Annual Reports of
theDanteSociety,No.33 (l9la): l-ll,andErichvonRichthofen,"TracesofServiusinDante," DanteStttdies,No.
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Wherever and whenever the association between the Latin term vas and a sea-going vessel came
about, it is clear that the connection was well known by Dante.l28 There is no greater evidence
for this than the writings of the poet himself:
Guido, i' vorrei che tu e Lapo ed io
fossimo presi per incantamento
e messi in un vasel, ch'ad ogni vento
per mare andasse al voler vostro e mio

(Guido, I wish that you and Lapo and I would be taken by enchantment and
placed in a vessel, which with every wind would cut across the sea at our wi1l.)12e

In this sonnet to Guido, Dante unambiguously uses vasel to refer to a sea-going instrument. It
must be concluded, therefore, that Dante had knowledge of the term's dual connotation. By
transferring this dualism back onto the Vulgate term vas, Dante was able to find a term to
describe the image of people as ships, an image which he could find in Paul's letter to the
Ephesians 4:19: "ut jam non simus parvuli fluctuantes, et circumferamur omni vento doctrina
(that we henceforth be no more children, tossed to and fro by waves, and carried about with
every wind of doctrine)."
Returning to the frfth bolgia, Ltnow makes sense why Dante would refer to Fra Gomita as
a "vasel d'ogne froda (vessel of fraud)" rn Inferno XXIL Dante is using what Christopher
Kleinhenz has called the "poetics of sl141i6n"-that is to say, he is recalling the usage of a
particular word from the Vulgate.l30 Fra Gomita and his fellow barrators were supposed to be
vessels of God. They were authorized to pilot the ship of state in so far as they recognized that
they were themselves piloted by God. Instead of being vessels of God, however, they became
vessels of fraud and wretchedness. This connection is reinforced when the image of statesman as
vessel appears again in Purgatorio's Valley of the Princes. The early death of the son of Pedro
III of Aragon is lamented by Sordello in the following terms: "e se re dopo lui fosse rimaso / 1o
giovanetto che retro a lui siede, I ben andava il valor dr vaso in vaso (and if the youth who sits
behind him had come to power on his throne, then indeed his virtue would have passed from
vessel to vessel)."131

92 Q97\: ll7-128, then he would have been familiar with this story as well. See Servius' Commentary on Virgil's
Aeneid vri. 662.
r28
According to Richard Mayne, The Language of Satling (Chicago: Fitzroy Dearborn Publishers, 2000),
330, the English word "vessel" derives from the diminutive vascellum. Francesca Cangeri, Anglicization of French
Words (Norderstedt: Books on Demand,2005), l1 writes that vescellum derives fromvasculum,which itself is the
classical diminutive form of vas. Like barratry, it was used in late-medieval law documents. For example, the Latin
term vascellum can be found in the Consuetudtnes Civitatis Amalphiae from 1274: "Item, datur quandoque in
societate vascelli, contingente pro pecunia ipsa tam de damno, quam de naulo et lucro quod habet, qui fecit
vascellum." This document may be, perhaps, the clue as to how the nautical connotation entered the Italian
language. This excerpt is taken from Archivo Storico per le Province Napoletane (Napoli: A Cura Della Societa di
Storia Patria, 187 9), 21 0.
r2e
Dante, Rime l1i, Princeton Dante Project, http://etcweb.princeton.edr-r/dante/pdp/. Emphasis added.
'30 Christopher Kleinhenz, "Perspectives on Intertextuality in Dante's Divina Commedta," Romance
Quarterly, Vol.54, No.3 (2007): 183-194. Also, Christopher Kleinhenz, "Dante and the Bible: Interlextual
Approaches to the Divine Cornedy," Italica, Vol. 63, No. 3 (1986): 225-236.
r3I
Dante, Purgatorio, VIII.I I5-l17,trans. Hollander. Emphasis added.
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It is now possible to move toward the conclusion by examining what this understanding
of the Arsenal image says about Dante. That it should allow an understanding of the poet is
supported primarity by the fact that Dante himself was peffnanently banished from his native city
of Florence in 1302 on charges of barrat y."' The intensity of the Arsenal image-the pitch
burns not by fire, a symbol of salvation that appears in Purgatorio XXVII, but "per divin'
4fts"-seryes to highlight the preeminent importance of the bolgia to the poet. When Dante the
Pilgrim first sees the pitch where the barrators are submerged, he becomes so engrossed by it that
Virgif has to warn him of the approaching devil.r33 In Inferno XXII, the pilgrim again becomes

mesmerized by the pitch: "Pur a la pegola era la mia 'ntesa, I per veder de la bolgia ogne
contegno (my attention was fixed.,pon the pitch to note each detail of this gulch)."r34 By pausing
the narrative of the poem at these two moments in the fifth bolgia of Inferno, Dante draws
attention to the sin of barratry and forces reflection on its significance. Perhaps this is the poet's
subtle reply to the charges of barratry leveled against him by his contemporaries. Dante is
defining himself in opposition to the vessels of fraud found in the frfth bolgia. He wants us to
pause with him and reflect on the fact that he was not a vessel of fraud, that he was instead a
vessel of God led by divine art.
If this reading is right, then it should not come as a su{prise to see Dante associating
himself with nautical imagery several times throughout the Commedia. Composing a poem has
been associated with nautical imagery since classical times. Ernst Robert Curtius has shown that
figures such as Virgil, Horace, Statius, and Ovid compared themselves to sailors and their poems
to boats.135 Dante is clearly familiar with the pattern, as he too thinks of his poem as a ship:
Per corer miglior acque alza le vele
omai la navicella del mio ingegno,
che lascia dietro a sd mar si crudele;
e canterd di quel second regno

(To run its course through smoother water, the small bark of my wit now hoists its
sail, leaving that cruel sea behind. Now I shall sing the second kingdom...)r36

In these opening verses of Purgatorio,Dante's "ship" (i.e.his poem) leaves the mttr crudele of
Inferno behind and prepares to sail over the miglior acque of Purgatorio. Later in the same

canto, Dante returns to the image, noting that "che mai non vide navicar sue acque / omo (upon
those waters no man ever sailed)."'" The metaphor continues as Dante ascends the mountain of
Purgatorio. When he becomes engrossed with Oderisi's talk on the terrace of Pride, Virgil tells
him to "pinger sua barca (speed his ship)." While climbing the mountain between the terraces of
Wrath and Sloth, Dante is weary and stops "come nave ch' a la piaggia arriva (as does a ship that
the Man
'3' See Barbara Reynolds, "The First Years of Exile," in Dante: The Poet, the Political Thinker,
(United Kingdom: Shoemaker & Hoard, 2006),43-51.
I 33
Dante, I nfe r no, XXl.22-3 O, trans. Ho llander.
r3a
Dante, Inferno, XXII.l6-17, trans. Hollander.
13s

Ernst Robert Curtius, "Nautical Metaphors,"

(Princeton, NJ: Princeton University Press, 1953), 128-130.
r36
Dante, Purgatorio,I. l-3, trans. Hollander.
r37
Dante, Purgatorio, I.l3l-l3z,trans. Hollander.
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comes to shore)." On the terrace of Gluttony, he moves as swift as "nave pinta da buon vento
(ships driven by a favoring wind)." Fellow Italian poet Guido Gurnizzelli advises Dante to "per
morir meglio, esperienza imbarche (take on board the knowledge that you gain)" from the
divinely ordered journey through Purgatorio. In Dante's dream on the terrace of Sloth, a "dolce
serena (sweet siren)" even appears to wreck his poem's voyage. Finally, rn Paradiso, Dante
writes that "non d pareggio da picciol abarca (this is no easy voyage for a little bark)."138

For Dante the poet himself, the poem-ship metaphor collapses, like a matryoshka doll,

It is this crucial
obfuscation that we have hitherto been unraveling in the course of this paper's voyage. Not only
is Dante's poem a ship with him as poet at the helm, but Dante himself is also a ship with God at
the helm. Again, this is in contrast to the barrators, who were at the helm of the state but did not
accept God as captain of their own ships. Upon seeing Lucifer's wings, Dante writes that he has
never seen such massive sails at sea, tacitly suggesting that he is on a voyage of sorts.13e Dante
tells John that creation, redemption, and eternal glory "tratto m'hanno del mar de l'amor tofio, / e
del diritto m'han posto a la riva (have drawn me from the sea of twisted love and brought me to
the shore where love is just)."140 In contrast to the classical poets, Dante is guided over the seas
of his poetical voyage "per divin' arte." Through the aesthetic experience of writing the
Commedia, he is led to the portum of beatific vision by three successive helmsmen: Virgil,
Beatrice, and finally Bernard. Each of these is appointed by God, either directly or indirectly. In
the language of economy, God directs his subordinate officers to lead Dante to safe harbor. It is
no coincidence, therefore, that Beatrice is "quasi ammiraglio che in poppa e in prora / viene a
veder la gente che ministra I per li altri legni, e a ben far l'incora (like an admiral who moves
from stern to prow to see the men that serve the other ships and urge them on to better work)."141
She is indeed the admiral and commander of Dante-as-ship from the Garden of Eden to the
into the people-ship metaphor discussed earlier in the second section.

Empyrean.

This image reappears in the opening passage of Paradiso, where Dante explicitly asks to
be made a vaso of Apollo (who is associated with the Christian God): "O buono Appollo, a
l'ultimo lavoro / fammi del tuo valor si fatto vaso, / come dimandi a dar l'amato alloro (O good
Apollo, for this last labor make me a vessel worthy of the gift of your beloved laurel)."I42 Dante
is asking God to aid him in his ultimo lavoro'. the poetical composition of Paradiso. As we have
already seen, there is a strong association between the Latin root yas and nautical imagery in the
Commedia. By likening himself to a ship (i.e. a vessel), Dante implicitly compares himself with
St. Paul, who is called "lo Vas d'elezione (the Chosen Vessel)" and "il gran vasello / de lo
Spirito Santo (the exalted vessel of the Holy Spirit)."143 Th"r" epithets, of course, are allusions to
the label that God gives to Paul in Acts 9:15, the label of vas electionis. Dante too is a vas
electionis, since he also is led by God to the portum of beatific vision. With this reading, Dante's
pronouncement at the beginning of the poem "io non Paulo sono (I am not Paul)" is anything but
earnest. The proclamation itself is intended to bring Paul to the reader's mind and thus associate
the two figures with each other from the outset.
In fact, one of the central organizing images of the entire poem is the suggestion of a
'38 In order of reference here, these quotations appear in Pttrgatorio, XII.4-6, Purgatorio, XVII.78,
Purgatnrio, XXIV.3, Purgatorio, XXVI.75, Purgatorio, XIX.19, Paradiso, XXIII.67, trans. Hollander.
rre
Dante, Inferno,XXXIV.4S, trans. Hollander.
r40
Dante, P ar atliso, XXYL.62-63, trans. Hollander.
rar
Dante, Prtrgatorio,XXX.5S-60, trans. Hollander.
'42 Dante, Paradiso,I. l3-1 5, trans. Hollander.
r43
Dante, Inferno, II.2B, Paracliso, XXI. 127 -128, trans. Hollander.
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parallel between Dante and Paul, of the poet as vas electiorzis guided by divine inspiration. The
first reference comes in the first canto of Inferno, in the first image of the poem, in its first use of
the word come: "come quei che con lena affannata, / uscito fuor del pelago a la tiva, / si volge a
I'acqua perigliosa e guata (as one who, with laboring breath, has escaped from the deep to the
shore turns and looks back at the perilous waters)."144 The allusion here is to Acts 2T,wherePaul
is shipwrecked off the coast of Malta on his way to Rome and is forced to swim ashore.'o' Oth..
more minor comparisons between Dante and Paul are made over the course of the poem. Like
Paul, Dante suffers fasting, cold, and sleepless nights in preparation of his visionary rapture.146 In
Paradiso XXVI, Beatrice is compared with Ananias, the disciple of Christ who cured Paul of his
blindness; by extension, the meiaphor puts Dante in Paul's position.loT Throughout Paradiso,
Dante constantly tells his reader that he cannot repeat.exactly what he saw and heard in the
Empyrean, that he has lost some parts of his memory.'ot These are, of course, allusions to the
visionary experience of Paul as narrated in 2 Corinthians 12:2-4:
Scio hominem in Christo ante annos quatuordecim, sive in corpore nescio, sive
extra corpus nescio, Deus scit, raptum hujusmodi usque ad tertium crelum. Et scio
hujusmodi hominem sive in corpore, sive extra corpus nescio, Deus scit: quoniam
raptus est in paradisum: et audivit arcana verba, que non licet homini loqui.

(I knew a man in Christ above fourteen years ago, [whether in the body, I cannot
tell; or whether out of the body, I cannot tell: God knoweth;] such an one caught
up to the third heaven. And I knew such a man, [whether in the body, or out of the
body, I cannot tell: God knoweth;] How that he was caught up into paradise, and
heard unspeakable words, which it is not lawful for a man to utter.)

Much has been written on the parallels between Paul and Dante, beginning with the
poet's own self-exposition on Paradlsa I in his Epistle to Cangrande. More recently, Joseph

Mazzeo and Francis Newman have demonstrated the significance of the Pauline modes of vision
to Dante's raptus, while Giuseppe Di Scipio has.^shown that the three elements of light, water,
and time underlie the visions of the two figurer.'o'Murguerite Chiarenza has also acknowledged

the similarities between the two figures, but notes that Paul was silent about his vision while

I4 Dante, Inferno,l.22'23, trans. Hollander.

tot
The.e is also another reference here to Paul's discussion of faith at I Tim 1:19: "habens fidem, et bonam
conscientiam, quam quidam repellentes, circa fidem naufragaverunt (holding faith, and a good conscience; which
some having put away concerning faith have made shipwreck)."
t+r-g". Pur[amrio, XXIX.37-39, where Dante writes "O sacrosante Vergini, se fami, / freddi o vigilie mai
per voi soffersi (O sacred Virgins, if fasting, cold, or sleepless nights I've ever suffered for your sake)." The allusion
is to 2 Cor l1:T7,where Paui describes himself "in labore et &rumna, in vigiliis multis, in fame et siti, in jejuniis
multis, in frigore et nuditate (in weariness and painfulness, in watchings often, in hunger and thirst, in fastings often,
in cold and nakedness)."
ta7
Dante, Paradiso, XXVI.9-12 and XXVI.70-80, trans. Hollander.

XXIV.24, XXX97-99,
'o* Fo. the claims, see Paradiso I.5-9,I.70-74, XIV.80-81, XIV.l03, XVIII.ll,
1 3 8, XXXII .5 | -57, XXXIII. 67- 7 2, ){XXIIII.9 4 -9 6, XXXIIL l 43
Modes of Vision," The HarvctrdTheological Review,
'on Joseph Anthony Mazzeo, "Dante and the Pauline
Vol. 50, No. 4 (1997): 275-306. Francis X. Newman, "St. Augustine's Three Visions and the Structure of the
Commedia," MLI{,Vol.82,No. t (1967): 56-78. Giuseppe C. Di Scipio, "Dante and St. Paul: The Blinding Light
and Water," Dante Studies, No. 98 (1980): 151-157.
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Dante describes his meeting with God in imperfect images.l50 I wu.rt to suggest a slightly
different comparison, however, than all of these, including the poet's own in his letter to
Cangrande. When I say that Dante considered himself to be a Pauline figure, I mean to say that
the historical figure of Paul of Tarsus, as constructed by Dante, provides a sort of private
paradtgm (as opposed to a paradigm in the Kuhnian sense) that the poet uses to conceive of and
express his own poetic purpose. In making this statement, I am extending Kenelm Foster's claim

that Dante "clearly [takes] St. Paul's experience as a proto-type of his own."lsl It is true that
Dante's ascent into heaven is analogous to the ascent of Paul, and even that Dante's descent into
hell is analogous to Paul's descent in the apocryphal Apocalypse of Paul. On a more abstract
level, however, I am suggesting that Dante does not merely use Paul's experience as a proto-type
of his own, but also that Dante uses Paul's character, life, and work as a paradigm for his own
character, life, and work.
Accordingly, the life of Dante parallels the life of Paul as narrated in Acts. The similarity
between the via to Damascus where Paul's conversion takes place and the via at the beginning of
Inferno I is strong enough to suggest that John Freccero was right in calling Dante's poem a
narrative of conversion.ls2 As stated above, Paul's shipwreck at Malta is similar to the
shipwrecked sailor from Inferno I. Paul's frequent persecutions, and his trial before Caesar in
Rome, could have also reminded Dante of his own unjust exile, and the Apostle's writing from
his cell in Roman prison could have been Dante's inspiration for his own exilic writings. Ruth
Mary Fox also caught onto this comparison:

As Saint Paul became, as a result of his vision, the Apostle of Christian unity,
sending out of his prison in Rome those dynamic letters to Colossians, Ephesians,
Philippians, exhorting those early Christians to unity, teaching that "who divides
the Church divides Christ"; that "if one member suffer any.thing all the members
suffer" (1 Cor. l:10, 12:26), so Dante, imprisoned in the wide world outside his
beloved Florence, urges unity among the Christians of his day who by their
political feuding rend Christendom asunder. Though Paul had many visions, he
goes back in all his teaching to that first vision on the road to Damascus, that
vision of the Mystical Body. Dante's vision, too, is ever present to him.l53
Perhaps the most attractive feature of Paul as a model for Dante was that he was a Roman citizen

who considered himself a missionary of God, a vas electionis called to spread the message of
Christ.ls4 As such, Paul stood at the intersection of the three cultures that were most important to
Dante: Rome, Christianity, and Letters.
The fusion of these three cultures pervades Paul's thought. Frequently referred to as the
Doctor Gentium, Paul's primary purpose was to spread the word of Christ among the Gentiles.

The narrative of his three missionary journeys occupies a significant portion of the Book of

'to Marguerite Mills Chiarenza, "The Imageless Vision and Dante's Paradiso," Dante Sttrclies, No.90
(1912): 17-91.
rsr
Kenelm Foster, The Two Dantes and Other Stttdies (Berkeley: University of California Press, 1971), 71.
''2 John Freccero, Dante: The Poetics of Conversioiz (Cambridge: Harvard University Press, 1986).
r53
Ruth Mary Fox, Dante Lights the Way (Milwaukee: The Bruce Publishing Company, 1958), 240.
t54
'-- For
a well written and researched biography of Paul, see Michael Grant, Saint Paul (London: Phoenix
Press, 2000 11976)). Also, see Paul Johnson, A History of Christianiry (New York: Penguin Books, 1916),35-41.
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Acts.lss ln order to spread God's word, Paul called upon his familiarity with Greek literature and
letters, writing in Greek and even quoting Greek poets when the occasion demanded. As Harold
Bloom has noted, Paul was an exceptionally creative reader, finding ways to support his claims
not only with excerpts from Greek thought,-but also with passag.t fto- the Hebrew Bible.156 In
a sense, all subsequent Christian theologians have followed in the footsteps of Paul, rereading
and reworking the scriptures to amass evidence for their beliefs and positions.
It is exactty this model which Dante used to conceive of his own poetic pu{pose. The
Commedia is built on reworking, rewriting, and reinterpreting old texts, both sacred and secular.
Rewriting the sacred texts can be called Dante's theological purpose, and has been written about
by many.l57 Rewriting the secular texts can be called Dante's aesthetic purpose, or his Bloomian
anxiety of influence, and has also been written about by many.ls8 This sort of division holds only
on an artificial level, however. For Dante himself, these two purposes are united into a single
poetic purpose by the integration of theology with poetry-again, like matryoshka dolls. The
unified pu{pose is to rewrite both the sacred and the secular at the same time: to simultaneously
elevate poetic language to the level of theological discourse and to elevate theological discourse

to the level of poetic language. Too much criticism has been directed at one or the other in
isolation, but we must read Dante, like Paul, as a slmthesizing figure. There are not "two
Dantes," as Foster posits. Dante is neither a theologlts nor a poeta, but must prop,erly be
categorized as a theilogus-poeta,as both Robert Hollander and Dennis Costa have noted.rse

The final result of this fusion is a unique poetics and theology that cannot be called
anything other than 'Dantesque,'. an observation which has led Harold Bloom to call the
Commedia the 'Third Testament.'160 Such a designation makes Dante an author of scripture, an

apt characterization given that the poet's unification of theology and letters was modeled on
Paul, the author of the greater part of the New Testament. Paul belonged "to that group of
Christians who have seen it as a part of their calling to articulate their faith in writing...and who
have devoted a considerable portion of their lives to so doing."16r Let us place Dante firmly
within the same group, but now with a full understanding of the comparison's meaning, built
outward from the image of the Venetian Arsenal.

r55
Paul's first missionary joumey is told in Acts 13:4-14:28. His second missionary joumey is told in
15:39-18:22, and his third missionary joumey is recounted in Acts 18:23-21:.17.
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Harold Bloom, Jesus and Yahweh: The Names Divine (New York: Berkeley Publishing Group, 2005),
45.
15'
See, for example, A.N. Williams, "The theology of the Comedy," in The Cambridge Companion to
Dante, ed. Rachel Jacoff (Cambridge: Cambridge University Press, 2007),201-217. Also, see Marjorie O'Rourke
Boyle, "Closure in Paradise: Dante Outsings Aquinas," MLN, No. 115 (2000): l-12.
t" See, forexample, Peter S. Hawkins, "Forthe Record: RewritingVirgil inthe Commedia," Studies inthe
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The transformation of the American family from an intact family unit into separate parts
is a contemporary phenomenon that affects millions of Americans each year. The process of
divorce is often painful, traumatic, and life altering. Over the past decades, divorce has become
increasingly common. It is possible that the media has adjusted the way that divorce is portrayed
and discussed since 1980 because divorce rates have fluctuated since the no-fault divorce policy
was implemented. In order to evaluate this hypothesis, a content analysis was conducted to
compare and contrast articles from four different publications throughout the last three decades.
The content analysis evaluated the following criteria: the year of publication, the consequences
of divorce, the effect of divorce on parents and children, the effect of divorce on society, the
effect of divorce for males and females, explanations of divorce, expert citations, statistics,
personal namatives, and an evaluation of overall negativity. An analysis of the frequency of the
topic in selected popular media will also be conducted to discover if divorce is more commonly
discussed now than thirty years ago. These fifteen variables were examined in order to evaluate
if or how media adjusts the way divorce is depicted over time. This analysis also examined
several variables in depth: the way the media depicts the way divorce effects children, the way
the media portrays the relationship between divorce and gender, and the way the media discusses
the effect of divorce on society as a whole. The data collected on these variables helps us to

make conclusions about how the media portrays the phenomenon

of

divorce and its

consequences. These conclusions give us a bigger picture about how the media presents the issue

of

divorce

and
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what

its

The institution of marriage and the practice of divorce

consequences
in

are.

America has changed

dramatically since the period of colonization. The colonies in New England identified most with
Calvinism and Lutheran, which allowed divorce in few circumstances, including instances such
as adultery or desertion. The general attitude toward divorce at the time was negative-it was
tolerated under particular circumstances although it was an unhealthy practice (lournal of
Marriage and Families 2009). During the 1800's, many individual states changed their divorce
laws, making divorce an easier process to go through, although it was still frowned upon. As the
19th century approached, there was concern throughout the nation about the rising divorce rates
that was addressed by the national government (lournal of Marriage and Families 2009). The
19th century brought about dramatic changes in the economic, social, and demographic sectors.
As the notion of individualism grew among American citizens, divorce was beginning to be seen
as an individual right, which contributed to the growing attitude that divorce is acceptable and
even necessary in some cases (Journal of Maruiage and Families 2009).
California was the first state to pass a "no-fault" divorce policy in 1969 (Adams &
Coltrane 2006; Journal of Marriage and Families 2009), and other states in the union soon
followed. This change in legislation made divorce attainable for couples without creating roles of
"victim" and "victimizer," the way that earlier divorce policies had done. This policy made
divorce a much more viable option for unhappily married people, making divorce privatized
(Adams & Coltrane 2006). The divorce rate rose and divorce began to be seen as a more
accepted practice in society. This divorce reform made divorce a more accepted phenomenon
that still affects our society today.

Phenomena in society are often depicted through the institution of the media.
Sociologists, and other social scientists, often study the association made between the stories in
the media and the occuffences in society. These associations in both popular media and scholarly
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journals are assumed to be related to public attitudes (LaRossa 2009). Divorce, being such

a

common phenomenon, has been depicted in the media for decades (Usdansky 2009). The study
of divorce in popular media is not only a study of attitudes, but a study of culture. The media
often portrays issues that are important to American citizens because these "hot" issues sell more
than stories that nobody cares about (LaRossa 2009). However, topics that are discussed in
popular media often reflect popular opinions about attitudes within the culture.
The way in which divorce is depicted in the media has changed over the past few
decades. In the beginning of the 20th century, divorce was represented in the media was generally
a negative and critical of individuals who actively sought divorce (Usdansky 2009). Often, the
media blamed couples who divorced for social disorder. This created a victim and victimizer
attitude of divorce which still remains in our culture today. However, this practice of using
morality tnmagazine and journal articles declined by the l97A's, which is congruent with the
changing value of marriage through the century. The more Americans accepted divorce, the less
critical the stories about divorce were in the popular media throughout 1998 (Usdansky 2009).
Popular press changed the way it portrayed divorce to reflect the changing attitudes in the
society.

The media not only reports general attitudes and beliefs, but it may influence those
beliefs as well. Individuals who regularly watch television, particularly programs that air once a
day, such as Soap Operas, report more dysfunctional relationship beliefs than those who do not
(Haferkamp 1999). Frequent television and soap opera viewing is positively associated with the
beliefs that sexes are different, and that partners cannot change (Haferkamp 1999). The images
portrayed in popular media can shape our perceptions of reality to a point where those beliefs are
reflected in everyday life (Haferkamp 2009). Therefore, the images of divorce as a damaging and
unhealthy practice may have influenced unhappy couples to remain married in the 19th century,
but today the ambiguous acceptance of divorce in popular media may be encouraging unhappy
couples to separate. It is even suggested that divorce depictions in media today are too harsh
because they are trapping unhappy couples in an unhappy marriage (Adams & Coltrane 2006).
The influence the media has on society is important to recognize when analyzing the way the
media is covering divorce.
Divorce is an ever changing phenomenon which is evolving society's views on marriage
and families. The depictions of divorce in popular media may be influenced by the beliefs of
American citizens, by the increasing divorce rate, or it may be influencing divorce itself. Given
what has been studied so far on the subject, it is reasonable to conclude that the way divorce is
represented in the media has changed over time until 1998. However, little research has been
done since that time. The research conducted during the 1990's was often a study in comparison
to something else. For example, the Usdansky study (2009) was a comparison between how
divorced parents and how single-parent families were represented in popular media. The study
conducted by Adams & Coltrane (2006) was a comparison of articles from the era of divorce
reform. The missing pieces of information may be imperative to fully understanding how we as a

society

today

reflect

divorce

in

popular

media.

Method

The sample consisted of 50 magazine and newspaper articles from four different
mainstream media sources which include Ttme Magazine, The New York Times, Newsweek, and
U.S News &World Report. These articles were selected because their databases dated back to

1980 and were available

to the public. Articles selected in the sampling frame specifically
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addressed the topic of divorce in America and were written between 1980 and 2010. Articles
were located through Academic Search Premier through a systematic random sample. Articles in
the search were assigned a number, beginning with I and ascending through the last article in the
search. A random number table was used to determine which articles to include in the sample,

using a periodicity of 4.
A content analysis was used to analyze the data and compare and contrast the articles.
The content analysis examined fifteen variables: the year the article was written, if the article
gave any explanation for divorce and/or divorce trends, if the article discussed consequences of
divorce, the number of "expert" citations used, if personal narratives/stories were in the article, if
any mention of the effect of divorce on children was mentioned, the effect of divorce on parents,
the effect of divorce for males and females, the effect of divorce for society, the number of
expert psychologist citations, and a subjective evaluation of the negativity in the article. The year
of the article is a nominal level measure. The negative evaluation is an ordinal level of
measurement, which will be scored on a scale ranging from 1, the most negative, to 5, the most

positive. The rest of the variables are interval/ratio level

Measure
N eg ativ e

C o ncept u alizati

o

measurements.

n

Articles in the sample ranged from a negative to a positive depiction of divorce. Articles
that were classified as negative were lacking in constructiveness, helpfulness, or optimism. A
lack of constructiveness, which means they cited no offered improvement that divorce offered
individuals or society, was apparent in quotations such as "divorce is the greatest disaster in
American history" versus constructive quotations such as "divorce is an American value."A lack
of helpfulness, which means they offered no explanation that divorce was helpful to any
individual or society, was seen in quotations such as "a lousy marriage beats a good divorce"
versus helpful quotes such as "there are good divorces." A lack of optimism, which means they
had no enthusiastic outlook on divorce or divorce rates, was seen in quotations such as "marriage
is a broken institution" versus optimistic quotes such as "the American family is surviving". A11
three defining features of negativity were considered when scoring an article as either positive,
meaning it included all three characteristics, or negative, meaning it lacked these characteristics.
Expert Citutions
Many articles cited outside sources of information, ranging from the U.S Census Bureau
to marriage therapists. Expert citations for this purpose were defined as any outside source,
meaning information the author did not take credit for, as a piece of information that originated
from an individual or group that focuses their attention on the specific area that the information
produced from. For example, any statistics about the divorce rate from the U.S Census or any
explanation of the effect of divorce on children given by a child psychologist.
Content analyses have several issues with validity and reliability. Content analyses are a
strong method of research because they are quite reliable, meaning the information produced
from a content analysis is quite easy to reproduce. The same results will be found if the same
criteria are used in the coding instrument. Content analyses are not, on the other hand, overly
valid. It is difficult to create a clear picture of the significance of the data found in content
analyses; they are mainly to be used to collect quantitative data. Content analyses are useful,
however, because they can be generalizable.

Data Analysis
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Twenty-five articles were written between 1980 and 1995 and twenty-five articles were
written between 1995 and 2010. The equal number of articles published throughout the time
period suggests that publishing remained constant over time. Just under half of articles (44%) did
not mention the consequences of divorce. Of the articles that did mention consequences of
divorce, 46Yo offered one to five consequences of divorce ranging from poverty to custody of
children. The highest number of consequences in one article was 14. Of the articles that
mentioned an effect of divorce on children (60%), the mean was 2.26 with a standard deviation
of 3.41. The majority of articles (61.7%) did not discuss the effect of divorce on parents. Of the
articles that did, the most commonly discussed effect for parents was the issue of custody of
children. Exactly half of the articles (50%) discussed the effect of divorce for women, while 40%
of articles discussed the effect of divorce for men. The majority of articles (69.2%) discussed the
effect of divorce on society.
The majority of articles (60%), attempted to explain divorce and/or divorce rates. The
mean number of explanation references was two. The majority of articles (84%) used expert
citations, ranging from the U.S Census Bureau to authors. Only 22.4% had expert psychologist
citations, with a mean of 0.531 and a standard deviation of 1.39. Almost all of the articles (90%)
used statistics, ranging from one to sixteen with a mean of 4.84 and a standard deviation of 3.88.
Over half of the articles (6a%) used personal narratives, with a mean of 1.74 and a standard
deviation of 2.16. Each article was evaluated for negativity based on previously established
criteria. The negative conceptualization was broken up with 28Yo of articles labeled very
negative, 26%o were labeled negative, and 160/o were labeled neutral. 22o/o of articles were labeled
positive, and 8o/o were labeled very positive.
Divorce and Children
Divorce was often mentioned hand in hand with children, as divorce is not just about two
people but about a whole family structure. Of the articles that discussed the effect on children,
most mentioned children only once (20%), but there were as many as fourteen references in a
single article. The effect of divorce on parents was focusing on the legal issue of custody. This
was also reflected in the effect of divorce for society, os l0%o of articles discussed increased
court cases while only 4o/o of articles considered single parents an effect of divorce for society.
l2o/o of articles discussed that one effect for society was psychologically damaged children. Most
expert psychologist citations were in regard to the damaging effects divorce has on children,
ranging from emotional instability and a fear of rejection to post-traumatic stress disorder and
learning disabilities. For example, one author stated that divorce "left children to fend for
themselves." Multiple articles suggested that boys are more traumatized by divorce of parents
than girls. The cycle of divorce was used as an explanation of divorce in multiple articles,
meaning that children of divorce are more likely to divorce themselves. This phenomenon was
also refuted in many articles. Of the eleven articles that were labeled "positive," seven were

written by divorced parents stating that divorce isn't as hard for children to deal with

dysfunctional

married

as

parents.

Divorce and Gender
The way that the media portrays the effect of divorce is different for men than it is for
women. The effect of divorce on women was discussed more than the effect of divorce on men.

The most common effect

of divorce for men that was mentioned was the legal

issue of

compensation (10%), followed by personal anguish (8%). An effect of divorce for men was the
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issue of an impaired job performance, which was mentioned in 4o/o of articles. This same effect
for women appeared in none of the articles. An effect for women that did not appear for men was
the regaining of personal freedom. The effect of divorce for women that was most common was
becoming a single parent (tO%), followed by the issue of personal anguish (8%), a fear of the
future (8%), and changing gender roles (8%).
Change Over Time
Divorce in the media has not changed dramatically since 1980. Overall, divorce is
portrayed in the media as a very negative phenomenon. Just over half of the articles (54%) were

iabeled very negative or negative, while 160/o of articles were neutral. This remains relatively
consistent over time.16% of articles written between 1980 and 1989 were labeled negative or
very negative, 24o/o of articles written between 1990 and 1999 were labeled negative or very
negative, and 18oh of articles written between 2000 and 2010 were labeled negative or very
negative. 2o/o of articles written between 1980 and 1989 were labeled neutral, 4Yo of articles
written between 1990 and 1999 were labeled neutral, and l0o/o of articles written between 2000
and 2010 were labeled neutral. l0% of articles written between 1980 and 1989 were labeled
positive of very positive, l0% of articles written between 1990 and 1999 were labeled positive or
very positive, and l0% of articles written between 2000 and 2010 were labeled positive or very
positive. A changing trend from articles written between 1980 and 1989 to articles written
between 1990 and 1999 was the perceived effect of divorce on society. Articles written between
1980 and 1989 were the most common to not mention the effect of society at all (42%), and not
one article attributed a decrease in family values to divorce. In comparison, 75Yo of articles that
were attributed a decrease in family values were written between 1990 and 1999. This figure
changed again, as only 25o/o of articles that attributed a decrease in family values to divorce were
written between 2000 and 2010.
s/I mp li c atio n s
From the data collected, several conclusions can be made about how divorce is portrayed
in selected media and how it has changed since 1980. The content analysis provided information
about trends and the phenomenon of divorce that can be divided into four larger categories:
divorce is about children more than parents, divorce is a different experience for men versus
women, divorce is an example of decreasing family values, and there is conflicting information
C o n cl

u s io n

about the phenomenon of divorce.
The media mentions the effect of divorce on children more than

divorce on parents. Children are part

of

it mentions the effect of

the family structure, and their inclusion

in

this

phenomenon cannot be ignored. However, a large number of articles focused on the traumatic
effect of divorce on children while ignoring the effect it has on parents. This was consistent over
time according to the data. When mamiages break apart, children's lives are changed-theyno
longer have two parents in the same house, they are forced to move between homes, and they are
*oi. likely to live in poverty-- but so are the lives of the parents. Selected media articles have
focused largely on the negative consequences of children of divorce, often stating that parents
should stay together for the sake of their children, and that "a good divorce never beats a lousy
marriage" when discussing the psychological effect it has on children. The articles often put an
emphasis on the "lasting damage of divorce" that children must bear forever such as a fear of
abandonment or rejection, emotional instability or possibly becoming part of the "divorce cycle"
and will end up divorced themselves. Divorce is a phenomena that doesn't affect just the two
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people involved but a whole variety of family members, such as children and in-laws, and the
larger society as a whole, as these children often grow up to divorce themselves.
The selected articles in this sample portrayed divorce as a different experience for men
than it is for women. This is also consistent over time according to the data. Women were often
portrayed as "picking up the pieces" after a divorce, and they are often left with children to feed
and no job to support them. This is also apparent in the coding of the effect of divorce on society,
as a decreased standard of living for divorced people is made reference to in multiple articles.
Children of divorced parents are more likely to live in poverty than children with married
parents. This also ties in with the effect of divorce on parents, as many articles discussed the
legal issue of child custody. The idea of 'Joint custody" was a relatively new phenomenon in
1980, and the selected media articles didn't begin discussing it as a common occurrence until the
1990's. Before then, women were always granted custody of children which would often put
them into poverty. Men, on the other hand, were often portrayed in this study as having to pay
child support and compensation. This differing focus on men and women in these selected
articles suggests that women are more negatively affected financially by divorce, and even more
so if there are children involved. The data suggests changing gender roles as an effect of divorce
on women but not equally for men. Men, however, were portrayed as being more affected
negatively at work than women. The way that these selected media articles portrays divorce as a
different experience for men than women could contribute to the gender schemas that are present
in American society.
Divorce is seen as a cause of decreasing family values according to these selected media
articles. Before no-fault divorce policy was passed through legislation, divorce was an infrequent
occurrence that could be attributed to a small portion of the population instead of a systematic
error in reasoning. Now, divorce rates are suggesting that divorce can be as frequent as one in
every two marriages. Divorce can no longer be seen or portrayed as just a small percentage of
people who marry the wrong person, but instead it is a flawed institution that is contributing to
the "social ills" of this country. Some articles in this study discussed the value of divorce
because it is reflective of people pursing happiness instead of staying in a bad marriage to
appease their peers, or because divorce gives room for personal growth. However, most articles
refuted the claims that there is such a thing as a "good divorce." Divorce is often portrayed as
one of the "social ills" in this country. Divorce rates are so high, in fact, that the media often
blames them for the reasons that not as many people choose to marry. Several articles mentioned
that marriage is no longer "a necessary institution" because divorce will end it anyway, which
explains why so many couples choose to cohabitate instead of marry. In the age of divorce, there
are "increasing motivators to stay single." Divorce is portrayed as the cause of the increasing
popularity of these trends.
Divorce is a controversial issue that will always have differing schools of thought. Expert
opinions in the 1980's believed that the age of "carefree divorce" was over and that "intact
family values" were returning. Some articles predicted that divorce would be obsolete by the
1990's. Different psychologists argue that divorce affects children in such a negative way that
any marriage is better than any divorce, while others suggests that growing up in a dysfunctional
home is more cause for concern than divorce. Statistics about the prevalence of divorce are
constantly debated between scholars. Some argue that divorce rates are rising and over half of all
marriages ended in divorce in the 2000's, while others say that figure is grossly overestimated
and impossible to prove. Time and opinions have shaped the way that divorce is portrayed in the
media.
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Divorce is an ever present phenomenon in American society. This study examined the
way divorce is portrayed in popular media. The data in this study shows that the hypothesis
presented is in fict true-the media adjusts the way it depicts divorce over time. Each variable
ias analyzed to examine to what extent they were discussed in these selected article. Variables
that had statistical significance led us to conclusions that help us understand the phenomenon of
divorce as it is pr"r.rt.d in the media. These conclusions help us see the bigger picture of how
the media portrays divorce as it affects children, gender roles, and societal values. These trends
in the media could potentially influence the way an individual understands divorce. Therefore,
there should be futuie research in this area on how people's attitudes are affected by the way the
media portrays divorce.
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I.A. Richards defines rhetoric as the study of misunderstandings and their remedies. I
argue in this paper that "A Common Word Between Us and You" (ACW) - a rhetorical letter
coauthored by H.R.H Prince Ghazi bin Muhammad and 38 Muslim scholars - shares Richards'
definition as its end and anchors his theory in practice. ACW is an attempt to avoid
misunderstandings and to allow for understandings between Christians and Muslims about two
of their common Scriptural commandments: love of God and love of neighbor. In Richards' call
for a new rhetoric, he asserts that the core of rhetoric must be about how to use language and that
words and their meaning must be studied to develop a strategy that seeks exposition over
persuasion if remedies for a misunderstanding is the goal. My explication of ACW will reveal
that the authors' invention and arrangement of arguments not only adhere to Richards' assertions
but also employ some of the tools Richards utilized to achieve expository rhetoric.
According to Plato, whether a thing is true or not must be exposited and concluded
through dialectic before the act of speaking or writing persuasively is employed as an art.
Richards identifies with the latter caveat to engaging in rhetoric. However, he departs from
Plato's understanding of the relationship between the purpose of rhetoric and that of dialectic by

concluding that it is possible for rhetoric and dialectic to contribute to a mutual purpose.
Richards averred that rhetoric should be a connected extension of dialectic's study of
misunderstandings, and that it is necessary to consider those misunderstandings which are
inherent to language before other misunderstandings can be navigated with any degree of
accurate expression (The Philosophy of Rhetoric,5).
ln Phaedrus, Plato writes:
Socrates: And when does rhetoric have greater power ?
Phaedrus: Clearly, when we wander in different directions [i.e. when there is
misunderstanding].
Socrates: It follows that whoever wants to acquire the art of rhetoric must
first make a systematic division and grasp the particular character of each of

these two kinds of thing, both the kind where most people wander in
different directions and the kind where they do not (65).
The purpose of rhetoric for Richards is also a moral one. Richards proposed that all
language and communication is inevitably value-laden, that the ethics of language, as opposed to
ethics in language, exhibit atange in type and degree. Language is utilized rhetorically to affect,
for better and worse, our behavior, choices, and judgments about others. Richards believes that
written words are dangerous things: misread orders on the field of battle or isolated statements
of Scripture have led to many deaths (How to Read a Page,74). 1will show that the religious
language of ACW shares Richards' fervor on this matter.
The primary method used by the authors to elucidate the meanings of Scriptural passages
ACW
is the inclusion of paragraphs intended to address the ambiguity of specific words
in
within a particular passage. The first verses of the letter referenced from the Qur'an are
followed by four paragraphs similar in function to the following:
The words: He Alone, remind Muslims that their hearts must be devoted to God
Alone, since God says in the Holy Qur'an: God hath not assigned unto any man
two hearts within his body (Al-Ahzab, 33:4). God is Absolute and therefore
devotion to Him must be totally sincere" (2).
purpose
of the paragraph is to profess what the reader should understand about how
The
most Muslims understand the words. To do this, the authors employ two literary terms,
abstraction and metaphor, which are also discussed at length by Richards. The words He Alone
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are abstracted from their original context (the Qur'an) into the context(s) of the letter. The
authors limit the meanings and thoughts brought into the text by the reader by defining the
context and demonstrating that the words represent a s)rmbol that refers to Muslims' hearts, not
symbols assumed by Christian readers. The symbol has a direct relationship to the reference, or
meaning, created by the author: it is a reminder that their hearts must be devoted only to God.
Richards exposes the relationships between the variables within individual sentences to make
brittle the foundational premise of traditional argumentation. Known as constancy of word
meaning, this premise assumes that because words work in one way they cannot also work in
other ways and have simultaneously another meaning. Therefore, traditional argumentation
considers the sentence to represent the smallest variable unit of an argument. Richards'theory of
abstraction deconstructs the sentence, and is known as the semantic triangle. It has two symbols
(bases of triangle) called the tenor and the vehicle. Through the process of reading or
interpreting a metaphor, the tenor is likened to the vehicle through which a description or
referent is ascribed to the tenor thereby changing its attributes. Their interaction produces a
synthesis, off of which another antithesis - and thus another triangle - may be framed for greater

understanding and knowledge between two actors.
The phrase, 'A Common Word between Us and You', is not merely the title of the essay
but also serves as a metaphor with an unstated, or enthymematic, premise. It contains three
variables (Word, Us, You), which invoke multiple yet simultaneous meanings throughout the
letter. 'Common' is a qualifier of whichever meaning(s) a reader selects for 'Word' at the top

point of the triangle. The tenor is Christianity (or Christians) and the vehicle is Islam (or
Muslims), meaning that Islam is used to shape the perception of whether Christianity's 'Word' is
common to Islam's. Occasionally, however, the authors allow Christianity to move, as though a
vehicle, certain attributes of Islam onto itself to broaden the scope of understanding while
narrowing that of misunderstanding. The textual archetype for the latter phenomenon comes
from the section titled, "Love of God as the First and Greatest Commandment in the Bible,"
where the authors cite several Biblical passages that discuss the greatest commandment before

quo'1ing'^""ti;I#l#iJ'ii:?*w,'*:;J:ir:xzitr:;i*',:!r#:|f#rixT;

no god but God, He Alone, He hath no associate, His is the soveretgnty and His is

the praise and He hath power over

all things'

precisely with the 'First and

Greatest Commandment' to love God, with all one's heart and soul, as found in
various places in the Bible" (10).

In the letter, 'Word' is deliberately treated by contextual language as capable of
simultaneously representing a common God, common Scriptural commandments, a common
pulpose of Scripture, or a shared understanding or knowledge of themes, such as definitions of
love, peace, and justice, between Muslims and Christians. A11 can be found within the text and
none are persuaded or professed with greater emphasis or subordination than another, as is
typically found with exposition. The absent premise, then, is rather a limited collection of
optional premises that serve to accommodate the diverse appetites of their factionary Christian
audience without compromising Muslim beliefs. The vast support for ACW comes from
Christian leaders as diverse as Yale Divinity School and the Archbishop of Canterbury. Their
formal responses are distinct, but all indicate preferences within the stated collection of
simultaneous meanings for the absent premise. Therefore, an expositional rhetorical strategy is
what allowed Christians to be persuaded that their Word was common to Muslims'.
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oWord' the meaning of a mutual source of Scriptural themes. If,
Some have attributed to
however, the authors chose to advocate entirely for a common God, which is a more volatile
subject, then their audience's initial appetite for commonality pauses to consider the
unpredictable implications of consent. Greater understandings, and corrected misunderstandings
beiween Muslims and Christians, are achieved because ACW contains much rhetorical space
wherein readers may construct their own hierarchy of meaning - their own emphasis and
subordination - for the unstated premise. Some readers may agree with the conclusion that
Muslims and Christians share a common 'Word' if it means the two greatest commandments of
the Qur'an, Torah and New Testament, but disagree if it means a common definition of love. By
allowing the reader to create their own meaning of 'Word', the authors of ACW persuade them
of what is common to Muslims and Christians. Thus, it is a letter that utilizes exposition to
achieve a persuasive remedy to the misunderstanding that Christians and Muslims do not share a
common Word.

It is evident that the process of selecting information has criteria in ACW. First, all
information must relate to the primary themes addressed in the text, which are the two common
and greatest commandments of love of God and love of neighbor. The second is more implicit:
the information used should be Scriptural. The Scriptural emphasis is deliberate because the
textual foundations of both religions hold the greatest credibility and authority on such matters as
the 'Word'. Ethos, then, is a necessary available means of expositing their common Word. The
majority of scriptural passages are connected to a third criterion, which is that the selected
information should demonstrate that the idea of a common word has mutual precedence.
There are three main sections of the letter and two have subsections. The summary and
abridgement is actually part of the final section, which is more of an invitational rather than
combative calling to live and serve God and neighbor together on the basis of what Christians
and Muslims have in common. The first section has one part about how certain passages show
Muslims what it means to love God and another about how this is similarly true for Christians.
The second section serves the same pulpose, but regarding their love of neighbor.

The invention or selection of information in ACW has two actors: Christians and
Muslims. In his theory of abstraction and metaphor, Richards also operated with two
grammatical actors: the symbol and thing, the vehicle and tenor. Plato, in dialectic, considered
ihe exchange between two actors, too. The intended strategy of alrangement is comparative,
which, according to Richards, is how we prefer to interpret and comprehend information. And
the style is metaphorical: a concept natural to our ability to present and describe information.
Therefore, the invention, arrangement and style of ACW actively guards against Richards'

proper meaning superstition and usage doctrine, and further qualifies it as a practical exhibition
of Richards' new rhetoric.
The proper meaning superstition describes a characteristic of language that Richards held
was encouriged by classical rhetoric and a chief cause of misunderstanding. It is the rhetorical
fallacy "that a word has a meaning of its own independent of and controlling its use and the

purposeforwhichitshouldbeuttered"(ThePhtlosophyof Rhetoric, 11). If thisweretrue,if a
*oid did have its own meaning, then communication would certainly be less arbitrary and
verbose. However, problems arise when an independent meaning of a word is assumed
universally. There are words that appear to have an independent meaning of their own. But this
illusion is due to the constancy of how they are used and the immutable context in which they are
applied, each of which may fluctuate, and not the words themselves. Thus, after most every
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passage from the Qur'an appears one or more paragraphs from the letter explaining the words
and their meaning. The third section of the letter contains the scriptural roots of the thesis:
"Say: O fJews, Christians, and Muslims]! Come to a common word between us
and you: that we shall worship none but God, that we shall ascribe no partner unto

Him, and that none of us shall take others for lords beside God...(Aal'Imran
3:64)" (11)

ACW's authors explicitly demonstrate their concern for words and their meanings
throughout the letter, but none more than the paragraph following those roots. It begins,
"Clearly, the blessed words...relate to the Unity of God." The word 'relate' is important to the
connection from ACW to Richards. He often used this word to describe our understandings and
misunderstanding as produced by conventional relationships between words. With abstraction,
the symbol 'we shall ascribe no partner unto Him' has a causal relationship to the referent, or
thing, 'Unity of God'. How ACW safeguards against the proper meaning superstition is by not
presenting an exclusive referent and by using the indirect term, 'relate'. The sentence does not
readr 'Clearly the blessed words...mean only the Unity of God,'which would preclude the
concept of Christian Trinity.
One example where the proper meaning superstition is guarded against is in the 'Love of
God in Islam' section. The authors write a sentence that, if left unexplained, would not only
leave much room for readers to cast things they already know onto the meaning of its subject but
also to assume that the word soul has an independent meaning of its own: "For indeed, all that is
in people's souls is known, and accountable, to God" (6). What is in a soul and how is its
composition known to Muslims? In the section 'Love of God in the Bible', the authors use
Mark 12:28-31 to depict the Christian understanding of the soul, mind, and heart as separate
properties of human experience that must each be used to fully love God. If this understanding
were metaphorically cast onto the Muslim notion of the soul, other passages and references to the
Qur'an may be viewed as contradictory, which may jeopardize the validity of a common Word.
ACW is itself a vast metaphor comprised of smaller metaphors - or, rather, a vast triangle
made up of smaller triangles. The contexts also are hierarchical: Islam to Christianity, Western
world to Arab world, Christians to Muslims, Bible to Qur'an, Jesus to Muhammad, authors to
readers, authors to text, readers to text, readers to readers. In the third and fourth paragraphs of
ACW's summary is an example of how the concepts of abstraction and metaphor can relate and

be incorporated into a writing style that minimizes the problems of the proper meaning
superstition. There are three semantic triangles in the third paragraph. First, "Of God's Unity"
is a thought created by the authors from the word/symbol "God" to mean, "the One!...the SelfSufficient"(1). Second, "necessity of love for God" is a thought from the words, "...devote
thyself to Him" to mean, "with a complete devotion"(2). The third part is identical in sentence
structure, but about love for the neighbor. In this paragraph, the authors' effort to limit the usage
doctrine with subjects on Islam is evident with commentary that is absent from the fourth
paragraph, which is solely a biblical passage.
The Islamic understanding of God's unity, love of God, and love of neighbor in the third
paragraph also represents the vehicle of a metaphor. The tenor is the Christian understanding of
God's unity, love of God and love of neighbor in the fourth paragraph. The vehicle is the means
by which meaning is added to the tenor. Essentially, arranging the Christian understanding
besides the Muslim understanding encourages the reader to infer that there is a common word,
which is the meaning or top of the triangle and is mentioned in the second paragraph and begins
the fifth paragraph. Therefore, the thought process and writing style of ACW exhibits Richards'
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new rhetoric. The letter has two actors in Jesus and Muhammad, whose words are placed in
dialectical opposition. In those two paragraphs, a series of semantic triangles together form the
base tenor while Mark 12:29-31 is the vehicle of the overarching metaphor of ACW.
Richards held essentially two criteria for the purpose of rhetorical text. It must be a study
of misunderstanding and its remedies and it must first expose the extent to which the
relationships of the words and their meanings have caused the misunderstanding. ACW achieves
both. It studies the misunderstanding between Christians and Muslims: that their religions do not
share principles by which they commonly love God and neighbor. Also, there is little diversion
within the text from examining the words and their Scriptural meanings to determine the points
on which they differ and agree.
The question remains: how is success measured for a text? If a text is like a theory, then
it must adequately account for all the facts and work in practice to be successful. Because ACW
is a text of exposition, its goal was to expose as many Christians and Muslims as possible to the
nature of a particular concept shared between them. The success does not lay in how many
people read the document or in how many initiatives or movements toward peace and justice the
ietter inspired. Many people could read the document and not perceive the common Word
because either it does not serve their agenda or because they are not suitable readers. Many
initiatives could sprout and claim ACW as their tipping point, but enact its mission with a
misguided understanding of the commonality. The success rests in how aptly the common Word
was revealed to prevent further misunderstandings, which depends on whether the challenges to
that process were overcome sufficiently.

The primary challenge facing ACW's success as a rhetorical text of exposition was the
balancing act between deliberate and non-deliberate metaphor. A deliberate metaphor is a
conscious language choice of the authors that compares two things, or ideas, to create a meaning.
A non-deliberate metaphor is an explicit language opportunity within the text for the reader to
rationalize preconceived tenors and vehicles into a textual tenor or vehicle, thereby comrpting its
meaning. Richards did not specifically allude to these ideas, but he did mention that a broad
division could be made between two meanings of metaphors. There are those metaphors which
work between some direct resemblance between two things and those which work through a
shared attitude we may attribute towards them both (The Philosophy of Rhetoric, 118). Because
the invention, arrangement and style of the information have a metaphorical undertone, and
because both types of metaphor are present in the letter, the degree of quality to which they were
treated is determinative of ACW's success.
The word deliberate is not here synonymous with intentional nor is non-deliberate
synonymous with unintentional. Any conclusion about authors' intentions, without talking to
them personally, is mere speculation and largely irrelevant to the actual meaning their words take
on. All of the previous textual explications show the language working through a present tenor
and a present vehicle to illustrate an explicit reference. Whether or not this was intentional is of

little concem.
A11 deliberate metaphors can have non-deliberate meanings,

but non-deliberate metaphors

cannot have deliberate meanings. Because there is no deliberate meaning to the Christian
vehicle, the non-deliberate meanings are unlimited by the author and relative those which the
reader chooses to impose. Some such meanings may make the triangle valid and others may not.
If love means to love God and neighbor like Christ did, then the argument would be valid
because Muslims also strive to love like Christ did. But if Christian love of God and neighbor
presupposes faith in the divinity of Christ and the Trinity, then the argument would be invalid.
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Though Muslims do not share this doctrine in belief, the Qur'an shows that God through
Muhammad called them to love Isa:
'Behold, the angels said, 'O Mury, God announces good news to you by a Word
from God named the Messiah, Jesus son of Mury, honored in this world and the
hereafter and among the Intimates (Cleary,22).
ACW is a rhetorical text that achieves a persuasive remedy of a misunderstanding
through exposition. It aptly reveals the common Scriptural Word shared by Christians and
Muslims to prevent further misunderstanding and it sufficiently handles the challenge of the

proper meaning superstition and the balancing act between deliberate and non-deliberate
metaphor. The non-deliberate yet simultaneous meanings available for the readers to select as
the Christian vehicle do not upset the validity of the metaphor because none are emphasized or
subordinated more than another. The goal of ACW is not to expose what the Word is and means,
but that any of those non-deliberate meanings ascribed to 'Word' by the audience are common
between Christians and Muslims. Because ACW meets Richards' criteria of a rhetorical text and
employs some of the tools Richards utilized to achieve expository rhetoric that prevents future
misunderstanding, it therefore demonstrates Richards' new rhetoric in practice.
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INTRonUCTION

Throughout history, individuals and groups have attempted to manage how they are seen in the
public eye. People usually play interaction games with their audiences in order to make
themselves appear more positive and desirable. Some cases, however, include individuals or
groups who do not want to fit in, and who do not want to appear desirable. This analysis
examines Goffman's theory of impression management with the metaphor, ltfe as game.The
theory is applied to two cases of differing orgatizational level-an individual, Malmard James
Keenan, and a large, complex organization, the R. J. Reynolds Tobacco Company. Theory
elaboration is an integral part of studying social theories. When new social groups, patterns, or
norrns emerge, new ways to think about society must be introduced. Theory elaboration is,
according to Vaughan, "the process of refining a theory, model, or concept in order to specify
more carefulty the circumstances in which it does or does not offer potential for explanation"
(Ragin & Becker 1992:175). Theory elaboration allows social theories to remain relevant and
applicable to the societies in which they were created. Some consider that, "the examination of
data with theory elaboration as the goal is seen. . . as a major (if not the major) building block of a
positive science" (Ragin & Becker 1992:18l). Therefore, the "Evaluation" and "Elaboration"
iections of this essay depart from the application of Goffman's ideas and examine his theory for
holes or insufficiencies, so that new definitions may be created to increase the relevance of life
as game to societal interaction. Through a comparative case analysis, it is discovered that
Goffrnan's theory must be elaborated upon to include a definition of a 'oteam" metaphor, instead

of only

describing individual interaction; room must also be made

motivation

is not to gain

advantage

by

for individuals whose

appearing desirable

to afl

audience.

LTTBRaTURE REVIEW

Erving Goffman's theory, ltfe as game, describes interpersonal interaction as a game which has
winners and losers162, involving both players attempting to find advantages and pleasure (Lemert
& Branam an 1997). Games are intended to be fun (for the winner, at least), as Goffman explains,
"games are fun to play when the outcome or pay-off has a good chance of remaining unsettled
until the end of play" (Lemert & Branaman 1997:130). Even though one side must lose this
game, fun comes from simply being part of the game. The two main ways that these games are
played are through withholding or manipulating information in order to make oneself be
perceived more favorably, and to make a target person be perceived more unfavorably (Sato &
Nihei 2009:267).
Goffman considers the social games one plays to be betting games. Such games must have
stakes that are not too low for the player to lose interest nor too high for the player to fear the
consequences enough to quit the game. If one is playing a social betting game, insignificant lies
are not enough to perk an individual's interest, but lies that are too grandiose may ruin a player's
credibility (Lemert & Branaman 1997).
A player in this game makes certain "moves" that will elicit certain responses. Goffrnan
identifies five basic moves that a player can make in social interaction. These moves are the
unwitting, the naive, the covering, the uncovering, and the counter-uncovering moves. Each
move is constructed to gain a direct advantage or to discover the strategy of another player
(Goffman 1969:ll-27). The unwitting move occurs when a player seems unaware or
unconcerned with the fact that he or she is being observed. This move allows a player to take
game
'u'Goffmun (1969) refers to the two parties in social games as "subject" and "observer", but to make the
concept more representative, I will refer to the "subject" as a "player".
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what is being presented at face value. The player does not feel the need to mask any motivations
because the individual does not care about the consequences of the action. The naive move
occuru when the observer believes that the player is genuine, not involved in an unwitting move,
and can be taken at face value (Goffman 1969:11). This move causes the observer to
underestimate the player, giving the player a strategic advantage to make further moves later in
the interaction.
The third move is known as a covering move, which is an intentional effort by a player to
produce actions from the observer. In this process, the player is aware that what is said and done
will have an effect on how the observer interprets the situation. The player thinks ahead to
understand how the early phases of interaction will affect later phases and begins to plan these
interactions to make the end product favorable. Covering moves depend on the player's ability to
read the expressions of others involved in the interaction. In Contrast, an uncovering move rs
employed when the observer suspects that information is being withheld or that he/she is being
misled, and then attempts to find out if he or she is being misled by the player. Goffman explains
this move using law, espionage, and politics as his sources for examples. The ultimate purpose of
an uncovering move is to discover the player's motive and intent (Goffman 1969).
The final move is the player's reaction to being in the spotlight of an uncovering move: the
player attempts to counter these actions to maintain his or her validation through counteruncovering moves. This move involves the player giving the observer a "false sense of having an
advantage" (Goffman 1969:20), thereby making it possible for the player to distance him/herself
from the observer. This distance can be in the form of confusion or mystification, which allows
the player to keep his or her motives hidden from the observer.
Goffrnan notes that intelligence security is difficult to maintain, since information can be
stolen without being removed. Spies exemplify such concealment in that they are constantly
dealing in covering and counter-uncovering moves to keep their motives and true identities
hidden. They must practice this ability to read people's reactions and plan their next moves to
further their assignments (Goffman 1969). While spies are an ideal example of life as game,
everyone participates in these processes of interaction, thinking up false pretenses to get out of a
responsibility, providing a rationale for doing something when actual motives are different, or
claiming righteousness when participating in shady activities. All people have misconstrued
information to make themselves appear favorable or to make someone else appear unfavorable.
Goffman's metaphor of life as game explains the motivations and processes behind daily
interactions. Many people do not rcalize they are playing games with others in interaction.
However, within an interaction, both sides are looking to further their ends or to gain an
advantage over the other. The interaction games that individuals play do not always work,
resulting in winners and losers. Not everyone can win all the time, but the fun is in playing the
game. However, Goffman did not take into account that perhaps one may not want to win the
game. One may take pleasure in appearing unfavorable to audiences and may desire the kind of
attention most would interpret to be negative.

Tnn C,q.sB oF MAyNlRo Jniups KEENAN
Maynard James Keenan is an interesting individual who seems to have many different interests
and many different personalities. Keenan is best known as the lead-singer of the rock bands
Tool, A Perfect Circle, and Puscifer. Aside from his music career, he has performed stand-up
comedy and acted in a few films and television shows. He is also charitable, supporting causes
such as the Life Through Art Foundation, the Los Angeles Mission, and the Humane Society
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(Carle 2006). He loathes television and the media, stating, "media in its various forms does, to
some degree, affect the way in which we interact with one another" (diCarlo 2001).
His on-stage persona is trivial. He is described as being, "half man, half hairless mouselooking" (Wenner 1996). He spends a lot of his time on stage facing away from the audience or
in an unlit part of the stage, so fans cannot see him, which may be a reason why he is a noted
recluse. He wears many different costumes and wigs to conceal his actual appearance: a pair of
white briefs with gold-shellac body paint (Wenner 1996), denim blue jeans, cowboy hats, onepiece pajama suits, clown costumes, wigs, bras, kabuki masks, and women's clothing (Mercury
News 1997). He says that he likes being able to walk around in his own hometown and not be
recognized or hassled. The main factor in why he obscures his identity was the birth of his son in
1995. He did not want his son to become "victimized bV [his] career" (Loder 2004).
Keenan tries not to be a typical rock star. He plays games with fans and interviewers so that
they do not know which cards he is holding. He posts false "facts" on Tool's website before
doing interviews so that the interviewer will ask questions about things that never happened. He
once posted on the band's website (on April first) that he recently converted to Christianity
(Dolan 2006). Fans were shocked, given some of his lyrics, which include, "Fuck your God/your
Lord your Christ" (Sing365 2007). He later revealed the truth by saying, "If you fall for that on
April Fools' Day, there's nothing I can do for you" (Dolan 2006). ln 1997, he posted on the
band's official website that the band's tour bus was involved in an accident in Australia, and that
three of the band mates were in critical condition. Hundreds of people flocked to the venue of the
concert that was to take place soon after, asking about refunds. MTV finally had to reassure
everyone that the bus was not in an accident, and that everyone in the band was fine (Akhtar
1997). He plays these games with the public so that he will not be hailed like a typical rock star
He talks about his hatred of the way that rock stars are worshipped:
If people want autographs or handshakes, they should go into the emergency room and
shake the hand of some doctor who saves three dozens of lives a day. We've never run
into a burning building to save anybody. All we did is f,rgure out we're irresponsible and

couldn't get

a real

job. (Jabbour 2002)

Although he is an incredibly popular superstar, he does not want to be a rock star, claiming that
the music should speak for itself.
Keenan is a noted political activist and is proud of this credit (Varga 2004). He ran into
troubles with getting his political views across to the media and mainstream America, as he
stated, "Anytime I spoke my mind about this administration, it was edited out. Nothing I had to
say on those subjects was ever used" (Farber 2004). Since he could not get his view across by
speaking his mind, he decided to make a full album of politically motivated songs, released on
Election Day (Farber 2OO4). Shortly after September eleventh of 2001, Keenan began
experiencing the effect of his politics on fans. This started at a conceft in Ohio:
After hearing fans in the front row chanting "USA," Keenan recalls that he told them,
"This isn't a pep rally. It's a concert. And if people get into a plane and fly to their deaths
to make a statement, it might make sense to step back and ask questions about why this
happened, rather than just waving flags." Some fans booed. Keenan says the group's
music was temporarily banned on radio stations around Ohio. (Farber 2004)
He believes that the government would love to tap his phone because of his political statements,

so he is glad that he is a gun collector, since the government cannot access phone records
NRA members (Dolan 2006).

of
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Keenan also holds strong views against religion. Tool's first album, Opiate, is a reference to

the Marx line, "Religion is the opiate of the masses". There are many anti-religious lyrics
throughout the band's songs, including "Jesus won't you fucking whistle something from the
past you've done" in the song, "Sober", and "Jesus Christ why don't you come save my life now,
open my eyes and blind me with your light and your lies" in the song, "Opiate". He explains his

disdain for religion to be aimed generally at the middle men (i.e. pastors and priests) who
manipulate people with religion for their own financial benefit. He believes these men to have
ruined any good that could possibly come from religious experience (diCarlo 2001). This feeling
may have been produced by the Southern Baptist upbringing of his stepfather, where he directly
witnessed the hypocrisy of people claiming a set of beliefs while acting contrary to them
(diCarlo 2001).
He likes to keep fans on their toes, never doing anything that is predictable. Keenan has built
his whole career on thwarting expectations (Farber 2004).
Mal.nard James Keenan has many interests and branches into many forms of entertainment,
life, business, and interaction. He uses his public persona in contrast to his on-stage persona to
purposefully convey two separate messages to audiences. One is that he is a tortured maniac. The

other is that he is an intelligent, politically conscious, loving, regular

person.

ANar,ysrs oF CASE
Maynard James Keenan demonstrates life as game in his role as a popular musician who has
influences over millions of fans throughout the world. He is a recluse who aims to keep his
personal life separate from his professional career, so he must employ various techniques to
maintain his public appearance as a confusing and mysterious entity.
Maynard James Keenan's most apparent technique of life as game he uses is withholding
information. He keeps all information about his son, Devo, (other than the fact that he exists)
hidden from the public. This withholding allots him a strategic advantage to protect his son from
the prying eyes of the media, allowing for a healthier family relationship.
Keenan intends for his lyrics to connect with listeners on a personal level. He does not
include lyrics to the songs with the albums when they are released, which is a practice of many
musicians. Instead, he withholds this information in order to make the listeners look within
themselves for self-identity, understanding, and reflection (diCarlo 2001).
In his lyrics, Keenan also plays a covering move. He knows that people who buy the album
want to know the lyrics, and that they will become intrigued as to what the lyrics of the song are
(since much of the content is sung incredibly fast or distorted, which makes it nearly impossible
to identify the actual words), forcing them to take a closer look at what is said. When the
listeners look closer at the song to find meaning in the lyrics, they are performing an uncovering
move. Keenan plans this stage of interaction to set up a future phase, when he posts the lyrics on
the band's official website a few months after the album is released. The end becomes more
favorable for Keenan because people have found deeper meaning in his songs.
He also plays a covering move in being a recluse. This covering move allows him to
maintain a confusing public perception by keeping his goals and motives hidden from the public.
This causes the public to be on its toes, wondering what he is going to do next. He plans for this
perception to give him an advantage in the area of creative freedom, allowing him to start side
projects. The public reaction that he creates in being a recluse makes the public invest time and
money into discovering the new projects that he investigates and, ultimately, making him more
famous.
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In performances, when Keenan is situated in an unlit area toward the rear of the stage, with
his back to the audience, he is performing an unwitting move. This stage performance makes it
seem as though he is unconcerned with the fact that people are watching him, because he situates
himself so that the audience cannot even see him. He does not feel the need to be concerned with
the consequences of this action because no one can see what he is doing; the audience can only
hear him iinging. This move worked to Keenan's advantage during a concert, when a fan
crawled on the stage and attempted to give him a hug. The fan was in a naive move; he
underestimated Keenan's knowledge of the observation and assumed that Keenan would not care
if he climbed onto the stage. Keenan then acted on this advantage and threw the fan to the
ground. Keenan held the fan down by sitting on his back and choking him while he screamed the
lyrics of "Pushit" into the back of the struggling fan's head (Bayer 2009).
With an individual as confusing and mysterious, yet incredibly famous, as Maynard James
Keenan, it is inevitable that people will play an uncovering move, in an attempt to discover the

mass amount

of

information he

is covering. To counter these efforts, and to

manage his

impression, he has resorted to many different forms of counter-uncovering techniques to keep his
peisonal life to himself. For example, he used to caffy and hand out business cards with the name

l'J.r.r, H. Christ" printed on them (Harris 2005). This misconstrued observers' interpretations of
him by claiming that he is not Maynard James Keenan, so he is not the subject of their analyses.
Another counter-uncovering move he has employed is the practice of using a paintball rifle to
force trespassing fans off of his property (Loder 2003). In firing the paintball rifle at the
trespasseri, h. ir countering their efforts to find out more about his motivations by keeping the
observers at a quite literal distance.
When Goffman compared social games to betting games, he explained that the stakes must
high
enough for the player to sustain interest in the game, but not so high as to cause the
be
playei to quiithe game out of fear of the consequences (Lemert & Branaman 1997). Maynard
ju*., Keenan appears not to care about the consequences of his efforts to confuse the public. In
beating up, shooting paintballs at, and lying to fans, he conveys the message that he does not care
about it.ir reactions, whether they quit buying albums or completely turn their backs on him.
There is some evidence that he is aware of this balance of stakes, shown when he apologized for
the hoax about the tour bus crash after seeing the trouble it caused for the concert venues and his
manager (Akhtar 1997).
Through his political activism, Keenan participates in "character contests." When he erupted
at the fans of the show in Ohio, who were chanting "IJSA" shortly after the terrorist attacks of
September 11,2001, he was having an interpersonal dispute with those individuals overwhose
character identity was more desirable. He claimed that their status was that of followers and
mindless patriots. His displayed character identity was of one who asked questions and wanted to
find out the true motivations of our heads of state. His identity in this situation was definitely the
quality that would prevail, for it was the quality of an intelligent person who thought for himself.
These character contests also came into play when he talked about how every time he spoke of
his political beliefs, it was edited out. This character contest attempts to display those who edited
out his comments as the "bad guys" for not taking the time to listen to what he had to say.
Maynard James Keenan's public persona can be evaluated in terms of life as game because
he plays interactional games with everyone who watches or listens to him. He withholds
information from fans and the media to keep parts of his life secret. He manipulates information
to keep fans on their toes about what he is going to do next, making him more popular. He
performs all of the moves that Goffman (1969) outlines in Strategic Interaction fot many
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different reasons. He plays these moves to keep people who may want to learn more about his
private life away from it, to keep audiences and fans guessing as to what he is going to do, as
well as to keep them interested and invested in his career. He partakes in character contests
through his political views and how he expresses them, and he understands the stakes of social
games and how far he can push these games to keep the public invested in finding out the

outcome

of

the

game.

Evar,uauoN oF THE THEoRy
as game is an effective theoretical model for explaining the public persona of Maynard
James Keenan. Analysis of His social life demonstrates the theoretical aspects of lfe as game.
This theory helps to understand Keenan on a more sophisticated level. Keenan plays to be

Lfe

awkward and undesirable during his concerts to allow him to maintain a more secret private life,
and to make audiences more interested in what he is doing and what he is going to do in the
future. It is understandable why he manipulates the public to believe things he tells them that are
not true. Through hoaxes, he is gaining satisfaction from winning the social games he sets up for
the public to play with him. This model helps us to understand his motivations in not releasing
song lyrics with his albums because it shows that he has plans to make the listeners find meaning
in the songs for themselves before being given the lyrics.

The theoretical model provides an effective insight into his personal life and
accomplishments. Through manipulating and withholding information, he is able to live a private
personal life which gives him space to investigate his own creativity further, allowing him to
create new and interesting opportunities in life.
The theory of the naive move does not apply soundly to Keenan. He seems to never be
underestimating anyone or anything, or taking any situation at face value. He is always planning
ahead and performing the manipulating. The naive move can still be applicable to this case,
however, because when Goffman (1969:11) explained the naive move, he explained it as a move
of the observer, which the player uses to gain an advantage. This is the case for his fans,
especially the one who climbed on the stage during a performance, and for the people who
believed what he wrote on the band's website.
The theory of the uncovering move also does not apply well to Keenan's case. He usually
seems to be covering and counter-uncovering to conceal information or to maintain his public
perception. He seldom seems to be looking to find anything out about the other players in the
game. He has a plan and sticks to it; he has been consistent with his public persona throughout
his career. Because of this issue, Goffman's relation of life os game to espionage does not fit in
with how Keenan conducts his life. This is a little disconcerting, given that Strategic Interaction
(1969) focused primarily on the tactics used by spies in intelligence gathering.
Lfe as game does not have much of a place in explaining Keenan's views on religion. His
religious views are more of a product of his upbringing and what he observed within the
religious community. This part of Keenan's life is comparable to symbolic interactionism
because he applied meaning to what he experienced and observed in religion, and then formed a
belief based upon these meanings.
Overall, lfe as game does an exemplary job of analyzing Keenan's case, except for the case
of his motivations, which can be seen as "winning by losing." He wants to appear undesirable to
many audiences, which makes him much more desirable. Ltfe as game now must be evaluated in

terms

of

a

large

organization.
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Tun Casn or R. J. RnvNor,ns Tosacco CovtPANY
The R. J. Reynolds Tobacco company is the second-largest tobacco company in the United
most
States. The company manufacturei, packages, advertises, ships, and sells some of the
(R.
J.
Salem
and
Kool,
Winston,
Pall
Mall,
Camel,
including
popular cigarettes in the world,
Reynolds Tobacco ComPanY 2009).
Once established, the R.eynolds company faced a problem which every company making
products that are considered h*xuries faces: how to continue to sell a product that people do not
that the
need; the answer is marketing and advertising. One of the first strategies of marketing
R. J.
owner,
and
the
founder
of
Reynolds company used was ihe story of the humble upbringing

Reynolds. Rumors had circulated about the poor family he grew up in and about his lack of
schooling, which was seen in his bad spelling and reluctance to write anything down-he
actually had a pretty comfortable upbringing and could not write well because he was dyslexic.
The compuny did nothing to stifle these rumors because they caused competing businesses to
underestimate his abilities (Reynolds & shachtman 1989:54).
After the Reynolds company began selling stock and built up a board of directors at the turn
of the century, he built u ,,.*, sii-story, block long factory for packaging the tobacco. The
factory was the largest in the state, and the company fell into debt because of construction costs.
said:
The solution was alvertising. An advertisement was sent to stores all over the country that
Tobaccos
chewing
popular
most
the
with
accomplish
can
they
to
what
as
limit
no
there is
offered...They have recently equipped the largest and best Tobacco Factory in the South,
and are now much better prepared than ever to make the shuffle (Reynolds & Shachtman
1989:55).

The company issued calendars; one which portrayed "a ravishingly beautiful olive skinned and
"sex sells"
dark tressed maiden" (Reynolds & Shachtman 1989:55) and began the tradition of
uses.
that almost every marketing company
Tobacco companie, ,mE about fifteen percent of the sale price from every pack of cigarettes
they sell to adveriise their product (Parker-Pope 2001 :74).Tobacco companies reported spending
$t4.r5 billion on advertising in the year 2004 alone (Federal Trade Commission 2007:4).
Advertising is essential to tobacco companies like R. J. Reynolds because, after all the lawsuits
to survive.
and regulations against the tobacco industry in recent years, the company still has
which
Tobacco
Big
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pay
to
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companies
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2003,
In
states.
forty-six
given
to
resulted in a $206 billion settlement
(Boyd
smokers
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"light"
cigarettes
that
ruled
case
a
court
after
out over $10 billion
government
2004:45). The company is also involved in a $289 billion lawsuit from the federal
concealing
by
that claims tobacco companies are "guilty of fraud, racketeering, and conspiracy
catastrophic health risks of tobacco products" (Boyd 2004:46).
R. J. Reynolds Tobacco started u, u on.-rran operation and grew into one of the largest and
most profitatle businesses of all time. Today the company has 4,800 employees, with thirty-one
p....nt of employees in the fields of management, marketing, and financial analysts (R. J.
iteynolds robacco Company 2009). What makes this amount of expansion and sustainability
possible? The best explanation is that the company plays social games in order to profit and
gro*, despite some of ttre harshest smear campaigns and legislations ever received.

Axalvsts oF THE Ca.sB

The clearest way to evaluate the R. J. Reynolds Tobacco Company using the life as game theory
is through the company's advertising and marketing techniques. There are also clear examples
antishown in the *uyih.-company has handled the large sum of class-action lawsuits and
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smoking campaigns. The company has to manipulate existing and potential customers to sell the
most deadly-yet one of the most widely used-products in the world.
The R. J. Reynolds company had to plan future moves when it first started out. Like other
successful businesses of the time, R. J. Reynolds predicted that a large demand for tobacco was
about to happen and went into debt attempting to expand as fast as possible. In this particular
case, the gamble paid off, and the chess move worked perfectly. The company became the
second largest tobacco company in America.
The fact that cigarettes can cause many different health concerns such as lung cancer,
emphysema, and heart disease was not known for many decades after R. J. Reynolds Tobacco
was in business. It is now known that smoking tobacco causes one in five deaths and millions of
illnesses every year in the United States (American Cancer Society 2009). The fact that the

American public did not know of, or were unconcerned with, these health risks was in part
because of the covering moves employed by R. J. Reynolds. The company advertised the product
as one that makes an individual more popular, attractive, and happy. This can be considered a

covering move, since the advertisements masked the harmful effects of the cigarettes in order to
get more people to buy them. This can also be considered a manipulation of information, where
the positive effects of smoking that were implied through the commercial were not at all what
happens to a person when he or she smokes.
The public, along with the Surgeon General and the American Cancer Society, were involved
in an uncovering move against the R. J. Reynolds Tobacco Company. This uncovering move was
used to show to the rest of the world what harmful effects smoking has on the human body. The
uncovering tactics of these anti-smoking organizations have moved to discredit R. J. Reynolds'
claim that the products released by the company were not harmful.
Because of the uncovering move from the public to expose the health risks associated with
tobacco products, the tobacco company employed a counter-uncovering move, which was the
denial that a clear link between smoking and cancer had ever been conclusively shown to exist.
This relationship was denied until the early 1990s. (Reynolds & Shachtman 1989:318). Although
this move failed to receive validation from society, it helped the company to maintain composure
and confidence, as well as fooling some of the consumer market by claiming there was a
possibility that the company's cigarettes were not as harmful as people thought.
R. J. Reynolds Tobacco used a naive move when the company was fined for a 2007
advertisement in Rolling Stone that used cartoons as a means to sell Camel cigarettes. Cartoon
advertising has been strictly forbidden by law because the cartoons are said to appeal to children.
The nine page advertisement was explained by the company by stating that it did not feel that the
advertisement fit the definition of a "cartoon" (Elliot-Engel 2009). The naive move allowed the
company to portray the image that it did not know it was violating a regulation. This move was
not validated because the company was still criminally charged. The R. J. Reynolds Tobacco was
fined $300,000 and forced to run an anti-smoking advertisement in the next Rolling Stone issue
(E11iot-Engel 2009).

R. J. Reynolds may fit into the concept of an unwitting move in that the company-due to
lack of competition or regulation-was able to do whatever it wanted without any scrutiny or
consequences. This freedom can be applied prior the late 1980s, when anti-smoking campaigns,
legislation, and lawsuits began to force the company to be concerned with the observations of
others. In earlier times, though, cigarettes were not known to be harmful, so the company could
put advertisements in any walks of life. There were children's cartoons which portrayed the main
characters smoking. Advertisements were everywhere, from television, the movies, the sides of
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buses, magazines, and the radio. The company knew that people were observing its actions, but
people were buying cigarettes, so it was a good thing.
One of the main goals one follows in social interaction, accordingto life as game, is to make

oneself appear more favorable than the competition. This tactic was implemented by R. J.
Reynolds during the legal issues the company endured. The company ran four advertisements in
magazines during 1998, one of which included,
a plaintiffs' L*y.. flashing a thumbs-up sign while lounging by a swimming pool and
monitoring a police scanner, cell phone in one hand and lit Camel in the other. Three
women wearing neck braces hoola-dance nearby while an ossified butler approaches with
a tray of martinis. In the background are a gold Mercedes, a set of golf clubs and a billboard blasting: "l-800-I-Sue-4-You" (Geyelin 1998:81).

Advertisements like these attempted to show the hypocrisy of the competition. They made a
statement that everybody smokes, and the fact that people can fight a lawsuit against a company
which they pay money to is a fallacy of modern society.
Anothei part of the character contests R. J. Reynolds faced was in the smear campaign led
against the company, which usually exploited the fact of the deadliness of cigarettes and the
knowledge, yet unconcern, of the tobacco company over this. One television advertisement in
Florida even went so far as to paint the company as evil:
nominees
[The commercial] features a "Demon Award" ceremony cast in hell, where the
and
Hitler
Adolf
are
audience
In
the
executive.
a
tobacco
and
dealers
drug
are murderers,
Joseph Stalin. The nattily dressed executive smiles as he accepts the award, saying: "This
is for all you smokers out there" (Geyelin 1998:81).
This commercial was a backlash to the game tactics that the company had used in the past, which
claimed that the company had been "unfair" or "cheated." Whether or not the company is
actually "evil," one fact remains true; both sides manipulated information to further a cause-the

player's

euphoria

from

winning

the

game.

Ev.rluatloN oF THE THEoRY
The theory of life as game applies fairly well to the R. J. Reynolds Tobacco company, but there
are some areas where it falls short to explain what happens. The only goal that the company
seems to have is profit, so in order to make profit, the company needs to keep selling cigarettes,

so it needs to understand what the public is looking for. This understanding that is needed to
make any sort of profit cannot be achieved if an unwitting move is happening, because the
company must alwiys be aware of observation and constantly changing to meet the demands of
modern society.

Areas where the metaphor fits well to the R. J. Reynolds Tobacco Company are through
withholding and manipulating information and through the character contests played against
plaintiff lawyers and anti-smokers. By withholding the fact that cigarettes are dangerous and by
manipulating advertisements to appeal to children, the company was able to start a whole new
geneiation o1 smokers and to keep cigarettes in the hands of individuals, regardless of age' The
character contests pitted against the anti-smokers are the best examples of pitting oneself against
another entity and stacking them up, highlighting negative aspects of the other, and the player
attempting to look as saintly as possible.
Goffman's metaphor seems to fit perfectly within the motivations, moves, and desired
outcomes of life o, go*". The only difference between a large organization and the criteria for
Goffman's theory is that he wrote on an individual level, not including a definition for a team or
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organlzation.

CovrpaRrsoN oF rnn Casrs AND ELasoRATroN on TnroRy
These two cases differ in one main aspect. Maynard James Keenan is a single person, and the R.
J. Reynolds Tobacco Company is a large corporation with almost five thousand employees. The

of life as game-a theory of face-to-face, interpersonal interaction-falls short in
explaining the behaviors of groups. It is much more applicable to Keenan, since he is a single
person and can interact with individuals better than a large company, which has to talk to
everyone who is watching. Another way that the two cases differ greatly is in their motivations.
Maynard James Keenan seems not to want to be validated in his actions, but is rewarded for this
behavior and is validated with the large fan following he enjoys, which may have been his
overall goal in the first place. R. J. Reynolds Tobacco wants badly to be validated by the public,
or observers, but has been failing miserably in recent years. The companies do not sell as many
cigarettes as they used to, not as many people smoke anyrnore, and cigarettes are not allowed to
be advertised in place where children are likely to see the advertisements. R. J. Reynolds is not
playing a game in which it wants to come out on top and enjoy euphoria, but instead is playing a
game in which it is just trying to survive in a world where the product and company itself are
becoming highly demonized throughout mainstream society. Because of a couple of the
problems we run into in ltfe as game, there is some refinement of the theory that is necessary for
it to include larger organizations and a survival factor.
The metaphor to games must be expanded from just including "players" and "obseryers" to
including "teams." Athletic teams cannot function without working together, and without this
working together, a team will surely lose the game. This must be established in the definitions of
the theory so that we can understand that teams play games as well. Within these teams, there
must be cohesiveness in order to achieve success. Certain members of the team must be specially
trained or qualifled to be direct opponents to certain members of an opposing team. This can be
seen most clearly in a football game, where linemen are pitted against linemen, running backs
are pitted against linebackers, and receivers are pitted against defensive backs. It can also be
applied to a "team" such as R. J. Reynolds, where the company needs group cohesiveness in
order to come out ahead. The company has many different people employed in many different
positions, and each person has a specific job with specific tasks. Some employees deal with
advertising, some deal with research, some deal with legal issues, and some deal with
management and financing. Every part is equally important in keeping the company alive, which
leads to the next area of refinement.
The theory of life as game must be refined to add another motivation besides simply
euphoria. Life is much more complex than happiness and sadness. The best way to describe
many individuals'motivations is through life and death. Survival is the topic on the top of most
everyone's instinct list. Sometimes, we need to play social games in order to acquire the
structural resources we need to keep ourselves, or at least our social identities, alive and working.
Since the early 1990s, R. J. Reynolds has not been fighting to stay ahead of anybody. The
company has been fighting legal prosecution and the threat of losing business. In times of
desperation, "fu11" no longer helps to explain interaction. Granted, there are winners and losers
(winners live, losers die), but happiness can simply be in the form of being alive. Something
more has to be done in order to achieve euphoria. Goffinan should have taken this into account,
instead of thinking that everything is pleasure-driven.
theory
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There must also be an addition to Goffman's theory to include an individual's motivation to
appear undesirable or unfavorable, as in the case of Maynard James Keenan. Sometimes,
uppeu.ing desirable may not garner as much attention as seeming weird. Keenan is a prime
e*a*pt. of this possibitity. Through insulting his fans and keeping a low public profile, he has
peaked the interest of many people, causing him to be rich and famous.
Goffrnan's life as game is an effective and well-proposed theory on how we as humans work
in a world wheri po*"r and happiness are the main drives of society. However, these are not the

only motivations of society and interaction, and the game of life is not always an individual

effort. There needs to be more taken into account. Adding to the theory would cause lfe as game
to be more apt to explain our society and the way people and groups interact. This may cause
Goffrnan's theory to be more valued in the sociological community.

CoNct usIoN
Goffman's theory of life as game is a structured approach to understanding the interactional
games that individuals and larger orgarizational groups play with each other on a daily basis'
Th.r. games are intended to make one's self appear favorable to the public or to gain an
advantage over another player or players. They can also be aimed at making another individual
o. gro,rp appear less favorable. There are a variety of techniques used to participate in these
gu-"r, which must have a clear winner and a loser. The observations of others' reactions and an
,Uitity to plan future moves based on those reactions are critical in coming out on top in these
gu*.i. There must be some risk involved with playing the games, but not too much risk as to
make the consequences outweigh the benefits of the outcome. Maynard James Keenan and R. J.
Reynolds Tobacto are both prime examples of the interactional games we all play for almost
.u.ry interaction in which we take part. Is there any sincere motivation, or is everyone in the
whole world constantly attempting to take advantage of someone else, or at least planning future
moves where an advantage could be taken? It is a startling notion to consider what the true
motivations of the people whom we encounter every day may be.
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